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Introduction

Walt Whitman (1819-92) is one of the most belovéthe nineteenth-century
American poets. His poetry embodies the spirit wigkica itself in that chaotic century, in
which territorial and racial disputes arose intlaene of Manifest Destiny (the belief that the
American people had the right and duty to take iardorth America from other countries
and peoples in God’s name); as Ezra Pound (1883)K2%¥s, “[Whitman]s America. His
crudity is an exceeding great stench, big Kmerica. He is the hollow place in the rock that
echoes with his time"Selected Pros&l5; italics original). Whitman was also consciofis
the role he was to play as a foundational Ameraet. In the preface of the 1855 edition of
Leaves of Grasse says:
The American poets are to enclose old and new foerdca is the race of
races. Of them a bard is to be commensurate wigoale. To him the other
continents arrive as contributions . . . he givesrt reception for their sake
and his own sake. His spirit responds to his cgisspirit . . . . he incarnates
its geography and natural life and rivers and lak@BCP6-7; ellipsis in
original)

Whitman was keenly aware that his role as an Araarlzard was to build an equal

relationship with the American people. It is notetlg that he claimed that one part of the
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bard’s mission was to incarnate the geography isf ‘tountry. As if putting his words here
into action, Whitman described the diverse landssag the American continent ireaves of
Grass He enumerated various regions just after the edopwoted passage, as follows:
“Mississippi with annual freshets and changing esuMissouri and Columbia and Ohio and
Saint Lawrence with the falls and beautiful maswilHudson, do not embouchure where
they spend themselves more than they embouchurtiv bard] . . .”CPCP7). Similar
descriptions are common in Whitman'’s “catalog” peseand embody a major aspect of his
poetics.

There remains an unsettled question: What is tlatior between those lines “[An
American bard’s] spirit responds to his countrygi$’ and “he incarnates its geography and
natural life and rivers and lakes?” The exact catioe between the response and incarnation
is never explicitly stated. However, it is possitiecome to the following hypothesis: The
poet might see his “country’s spirit” in its “geaghy.”

As an American bard, Whitman explored an “autochtheerse” of the new land.
The autochthonic verse sought the modality of a ltewature written from an American
perspective. IlDemocratic Vistagl871), Whitman discusses “a very grand one, good
theology, good art, or good literature” and claitigas two aspects:

... avery grand one, good theology, good argjomd literature, has certain

features shared in common. The combination fratemjities the races—is, in
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many particulars, under laws applicable indiffeheta all, irrespective of
climate or date, and, from whatever source, apgeamotions, pride, love,
spirituality, common to humankind. Neverthelessyttouch a man closest,
(perhaps only actually touch him,) even in theseheir expression through
autochthonic lights and shades, flavors, fondnessessions, specific
incidents, illustrations, out of his own nationgligeography, surroundings,
antecedents, &cQPCP978)
He claims that the good ones have a universalgtydppeals to everyone and an individuality
that belongs to the author’s nationality and tiiffee “man closest” would be the author of
the good theology, art, or literature. Whitman peiout the necessity of the author’s
autochthonic sense for good theology, art or liteea Here again, the word “geography” is
used. He thought such “autochthonic lights and esiadf various “historical” events that
happened in the land were connected to the “gebgrafdis autochthonic verse embodies
this kind of sense. In “A Backward Glance o’er Tebst Roads” (1888) Whitman repeats the
same arguments on “an American perspective” aneldésion withLeaves of Grass
Given the Nineteenth Century, with the United Statand what they furnish as
area and points of view, “Leaves of Grass” is,e@ks to be, simply a faithful
and doubtless self-will'd record. In the midst f & gives one man’s—the

author’'s—identity, ardors, observations, faithg] #moughts, color’'d hardly at



Sekine 4

all with any decided coloring from other faithsather identities. Plenty of
songs had been sung—nbeautiful, matchless songsstadjto other lands
than these—another spirit and stage of evolutianj lvould sing, and leave
out or put in, quite solely with reference to Ancarand to-day. Modern
science and democracy seem’d to be throwing outc¢hallenge to poetry to
put them in its statements in contradistinctioth® songs and myths of the
past. CPCP658)
Considering the differences in other countriesrbture, Whitman sought for his
autochthonic verse of “the poems of realities andree and of the democratic average and
basic equality, which shall be greateERCP664)? “as long as the States continue to
absorb and be dominated by the poetry of the Oldd)Mand remain unsupplied with
autochthonous song, to express, vitalize and gila ¢o and define their material and
political success, and minister to them distindsiveo long will they stop short of first-class
Nationality and remain defectiveCPCP671). The above statements provide us with
Whitman’s perspectives on the nineteenth-centunyeddrStates: American literature had not
yet been established in its own right but remauneder the influence of other countries.
Therefore, the nation or his ideal democratic makiad not yet established. That was one of
the poet’s frustrations, from which his verse steadm/Nhitman associated his country’s

spirit with its geography and continued to writeepts on the lands of the American continent
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astopos®

The purpose of this thesis is to reconsider WhitsmAmerican West a®pos A great
deal of attention has been paid to Whitman’s eadyks on the West in relation to Thomas
Jefferson’s (1743-1826) agrarian myth and ManiBsstiny* Sparse critical attention,
however, has been given to Whitman'’s later poembeiVest. Critics believe that Whitman
“optimistically” praised stories of pioneers aneéithmasculinity and described the West as a
“free and democratic” place. | take a similar viegarding Whitman’s antebellum works.
However, descriptions on the West in his postbelunks are more complex. One could
argue more specifically the following. While theityrof the nation had reached a crisis stage
during the Civil War, Whitman wrote that much oétWest and its democratic purification
was effected by nature. In his later years, thetWas idealized in contrast with the East: the
former had nature, and the latter had civilizatMnitman was disappointed at “the business
materialism of the current age” without the spailtty and morality that prevailed in cities in
his later yearsGPCP 937, 986). On this topic, he stated, “In a fewrgghe dominion-heart
of America will be far inland, toward the West”Democratic VistagCPCP951). However,
the poet faced a problem of representation whettekeribed one aspect of the West in his
poems: the existence of Native Americans. Thougtobk a strong interest in and idealized
them as “the aborigines” who had survived the An@ricontinent, the curious thing is that

they were absent in the descriptions of the Wdss dabsence indicates that the poet could
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not or did not depict their figures in the Westcdnese when he attempted to describe his
ideal America, the existence of “actual’ Native Amaans undermined the ideal. This distress
of the poet can be seen in his poems where Nativerisans appear.

This thesis will demonstrate the arguments abovanayzing the poems published
after 1860 and examining the process by which testWas idealized in Whitman’s work.
Chapter | surveys Whitman'’s representations of Aca@rgeography to illustrate this process
of idealization. In the West, two particular plaeéB be covered—a novel approach, since
particular places in the West, as distinct fromeaggic West, are seldom examined in
Whitman'’s work. Chapter Il analyzes images of @aiifa, and Chapter Ill focuses on the
Prairies and the Great Plains. Both places havaamegnificance for Whitman, and his
poems on them clarify his motivations for idealgithe West as a whole. Chapter 1V looks at
images of Native Americans in Whitman’s writing, iatin show his ambivalence and
introspection in relation to the Westward Expansion

Whitman had only been to Denver, Colorado, in ifiggiine (Allen, The Solitary
Singer487). He traveled west in 1879 to accept an inaafrom “Colonel John W. Forney,
publisher of the PhiladelphRress and the Old Settlers of Kansas Committee” to “the
Kansas Quarter Centennial Celebration” held in leanee, Kansas, which the poet eventually
did not attend (Allen 486-87).Therefore, his descriptions of the West were et

developed in his imagination. However, his deswmi of the West still managed to embody
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the spirit of the American nation in the nineteecghntury.

To support my ideas that Whitman idealized the Vdesd place where his ideal

America should be established, two articles ofpeod in particular should be cited. The

first is “Indian Life and Customs—A true Subject famerican Antiquarian Research,”

published irthe Brooklyn Daily EagleNovember 7, 1846. In this article, Whitman seasch

for a fitting theme for American writers and propssthe stories of the settlers, and the

remnants of Indian legends” in the frontiers “of thest and north”The Journalisn®2: 109).

Additionally, he claimed that their stories “would the true and legitimate romance of this

continent” The Journalisn2:109). Thus, Whitman asserted that American vgigtould

record the stories of not only the Native Americhaosalso the American white settlers who

lived and persevered amid the challenging natwmadlitions of the American continent.

Whitman came to insist on the importance of thetWasng the Civil War. In an

article in theNew YorKTimesdated Sunday, October 4, 1863, Whitman mentioaséed to

discuss transferring the nation’s capital city: fidéosees that the locale of America’s

Government must be permanently founded far Westrbehany years"YPP 2: 35). He

continues: “How can the prairie America, the boesdland teeming West, the region of the

Mississippi, the California, Idaho and Coloradoioaeg (two-thirds of our territory lies west

of the Mississippi River) be content to have itsy@mment lop-sided over on the Atlantic,

far, far from itself—the trunk, the real genuine émnca?” in “the Atlantic thin
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strip—commercial, financial, with European prodiies . . .” UPP 2: 35). Whitman wrote

the article in Washington, seeinfg]he figure of Liberty Over the Capitbhnd watching the

march of Union armiedJPP 2: 29, 33; italics original). He envisioned Amergfuture

capitol, and saw different systems emerging invlest from the ones of the East. Given the

above article of 1846, “the trunk” would also mehe lives of Native Americans and the

western settlers living close to nature. Theirsutfht Whitman, were the authentic

indigenous ways of life on the American contindiatken together, these two articles show

how much Whitman revered the American West, anal ladsv his views of its importance

have been intensified by 1863, compared to 1846whHiiting in 1863 is politically charged,

and takes on a tone of urgency. In this contextitmMén searched in the American landscape,

especially the West, for an autochthonic verseraadality of democracy, which would be

different from the East’s “European proclivitiedJRP 2: 35). His idealization of the West is

a frustrated one, however, since the establishofeam ideal democracy had been deferred so

long. He does not directly show his frustrationglos surface of his poems. The stronger the

feeling was, the more proudly he prophesied tharéudf the nation and its success in his

writing.

Whitman attempted to write stories on the fronttershow how old and ideal ways

of life in the American continent was a topic Anoam writers should cover. Therefore, the

American West had a special meaning for him, wheltivated nature spread and its
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system was maintained while urbanization progredsetthe antebellum days, the stories

were optimistically romanticized. However, his weiik the postbellum days indicate the

idealization had negative legacies of strife arstalid with Native Americans. In his later

years, Whitman saw the West not as a safe havea lhomne to settle in and confronted the

reality of plundering the lands Native Americangt on and of their removal from the “free”

lands to reservations. His poems in his later ydassribe the gap between the ideal and

reality.
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Chapter I: Descriptions of American Geography inivdan’s Writings

This chapter surveys representations of Americaddeapes in Whitman’s writings.

These descriptions can be classified into thre@maiups. The first and foremost are

various landscapes of the American continent enatadrin his “catalog” poems, like section

33 of “Song of Myself” (1855) in which the divengiand vastness of the continent is

emphasized. Next, the geographies of particulargslare described, as in “Song of the

Redwood-Tree” (1874) and “The Prairie States” ()88ly in the final group was the

American continent placed in relation to world gexgahies, as in “Salut au Monde!” (1856)

and “Passage to India” (1871). Whitman attemptegkttavate and present an American

history and art, neglected by European countries) the great diversity of the continent, as

his contemporary visual artists from the HudsoneR&chool and the Transcendentalists did.

He engaged in the poetic experiment of situatiegNlew World in the context of world

geography in order to announce the global singyland significance of America as a

democratic country. In this chapter, poems in tist §jiroup and prose works in the second

are examined. Poems in the second group are adalyzehapters Il and 111

Basil de Selincourt argues that the geographicadrgaions in Whitman’s catalog

poems demonstrate the vastness of the Americameobhtind emphasize its unity (295).

Whitman certainly described world geography, thet pahievements of various people, and
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maps America spatially and historically in his p@etaric Wertheimer analyzed them in the
light of “geohistory,” or the rhetorical idea thithe New World’s history was embodied in the
continent (161-62, 172).1t is worthwhile to examine this subject in ligsftthe “geologic
history” and “divine Mother” that Whitman mentiomsDemocratic VistagCPCP 984, 994).
The following chapters examine this connection orendetail and this chapter surveys the
process by which the West was idealized in Whitnkarst, section 33 of “Song of Myself”
and sections three and four of “Starting from Pauwk& (1860) are analyzed to show their
connections with the trends in visual art of theeteenth century. Next, section fourteen of
“Starting from Paumanok” and “Our Old Feuillage’8@D) are examined in relation to the
Westward Movement and the Civil War to show thattian’s frustrated idealization of the
West started gathering momentum around 1860. kastg articles fronspecimen Days
(1882) are surveyed to confirm the idealizationcpss.

In the beginning of his career as a poet, Whitnraphesized the vastness of the
American continent and its huge diversity. He settnemap out a whole picture of the
continent, and the West was not always a focudid®e83 of “Song of Myself’ describes the
diversity of American geography. The speaker walksver the country, observing and
singing the flora, fauna, and people. An overwheljrmajority of the lines in the section
showcase the size and diversity of the contineme. lives of its denizens are presented, in a

sense, as a kind of American art. Consider theviollg example:
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| am afoot with my vision.

By the city’s quadrangular houses—in log huts, dag@ith lumbermen,

Along the ruts of the turnpike, along the dry guéatd rivulet bed,

Weeding my onion-patch or hoeing rows of carrot$ parsnips, crossing
savannas, trailing in forests,

Prospecting, gold-digging, girdling the trees ofeav purchase,

Scorch’d ankle-deep by the hot sand, hauling my Boan the shallow river,

Where the panther walks to and fro on a limb ovadhevhere the buck turns
furiously at the hunter,

Where the rattlesnake suns his flabby length arcl, where the otter is
feeding on fish,

Where the alligator in his tough pimples sleepshaybayou,

Where the black bear is searching for roots or womkere the beaver pats the
mud with his paddle-shaped tail;

Over the growing sugar, over the yellow-flower’'dton plant, over the rice in
its low moist field,

Over the sharp-peak’d farm house, with its scalggfum and slender shoots

from the gutters,
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Over the western persimmon, over the long-leavith cover the delicate
blue-flower flax,
Over the white and brown buckwheat, a hummer azddnthere with the
rest. ... CPCP219-20)
Section 33 of “Song of Myself’ consists of 160 kn¢he largest number of any poem in
Leaves of Grasdviaire Mullins points out Whitman’'s democratic ttwec in this section:
“The catalogues sections [sections 15 and 33 ondSd Myself’] not only mirror America’s
geography and people by capturing their diverbiy,also emphasize their unity in
nationhood” (27). Though this assertion is plausible, the multipficif the landscapes in
this section complicates it somewhat—though theywéthout administrative boundaries,
with the exception of “ManhattanCPCP221), “Niagara” CPCP221) and “Broadway”
(CPCP222). Instead, they get physically oriented desioms: “the dry gulch and rivulet bed”
(718)8 which seem to be the Yosemite in the Sierra Nevida‘savannas” (720) spread in
the Southeast; “the hot sand” which might be inGneat Basin between the Sierra Nevada
and the Rocky Mountains (721); “the growing sudd?6) and “the yellow-flower’d cotton
plant” (726) that inhabit the South; “the westeemgammon” (728) that ranges from New
England to Kansas. The geographical diversity waghasized much more in the 1855
edition than “their unity in nationhood” that Muib referred to (27).

Whitman became more aware of that national unithéthird edition of_eaves of
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Grassin 1860. “Starting from Paumanok,” first publishiedhe third edition, depicts

American Westward Expansion and the growth of géa@nal territory. The speaker

embodies the lands of the West in sections thrddaur of the poem. Moreover, the names

of some States are given here:

Chants of the prairies,

Chants of the long-running Mississippi, and dowthi Mexican sea,

Chants of Ohio, Indiana, lllinois, lowa, Wiscongind Minnesota,

Chants going forth from the centre from Kansas, thedce equidistant,

Shooting in pulses of fire ceaseless to vivify all.

Take my leaves America, take them South and tad torth,

Make welcome for them everywhere, for they are yawn offspring . . .

(CPCP177)

“Chants” give way to “my leaves,” the poems theadqme asks America to receive. The

places given in the “Chants” are mainly the frorgti® the west of the Mississippi, and it is

declared that the poems embody American landscappscially the ones of the West, and

that they are American “offspring.” “America” hemaght be a goddess Columbia-like figure,

or the “divine Mother” who leads her children to@adlanifest Destiny. In his later poems in
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Leaves of Grasghe divine Mother, who is roughly synonymous wAtinerica in “Starting

from Paumanok,” appears as a figure involved withlaw of natureGPCP994). Reflecting

Whitman’s claim that an American bard “incarnat@sgierican geographyQPCP?7), each of

these landscapes is incarnated by being “chante@’. h

Some nineteenth century artists refuted the csitidihat the United States was

lacking tradition and history by taking advantagstéad of the notion of “being discovered”

as the New World. That is, they “discovered” theiftiful resources of the continent and its

various landscapes and attempted to seek out anesent the nation’s history in and through

them. Barbara Novak considers Thomas Cole (1801e48¢ a major figure in this regard,

and describes the relations between painting anaenan the American continent as follows:

Cole’s career coincided with the discovery of thregkican landscape as an

effective substitute for a missing national tramhtiAmerica was thus both

new and old—new in that its undiscovered and ulesktérritories were the

proper habitat for that radical innocent, the naaleage celebrated by

Rousseau and the Lake Poets; old in that these femests and mountains

spoke, as Chateaubriand suggested, of Americarss significant

antiquity—one that registered more purely in itsulhivated state.

Once this landscape had become a repository anatpride, the

cultivation of the landscape experience (even lallehging it through risk
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and danger) was one of the key preoccupationsechdgie. (18)
Artists such as Cole, Frederic Edwin Church (18260, and Albert Bierstadt (1830-1902)
saw the natural features of the American contiasrtharacteristic of the American nation,
and found a missing national tradition there. Whitnshared their intention when he
enumerated a variety of landscapes and identifiechtwith his poems.

Charles Olson (1910-70) discus9é¢dby-Dick(1851) and got to the heart of the
matter of geography, space, and history on the Aaercontinent in the following lines from
Call Me Ishmael(1947):

| take SPACE to be the central fact to man bornrerica. . . . Large, and

without mercy. It is geography at bottom, a hellwadle land from the

beginning. That made the first American story (lRaak’s): exploration. (11)
Olson further suggested that Herman Melville (1819-turned time into space” (14). Thus
Olson described an American consciousness ofsterlyiand the land. Whitman also turned
time into space by discovering, through the Americantinent, a missing national tradition
in its diverse geography.

Whitman’s geographical descriptions became closehnected to nationality around
18607 The Westward territorial expansion after the Liuia Purchase (1803) might have
inspired the poet’s interest in the connection leetwvnationhood and the land. “Starting from

Paumanok” described various American landscapesaodporated certain “manmade”



Sekine 17

place names as seen above. Section 14 depictetidhges in the landscapes due to

Westward Expansion and clearly asserted that therisan continent was “Democracy’s

lands” CPCP184).

Interlink’d, food-yielding lands!

Land of coal and iron! land of gold! land of cott@ugar, rice!

Land of wheat, beef, pork! land of wool and hengwid of the apple and the

grape!

Land of the pastoral plains, the grass-fields efwlorld! land of those

sweet-air'd interminable plateaus!

Land of the herd, the garden, the healthy houselobie!

Lands where the north-west Columbia winds, and w/lle® south-west

Colorado winds!

Land of the eastern Chesapeake! land of the Detdwar

Land of Ontario, Erie, Huron, Michigan!

Land of the Old Thirteen! Massachusetts land! lahdermont and

Connecticut!

Far breath’d land! Arctic braced! Mexican breezl diverse! the compact!

The Pennsylvanian! the Virginian! the double Camain!
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O all and each well-loved by me! my intrepid nasb® | at any rate include
you all with perfect love! (194-21)
The character of each place is enumerated heresastion 33 of “Song of Myself,” and the
fertility and natural riches of the lands are didsssd. However, differences between the
sections of the two poems can also be noted. liloset4 of “Starting from Paumanok,”
proper names are used. The use of proper nambargateristically observed in the poems
of the third edition. The other difference is ttie idea of territorial expansion is expressed.
In the last four lines of section 14, the spealescdbes Westward Expansionism. The
diverse geographies were made into “the compadti thie “perfect love” of the speaker. He
continues:
Yet sailing to other shores to annex the sameywgétoming every new
brother,
Hereby applying these leaves to the new ones fhenour they unite with
the old ones,
Coming among the new ones myself to be their compamnd equal, coming
personally to you now,
Enjoining you to acts, characters, spectacles, mgh(225-28)
The line “sailing to other shores to annex the Sastearly portrays the territorial expansion

of the nation. The speaker as a national bard maiteshe gradually expanding territories
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of the nation and sings of their places. It isr@sting that the speaker’s visit to new shores is
done “personally,” and that the mooted companignahid equality will likewise be
accomplished after interaction between the speaker‘you,” “every new brother,”
“personally.” This is not a political movement libe establishment of an intimate
relationship, “welcoming every new brother” and papng these leaves [his poems] to the
new ones,” uniting the lands and the peoples. Wantsndistrust in politics, which lead to his
becoming a poet, can be found hEre.

The reason why the American continent was refeiexs “Democracy’s lands” can
also be seen in the lines above. The diversitydmmdocratic potential of the land spring from
its diverse geography, which gave everyone oppii#srto live and earn a living on its
“food-yielding lands.” The riches of the lands gdkie people assurance; in these lands
intimate relationships among people could be neaducommunities could prosper, and
individual equality could be fulfilled. Section D4 “Starting from Paumanok” thus described
how the lands of the American continent were téx@mocratic lands” in relation to the
Westward Expansion.

The discussion above offers Whitman’s perspectivéhe lands of the American
continent, which had been picked up by Fredericksgan Turner (1861-1932) in his
“frontier theory” which proposed that the naturasources of the West were inexhaustible

and the lands were open to anyone who wanted tAgrding Turner, the frontier was
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originally “democratic,” however, the kind of denmacy on the frontier had changed over

time. Turner saw antiestablishment airs on thetieorwhich were against the authoritative

and normative existing social systems (e.g., Pusta) in the East, as follows:

The most important effect of the frontier has bieethe promotion of

democracy here and in Europe. . . . [T]he fron8groductive of

individualism. Complex society is precipitated b twilderness into a kind of

primitive organization based on the family. Thedemcy is anti-social. It

produces antipathy to control, and particularlamy direct control. (30)

This was the traditional American “pioneer spititat Whitman was engrossed in. It was

under President Andrew Jackson (1767-1845) thatrisare democracy was expanded

(Turner 31). Whatever past the pioneers had, dregdame to the “free lands” of the

frontier, they had to struggle with the land, ahnelsie kinds of experiences gave the nation

new systems and laws (239-40). Thus, the “free’landported the establishment of a

“democratic” system on the frontier. According tariier, “So long as free land exists, the

opportunity for a competency exists, and econoroiggy secures political power” (32); “Not

the constitution, but free land and an abundancetifral resources open to a fit people,

made the democratic type of society in Americalioee centuries while it occupied its

empire” (293); “To both the labor theorist and gractical pioneer [under the Jackson

government], the existence of what seemed inexieistheap land and unpossessed
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resources was the condition of democracy” (303)ndualso claimed the development of the

Midwest, which he called the “prairie states,” abortant implications for American

democracy and for the fertile lands where “corn whéat” grew where the pioneers had

come (128, 149, 153-55, 237, 341-42). The developwiethe Midwest after the Civil War

proves that “Democracy and capitalistic developnugghinot seem antagonistic” (305). Tuner

also emphasized the social structure of the froatieund 1850, which consisted of people

from different cultures such as the North Atlantie American South, or of German, Irish,

or Scandinavian heritage. On the frontier, thdesstivere not controlled under an established

ruling order as they would have been in New Engléuod instead, each group was able to

contribute to the construction of a new society smcial order. This fundamentally diverse

and open social structure would lead to “the lang@igrations of the eighties” (350-51).

The idea of the “free” and “fertile” frontier washierited from Jefferson’s agrarian

myth and John O’Sullivan’s concept of Manifest D@gstRobert Frost (1874-1963) criticized

this kind of unconsciousness, which he conveyeaoltin the following lines of his poem,

‘The Gift Outright:” “The land was ours before were the land’s. / She was our land more

than a hundred years / Before we were her peoBlE)( The lands of the American

continent spread out before Whitman as a God-givieim 1860.

The last four lines of section 14 of “Starting frétaumanok” imply the speaker’s

desire for the harmonious unity of the nation. #sire is displayed prominently in “Our Old
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Feuillage.” Various regions of the American contihare listed in the poem, as in “Song of

Myself” and “Starting from Paumanok:”

Always our old feuillage!

Always Florida’s green peninsula—always the prissldelta of

Louisiana—always the cotton-fields of Alabama ardak

Always California’s golden hills and hollows, artetsilver mountains of New

Mexico—always soft-breath’d Cuba,

Always the vast slope drain’d by the Southern Besgparable with the slopes

drain’d by the Eastern and Western seas,

The area the eighty-third year of these Stateshttee and a half millions of

square miles,

The eighteen thousand miles of sea-coast and kast-oa the main, the thirty

thousand miles of river navigation,

The seven millions of distinct families and the sammber of

dwellings—always these, and more, branching fortb humberless

branches,

Always the free range and diversity—always the icamit of Democracy;

Always the prairies, pastures, forests, vast Gitravelers, Kanada, the snows;

Always these compact lands tied at the hips wighlahlt stringing the huge
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oval lakes;
Always the West with strong native persons, thedasing density there, the
habitans, friendly, threatening, ironical, scorningaders;
All sights, South, North, East—all deeds, promisaip done at all times,
All characters, movements, growths, a few noticeghjads unnoticed,
Through Mannahatta’s streets | walking, these thigathering; . . . (1-18
The places are called “leaves”—in Frenfgillage—here agairt®> The speaker gives the
names of the states and places and creates a rtfaArinerican continent in words. The
bard walks around each place in his mind as he sithweugh the Manhattan streets. The
repetitions of the words “always” and “all” expreabge poet’s desire for the unity of the
continent, as do the words “ever-united lands” @79 “ONE IDENTITY” (77).

The huge space of the American continent is whakta®s the “ONE IDENTITY”
possible: “The certainty of space, increase, freedaturity, / In space the sporades, the
scatter’d islands, the stars—on the firm earth)dnes, my lands” (66-67). The “sporades,
the scatter’d islands, the stars” can be readeasttttes, and the spatial hugeness is
highlighted. Steven Olson notes the importancepats as a trope for Whitman:

He conceives of it [space] as geographical, extied&ial, inner or
psychological, and as three-dimensional physicatspThese different spaces

often carry symbolic significance, ranging from #oeial and political union
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of the United States, to global unity, to spiritédfillment, to transcendence

of death, and to divinity. (“Space” 672-73)

As Olson stated, Whitman explored various possigslifor personal identities or political

unities in an imagined space rooted in literal gapbical space. The cartographical effect of

the passage above shows his attraction to anddemde in space and in the vastness of the

American continent. John Rennie Short observesaiagon between geographical mapping

and matters of nationhood and national import:

.. . the mapping of the national territory, esp#giat a time of geopolitical

flux in the Far West, was also loaded with politsignificance as well as

geographical science. . . . The geographies and math described and

celebrated the extension of the national territovyard the Pacific, the

intensification of settlement and the westward nmoeet of the frontier. . . .

[T]he geographies not only described and mappadmadtspace, but they also

sought to promote spatial unification. This unifioa was concerned with

economic and political unity. (15)

Whitman'’s geographical descriptions in his catagdogms, as discussed previously, were

representative of the concept of “spatial unificatiand were concerned not only with

economic and political unity, but also, more clgselith democratic and artistic unity.

However, behind Whitman’s emphasis on unity, waerese of the danger or crisis of
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unity. Warnings about dangerous situations areegsu “Our Old Feuillage.” Another line,
“There are the negroes at work in good health” {Bfplies the existence of African
Americans in bad health and in exploitative workaogditions. That unsettled atmosphere
urged Whitman to write about the unity of the coatit. He felt threatened by the rise of
tensions as the Civil War loomed nearer. When Wéiitmssociated the vast space of the
American continent with the unity of the nationsitggested that he had absolute confidence
in the idea that the grounds of the New World waggen to anybody. Meanwhile, it also
indicates his disturbing undercurrent toward thestdre atmosphere in the nation.

As seen in the article published on October 4, 1iB6BeNew YorKTimescited in the
introduction of this thesis, Whitman began to claéiv@ American right to the West during the
Civil War. He placed “the trunk, the real genuinméyica” UPP 2: 35) there, not in the East,
and idealized the frontier. After the war, Whitnfarther developed his stance on American
geography irBpecimen Day¥ where he insisted on the following three poirtig: t
uniqueness and variety of American geography, fiiv@tg between the geography and his
poetry (“An Egotistical ‘Find”CPCP855), and that the geography would serve as “New
Themes Entered Upon” in American poet§PCP780-81).

Various landscapes of the West appeared undeetiis af those ideas fBpecimen
Days the mountains in “America’s Back-BoneZPCP857-58), the basins and parks of

Colorado in “The Parks™GPCP858), and the Arkansas River in “Unfulfil’d WartsThe
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Arkansas River"CPCP861-62). Additionally, “An Egotistical ‘Find” desibes the scenery
Whitman saw from the train window when he travdledn Denver to Leadville, Colorado,
by the South Park Railroad during his trip to thesiin 1879 (Eitner 56-60). This work
contains copious descriptions of the prairies.
Meanwhile, Whitman seldom wrote about geographyisrater poems iheaves of
Grass “Mississippi Valley Literature,” irBpecimen Daygives a reason:
| stopp’d and laid down the book, and ponder’dttimught of a poetry that
should in due time express and supply the teenggmpn | was in the midst of,
and have briefly touch’d upon. . . . The pure drgptimitiveness, boundless
prodigality and amplitude, strange mixture of detig and power, of
continence, of real and ideal, and of all origiaadl first-class elements, of
these prairies, the Rocky mountains, and of thesigkgppi and Missouri
rivers—will they ever appear in, and in some sortrf a standard for our
poetry and art?GPCP 866-67)
Whitman passed through Missouri on his trip to\M¥est and pondered “a poetry of . . . the
teeming region” called the Mississippi. The endhef quoted passage above indicates that he
felt that such poetry had not yet been adequasslyibned. His phrase here is notable: “the
teeming region | . . . have briefly touch’d upomliis seems to imply that his descriptions of

the region did not meet his standards. He acknayal@édhe limitations of his poetry and
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continued to explore a new mode of American poetay depicted nature on the American

continent.

“Art Features,” inSpecimen Daygocuses on a specific feature of the landscape,

“Mountain streams. . . The shapes that element takes in the sbhbte globe cannot be

fully understood by an artist until he has studieese unique rivuletsQPCP858-59; italics

original). The streams shaped the landscapewiorgh noting in this regard Whitman'’s

assertion that the streams needed to be “studmed just “briefly touched upon,” to write

poetry about American geography. These words wemehetic of later generations: William

Carlos Williams’ (1883-1963paterson(1946-58), Charles Olsonkhe Maximus Poems

(1953-75), Gary Snyder’s (1930Mountains and Rivers Without Et996), and others

have studied and written poetry about local plasesthe workings of nature in them in

relation to their histories and daily lives.

Next, | would like to consider why the West wasalized by Whitman. In

Democratic Vistashe says:

In a few years the dominion-heart of America wal far inland, toward the

West. Our future national capital may not be wtibeepresent one is. It is

possible, nay likely, that in less than fifty yeatsvill migrate a thousand or

two miles, will be re-founded, and every thing bgjmg to it made on a

different plan, original, far more superb. The msaweial, political,
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spine-character of the States will probably rumglthe Ohio, Missouri and

Mississippi rivers, and west and north of them|udmg Canada.GPCP

951-52)

In this way, Whitman sought to build a new natiemtered in the West. The settlement in the

regions of “the Ohio, Missouri, and Mississippiarg” was accelerating in 1871 when this

prose work was published. The main factors involwede legal changes to the land system.

When the secession of the South left Congressh@riRepublicans changed the land

system to fulfill the demands of northern capitalisho were pursuing Jefferson’s agrarian

myth. Three bills were passed in 1862: the Homested, the Pacific Railroad Grant, and

the Morrill Act (White 142). The first Act granteldb0 acres of the public domains to settlers

to make them “independent landowners in the Waaftii{e 142). The second one “was to tie

the Pacific Coast to the Union” and give the sedtte farmers ways to access to markets

(White 142). The last one was to give “land grdatthe states” to establish universities to

nurture competent farmers (White 142). After tHishvere passed, the settlers rushed into

the West to pursue the old myth. The land rusheltbe establishment of new settlements in

the West. Whitman insisted on such opinions onAkst as those cited above, probably

focusing on social trends.

When Whitman asserted the American right to thet\Wesalso seemed to share the

idea that the lands of the West were undevelopstiftze law of nature ruled. The newly
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discovered journalistic series by Whitmahanly Health and Trainingpublished in thé&lew
York Atlasin 1858 under the pseudonym of Mose Velsor, gfestibws this? In this series,
Whitman stresses on the importance of physicalotsses to maintain good health in modern
society. He believed that “a man has a moral, affeal, and mental nature which must also
be developed; but we say that, at present, theeatealdency of things is twverdevelop

[sic] those parts, while the physical is cramped dwindled away” (Velsor 187). The writer
further argues that based on his “observation w Merk, Brooklyn, and other cities,” if

only superiority of the mind is valued, then “threduld make virtuous bloodless phantoms of
our young men” (190). These remarks reflect theagiof moral education in cities at that
time. According to him, instead of moral educatifmtusing on “principle exercises” (191),
such as running, leaping, and wrestling will leadthe best material humanity” (196). He
reports that a chaotic city lifestyle causes threap of diseases, such as “[clJonsumption,
dyspepsia, rheumatism, chills and fever, and ksliattacks” (209). A diet that consisted of
“[s]imple and hearty food, and no condiméntas recommended (212; italics original) and
the necessity of “going forth into the open air’snapeatedly emphasized (216). The writer
also focuses on changing the nature of jobs, ssi¢labor-saving machinery, the mechanical
arts, and . . . in-door employments,” which werg@asing in modern society (218). Thus,
the object of the articles was to suggest chang#silifestyle and habits of people living in

urban cities. Whitman was concerned about the negiifluences of modern life on the
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physical and mental health of people, and he egglbealthy ways of living in modern

society.

In his articles, Whitman described the West asaagivhere mental and physical

health is preserved. Below is an excerpt from Hisla:

As to the point of physical degeneracy here indhéed States, we do not,

upon the whole, make much account of it. The nasgrassing through

several important physiological processes and coatioins. To a great degree,

it s yet getting acclimated—especially in the Westd on the Pacific coast,

which latter is destined to have a huge influencé¢he future physique of

America. In its dry, wholesome, life-giving andelipreserving atmosphere,

the human formit may be, is destined to attain its grandest propasti

clearness, and longevity. We allude to Califormd &regon, and indeed the

immense inland stretch from Kansas down througtn @ted Arizonia [sic], to

the borders of Mexico. Here the air is dry andsagtic—everything grows to

a size, strength, and expanse, unknown in the Biortand Eastern States.

Nature is on a large scale; and here, in time toe;cavill be found a

wonderful race of men. (262)

This excerpt shows that Whitman related human healtivilization and observed the

beneficial effects of nature on human health. Giereng the time at which these articles
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were published, it can be concluded that Whitmas weerested in the link between

environment and health before the Civil War. ThesiWard expansion was described in the

1860 edition oteaves of Grassnd | believe that the contents reflect the dataéhe unity

of the nation and the possibility of the Civil Wahey also emphasized Whitman’s concerns

about the health of people. Whitman perceived esipaism in a favorable light. His work

was influenced by Jeffersonian ideology and hisceom about the impact of the Western

environment on human health.

In his later years, he often referred to the lawadure. InDemocratic Vistashe

referred to “Nature’s laws'GPCP942) and explained them in relation to democracy a

follows:

Democracy too is law, and of the strictest, amgtexi. Many suppose, (and

often in its own ranks the error,) that it meartsrawing aside of law, and

running riot. But, briefly, it is the superior lanpt alone that of physical force,

the body, which, adding to, it supersedes with tidhe spirit. Law is the

unshakable order of the universe forever; andaihedver all, and law of laws,

is the law of successions; that of the superior iawme, gradually

supplanting and overwhelming the inferior o(@PCP948)

Bruce Piasecki explains the rhetorici¥mocratic Vistasn detail and suggests that Whitman

had much faith in the succession of nature asva tfalaws,” which would prove that “all
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feudal points of view” had been supplanted by ‘@leenocratic principle” (105). As Piasecki

suggests, Whitman iDemocratic Vistasought his ideal democracy in relation to nature.

Indeed, the introduction clearly shows it: “As treatest lessons of Nature through the

universe are perhaps the lessons of variety aeddra, the same present the greatest lessons

also in New World politics and progres€RCP929). Whitman saw this law of succession

as being embodied in the nature of the West anedssacy for democracy.

In Democratic VistaswWhitman contrasted nature with civilization; fllemer was

praised while the latter was criticized in harsthen-usual tones:

For my part, | would alarm and caution even thetigal and business reader,

and to the utmost extent, against the prevailirigsilen that the establishment

of free political institutions, and plentiful intettual smartness, with general

good order, physical plenty, industry, &c., (deSleaand precious advantages

as they all are,) do, of themselves, determineyald to our experiment of

democracy the fruitage of success. With such adgmstat present fully, or

almost fully, possess’d—the Union just issued,orictus, from the struggle

with the only foes it need ever fear, (hamely, éhaghin itself, the interior

ones,) and with unprecedented materialistic advaroé—society, in these

States, is canker’d, crude, superstitious, aneémotolitical, or law-made

society is, and private, or voluntary society,lgaln any vigor, the element



Sekine 33

of the moral conscience, the most important, thieeber to State or man,
seems to me either entirely lacking, or seriousfgebled or ungrownQPCP
936-37)
Whitman continued, “[T]he struggle with the onlye®it need ever fear” was the Civil War
where “[t]he people, of their own choice, fightirtying for their own idea, insolently
attack’d by the secession-slave-power, and its ggistence imperil'd” CPCP944). The
society ruled by man-made law was “rotten,” as Was close to death. His criticism toward
the material prosperity of the nation did not stapd was further developed throughout
Democratic Vistas
Are there, indeednenhere worthy the name? Are there athletes? Ar@ther
perfect women, to match the generous material larae? Is there a
pervading atmosphere of beautiful manners? Areetbeps of fine youths,
and majestic old persons? Are there arts worthgdiven and a rich people? Is
there a great moral and religious civilization—tmy justification of a great
material one? Confess that to severe eyes, ustgtinal microscope upon
humanity, a sort of dry and flat Sahara appeaesdtltities, crowded with
petty grotesques, malformations, phantoms, plagiegningless antics.
(CPCP939; italics original)

All the answers to his questions are of courseMuatman lamented the conditions people
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abandoned themselves to in order to experiencpléasures and indulgences of city life.
The “malformations” and “phantoms” are definitelych city dwellers. These images of city
dwellers overlapped in Whitman’s mind with the wdad he saw in the hospitals in
Washington:
The wound, the amputation, the shatter’d facerobJithe slow hot fever, long
impatient anchorage in bed, and all the forms ahwrgy, operation, and
disease. Alas! America have we seen, though orieirearly youth, already
to hospital brought GPCP945)
In this way, the nation after the war was, for Wan, sick due to the many “phantoms”
living in prominent, commercial cities, while thplfantoms” of the war victims had
ingrained themselves in his memory.
Meanwhile, according to Whitman, nature could hkal“wounds” of the nation
through “the law of successions,” described a®vad!
And as, by virtue of its kosmical, antiseptic powature’s stomach is fully
strong enough not only to digest the morbific nraglevays presented, not to
be turn’d aside, and perhaps, indeed, intuitiveyvgating thither—but even
to change such contributions into nutriment foleist use and life—so
American democracy'sQPCP949)

These statements are in reference to the ecosysterges representing the purifying power
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of nature were developed in the poems “This Conif@856) and “The Return of the

Heroes” (1867). These poems are examined furth€hapter IIl. The last words display his

hope that “so American democracy’s [stomach]” iSN&ture’s stomach.” Additionally, in

Specimen DaysVhitman refers to the law of nature. “Nature &@mocracy—Morality”

talks about the essential role of nature in keedemmocracy in good health: “Democracy

most of all affiliates with the open air, is suranyd hardy and sane only with Nature—just as

much as Art is. Something is required to tempeh bot—check them, restrain them from

excess, morbidity”CPCP925). He also claimed that without nature, Amaridamocracy

“will certainly dwindle and pale”CPCP926). Norman Foerster claims that Whitman’s

works contain many descriptions of nature as beewjthy, sane, and calm and transfer this

energy to the readers:

He [Whitman] had it [the energy], also, with a fleen from the morbidity of

the period that is almost unexampled . . . bregthito our literature the

sanity of nature like no one else since Wordswdtik.poems have the

medical wholesomeness of the meadows and woodscaash, a quality

transferable, and accountable for much of his vo(R19)

As Foerster says, Whitman wrote on “the sanityadtire.” The tendency becomes stronger

in his later works, as can be seen from Whitmatt&schment to the law of nature. To

summarize his claims on the law of nature: nataratsizes a series of events that results in



Sekine 36

human society and restores it to a healthy stagniittfalls into a critical situatiof?.

Whitman called this process the law of nature. [Elaeis not enacted where the function and
power of nature, the ecosystem, is lost like inditye He recommended “going forth into the
open air,” not staying indoors (Velsor 216). Thisans that it is in the open air that the law
functions. The reason Whitman idealized the Wes, waus, that the unexploited nature
remained there and the ecosystem worked well.

It is worthwhile to examine what Whitman callethétlessons of variety and freedom”
in nature. First, | would like to consider the edyi As we have seen in this chapter, Whitman
presented not only various American regions anddeapes like “the dry gulch and rivulet
bed,” “savannas,” “forests” but also various spgdécreatures, as in the following lines in
section 33 of “Song of Myself:”

... the panther walks to and fro on a limb ovathavhere the buck turns
furiously at the hunter,

Where the rattlesnake suns his flabby length arcl, where the otter is
feeding on fish,

Where the alligator in his tough pimples sleepshaybayou,

Where the black bear is searching for roots or womkere the beaver pats the
mud with his paddle-shaped talPCP219-20)

The lines cited above describe each creature livintg own place. They depict what
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Whitman called nature’s variety. Gary Snyder retereshat Whitman called “the lessons of

variety and freedom” in “Walt Whitman'’s Old ‘New Wd™” as follows:
At the opening of the essapémocratic VistasWhitman invokes the great
lessons of nature, which are, he says, “varietg’ &reedom.” Take variety.
(Today a common term for the natural variety ohpland animal species is
biodiversity) . . . Oddly enough, there is little grasp of tb&ues concerning
wild nature in Whitman'’s rhetoric. . . . In his agdhe finds nature either
“healthy or happy” or finally “nothing in itself"rad “serviceable.” Whitman is
unexcelled in his attribution of a kind of divinity ordinary (white) men and
women. However, the respect and authenticity heggie human beings is not
extended to nonhuman creatures. . . . As a veraacammunity-based
ecologist, | would suggest that we must imagindiv@ansform democracy
into a trans-species exercise, not merely an irsé@duwman-species political
practice. (215-16)

Snyder presents a pessimistic view of Whitman’s ém1tentered democracy. Moreover, he

stresses the need for transformation of the prégénitman’s) “democracy” into a

trans-species (deep ecological) exercise. Theseneots highlight an aspect of Whitman’s

nature-based poetry. | agree with Snyder’s comm#vitstman was no deep ecologist, as

Snyder suggested, even though he idealized the pfatature within American society and
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hoped for a deeper integration and coexistencatoifrea and the American people in the

future. Biodiversity is a concept derived from dra of deep ecology which advocates the

rights of both “human and nonhuman life on Eartiaéss 14). This deep ecological

movement promotes the empowerment of nonhumanatieh receives little attention, for

“the usefulness . . . for human purposes” (Nae¥sThe descriptions above by Whitman

were presented as the variety of nature the Newd/amocracy should imitate. Though it

is certain that Whitman recognized individual vhiiigy in each species within a large

context of biology and wrote about it in his poeims,descriptions were not described from

the viewpoint of the equality between human anchooman life.

On the other hand, the interpretation of the cphoéfreedom in nature that

Whitman described is ambiguous. | would like towshwo possibilities of interpretation.

One possibility is that he was referring to theettem that people feel when they are

immersed in nature. The other possibility is thethecreature has its own independent place

within nature. The former possibility can be sdaoughout his works. The latter can be

mainly found in his later works, especially$pecimen DaysSection 1 of “Song of Myself”

clearly shows an example of the former:

| loafe and invite my soul,

| lean and loafe at my ease observing a spesuramer grass.
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I, now thirty-seven years old in perfect healdyin,

Hoping to cease not till death.

Creeds and schools in abeyance,

Retiring back a while sufficed at what they dmat, never forgotten,

| harbor for good or bad, | permit to speak arg\hazard,

Nature without check with original energZRCP 188)

The narrator comes into contact with “a spear afireer grass” and identifies himself as “I,

now thirty-seven years old in perfect health.” “di&,” here, is inherent in the narrator

himself. He observes “a spear of summer grass’panceives “Nature” within himself.

Things like the “Creeds and schools” of human beiauge “in abeyance” in nature. At the end

of this section of the poem, the speaker decldwashie sings his songs “freely” regardless of

anything else. This freedom, which people could byecoming into direct contact with

nature, is described often in “Song of Myself,” Bs in the following lines: “I will go to the

bank by the wood and become undisguised and ndkaah /mad for it to be in contact with

me” (CPCP189); “The press of my foot to the earth springmiadred affections, / They

scorn the best | can do to relate the®@PCP 200). The relationship between the speaker, “I,”

and the earth is nurtured with “affections” anthisio way harmful.

Given the examination in this chapter, freedofioisd/Vhitman inherent in the lands of
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the American continent as the lines in “Our Old ifage” cited above show: “The certainty

of space, increase, freedom, futurity, / In spaeesporades, the scatter’d islands, the

stars—on the firm earth, the lands, my lands” (3R1greover, it was to be obtained through

contact with nature. It is the variety and the i@ that prove the American continent to be

“Democracy’s lands”CPCP184). In this sense, both are the most essengaddients in the

New World.

Was Whitman unable to depart from such a humarecettview on nature? | would

like to consider another possibility here: freedamder the law of nature. Freedom and

“Nature’s laws,” although they seemingly sound cadictory, do not contradict each other in

terms of biodiversity. Let us examine “Bumble-BegsSpecimen Dayd his is the note

written during the days Whitman enjoyed observihggacal, natural things in Timber Creek:

As | jot this paragraph [of “Bumble-Bees”], | amtqust after sunrise, and

down towards the creek. The lights, perfumes, messdthe blue birds, grass

birds and robins, in every direction—the noisy,alpoatural concert. For

undertones, a neighboring wood-pecker tappingrées tind the distant

clarion of chanticleer. Then the fresh earth smetl®e colors, the delicate

drabs and thin blues of the perspective. The baggeén of the grass has

receiv'd an added tinge from the last two daystméss and moisture. How

the sun silently mounts in the broad clear skyhigrday’s journey! How the
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warm beams bathe all, and come streaming kissangllyalmost hot on my
face. CPCP783)
Descriptions of nature’s displays fill Whitman'stalmg poems. Whitman admired the various
songs of the birds, the atmosphere of the creekttavariety of colors that was displayed.
He enjoyed an intimate relationship with the suseen in “Song of Myself.” In such an
environment, as described in “Bumble-Bees,” Whitmated the nature of bees:
Large and vivacious and swift, with wonderful moruen and a loud swelling
perpetual hum, varied now and then by somethingsiitike a shriek, they
dart to and fro, in rapid flashes, chasing eaclkrmtmd (little things as they
are,) conveying to me a new and pronounc’d sense@fgth, beauty, vitality
and movement. Are they in their mating season?hat s the meaning of this
plenitude, swiftness, eagerness, display? As |'dalkhought | was follow’'d
by a particular swarm, but upon observation | daat it was a rapid
succession of changing swarms, one after anotbBCP784)
Through the observation of the bees, Whitman unodedsthem as falling under “Nature’s
laws.” William Major explains that the lines abosenvey Whitman’s non-humanistic
perspective (92-93Y. From an ecological perspective, the diversity dbed complements
and proves the freedom of each living creaturéBumble-Bees,” Whitman observed each

creature, however, he did not relate their charsties to those of human beings. To be exact,
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he failed in this and saw only the nature of thesbe

In Democratic Vistaswhen Whitman considered “American independenice,”
defined “independence” as “Freedom from all lawbands except those of one’s own being,
control’d by the universal onesCPCP978). Independence and freedom seem to be
interchangeable. Two possibilities of the interagtien of “freedom” in nature can be placed
within the framework of the definition above: tletch creature, including human beings,
lives independently under the law of nature isdm®a for Whitman.

Thus, nature was a key concept in the frustratedlization of the West When
Whitman spoke of nature in his later works, he siasultaneously describing what the
nation should b& Yi-Fu Tuan pointed out the topophfifaof the American continent and
stated that “The dominant myths of America are mban” (193). He says that there is a
deep-rooted myth of the “vanishing” frontier in thaited States. As the development of the
American continent progressed, the wildernessefritntier became a place of democracy
in comparison with the cities, whose lifestyle stdor human downfall and decay (193).
This is a countervailing “democratic” discoursetthas its roots in the American
Revolutionary War. Erick Kaufmann explains two agpef American geographical
nationalism: “the nationalization of nature” likea¥lifest Destiny and the Westward
Expansion; “the naturalization of the nation,” whinjraised “the uncivilized, primeval

guality of untamed nature and stress[ed] its reggive effect upon civilization” (666-68).
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The Hudson River School of artists, including Caled the Transcendentalists such as Ralph

Waldo Emerson (1803-82), Henry David Thoreau (182),-and Horace Greeley (1811-72)

are listed as the first naturalists (671-72). Téraarks of Tuan and Kaufmann above are just

as valid for Whitman. Whitman in his later yearssveamember of the naturalist movement

as well.

Betsy Erkkila claims that “Whitman moves his n&uadirectly from the tragedy of

the war to the restoration of an eternalized nahaebears no sign of political struggle and

the wounds of history” ispecimen Day@Vhitman295). Given the examination in this

chapter, Whitman'’s nature nevertheless bolsterddmsocratic theory after the war. Such an

association of nature and democracy occurred aldadss increasing awareness of the crisis

of capitalism and the sickness of the nation am@éople. This counter-narrative and

criticism of the nation can be interpreted as thattralization of the nation.” Before the

Civil War, nature and the nation were in completeoad for Whitman. He could connect the

two easily and positively describe the diverse smaghes to show the nation’s history.

However, his observations were superficial; theedpsons were chosen and arranged too

intentionally, albeit “freely.” After the war, th@ation no longer coincided with nature for

Whitman. To establish a foundation for a new nat@mder under the law of nature became

paramount for him. Under such circumstances, Whitoanfronted the problem of

representation and sought for a new prosody. Tharfmg chapters examine this further.
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Chapter II: California

This chapter examines the imagery of California@aves of Grasand reveals the
importance and symbolic value Whitman placed onf@ala, focusing on Manifest Destiny,
the Gold Rush, and the nation’s future. Califormgaupied an important place for Whitman,
because of the geography of its westernmost landistsirichness in natural resources. In the
antebellum days, he shared the idea of Manifestideshe place should have been acquired
to prove American democracy. His newspaper artatestwo poems on California published
in 1860, “A Promise to California” and “Facing Wésim California’s Shores,” show this.

On the other hand, in a postbellum poem, “Song@Redwood-Tree” published in 1874,
the spirit of Manifest Destiny was implicitly ciaized in relation to civilization and
capitalism. The introspection by the poet madeafbustrated idealization of California.

California has various and contested histories imeaf its geographic location and
bountiful resources: those of Native Americans,dpean voyagers and conquerors,
American pioneers, etc. These histories are natragpbut mixed. A heterogeneous
California was built under the dynamics of confletd harmony, assimilation and removal,
and defeat and victory. Within this rich historicaintext, the era of the Gold Rush was a
particularly meaningful on&. While the cities and regions of the East coaseviberilt

mostly by the Puritans, those on the West coast West established by mountain men,
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miners, and pioneers. When Whitman contrasted #s¢ &d West and their cultural

differences, however, he was using his mind’s agestated above, Whitman only traveled as

far west as Denver in his lifetime. The Mexican WWhe Gold Rush, and the Westward

Expansion were, however, contemporary events @tgygnbolic power. With that said,

what did Whitman find in the imagery of California?

Whitman wrote some newspaper articles referringdbfornia in 1846 during the

Mexican War. He claimed California should be anmktcethe United States. His critical eye

was directed to the “undemocratic” situation of Mbex One article published on May 6

conveyed and criticized the political and socialaitions in Mexico. According to Richard

White, President James Polk (1795-1849) “in Ap8il@ received news that the Mexicans

had refused to receive the American minister, Jlidell, [and] he decided on war” (78).

After this news, Polk provided a false report ton@@ss that American troops had been

killed on the north of the Rio Grande and the datian of war was approved (78). Whitman

reported this fact in the article. First, the deticonveyed that the Mexican President Mariano

Paredey Arrillaga (1797-1849) was preparing for battlétwihe United States: “The

preparations of Paredes look as much to the refuBanta Anna, (a bloody monster, and

cowardly as he is bloody,) as to any trouble whidn t)nited StatesThe Journalismi: 349).

Whitman claimed that though the United States vitesrgoting to build a “friendly”

relationship with Mexico, Mexico refused this fraship and preferred to go to war. He
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opposed the war, despite claiming in advance ttienyi of the United States (349). Whitman
said:
The sure result of a war, if once entered into lnypeople, and their heart
committed to it, would be the further ‘annexatiohall California, and very
likely plant the banner of the United States upapé&Catoche on the east and
St. Lucas on the west, with its rule over the swafeerritory within them.
(The Journalisnmi: 349)
Whitman saw the war with Mexico and its internatamstances as a matter of democracy,
and seemed to be implying that the U. S. was soipgriMexico as a republic, where there
were no governors like Paredes and Antonio Lépe3aiga Anna (1794-1876): “Though
Mexico is called a republic, the inhabitants haggher the real possession of true liberty, or
any tangible idea of it. As a people, their charabgs little or nothing of the noble attributes
of the Anglo-Saxon raceThe Journalisni: 349). Whitman'’s beliefs surrounding Mexican
people and their supposed characteristics are onotieyy He further stated:
Never developing the sturdy independence of ani§imfieeman, their
Spanish and mulatto ancestors have sent them suatlety, passionate spite,
deceit and voluptuousness enough—but no high piatmono dauntless
devotion to great truths, no energy to overcomeaaibess, no lusty

independence, preferring a home in the wild torgjwip even a trifling
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principle. The Mexicans are hybridous [sic] racéhal.—Only a small

proportion are of purely Spanish, or any other paem extraction.

Nine-tenths of the population are made up of variotermixtures formed

from white, Indian, and black parentage, in alhitsttled varietiesThe

Journalisml: 349).

This article refers to the heterogeneous sociei@fico and displays Whitman'’s belief in

the superiority of the Anglo-Saxon race. The Mergwavere alluring but idle savages,

according to his description. Therefore, they ndddebecome civilized. A similar rhetoric to

that of Manifest Destiny is found here. At the stdrthe war, the nation was split into

supporting and opposing groups: “northern and soutkxpansionists backed the president

[Polk]. Only in New England and New York was theremediate strong opposition” (White

78). The former group sought for “Jefferson’s oisian of an ‘empire of liberty.”” (74) They

believed that “[e]xpansion . . . would provide #ey to economic stability and prosperity

while simultaneously cooling sectional conflict ¥glving the dispute over slavery” (74). The

latter group was concerned that a new slave teyntould be added to the Union (78).

Though the article above did not refer specificétlyhe issue of slavery, it can be stated that

Whitman shared the beliefs of the expansionists.

Whitman’s other article on the war, entitled “Ana#ivn,” published after the war

started on June 6, 1846, reported that there wetenes between the “Yucatecos,” called
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“the best and most industrious citizens in Mexi@and the central power and authority of
Mexico (The Journalisni: 403-04). Moreover, Whitman predicted that @ahfa and Santa
Fe would become part of the United States aghiarfalisml: 404). “Yucatecos” is the
plural form of “Yucateco,” which th®ED lists as “Yucatec,” which is “[ajn American Indian
of the Yucatén Peninsula in eastern Mexico; sudrahrs collectively” (“Yucatec, n” def. a).
Whitman described the conflicts around 1846 thatioed in Yucatan: the declaration of
independence of Yucatan in 1845 and the declarafitime reincorporation of Yucatan into
Mexico by the Yucatecan congress in 1846 (Richn8)d According to Douglas W.
Richmond, Domingo Barret raised an objection torgiecorporation and took political
control in January 1847. Barret was starting a hagon of the annexation with President
Polk (23-24). The article also presented Whitmarésv of the annexation and territorial
expansion of the United States as follows:
We have no ambition for the mere physical grandétinis republic. Such
grandeur is idle and deceptive enough. Or at leasbnly desirable as an aid
to reach the truer good, the good of the whole mddize people.Journalism
1: 404)
Though it seems to be an argument to justify threegation, or a description of the Mexican

War spoken from the viewpoint of an expansioniss taid to reach the truer good” was
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Whitman'’s basic stance on the annexation. He claditihat the annexation was not for the

cause of national advance but for the American lgeop

In an article of June 16, 1846, Whitman offere@lement of the war justifying it:

“If the war continues any great length of time, stmll get California and Santa Fe without

bothering through a diplomatic treaty. We wouldwkwer, veryyery much prefer them in a

quiet, peaceable manner . . The Journalismi: 425; italics original). He also conveyed that

there had been a lot of discussion about “the stibfgannexation™ in the nationThe

Journalisml: 425). In an article published about a montarlain July 7, 1846, Whitman

revealed his expansionist sentiments once again:

We love to indulge in thoughts of the future extand power of this

republic—because all its increase is the increAb@man happiness and

liberty.—Therefore hope we that the U. S. will keefast grip on

California. . . . Be it ours to roll down all ofd@hupstart leaven of old

despotism, that comes in our wayhg Journalisni: 454-55)

Mexico was regarded with hostility for preventig tfulfillment of democracy. An article of

August 7, 1846 conveyed rumors of negotiationgptmce between Mexico and the U. S.

government, and that the Mexican Congress propimseede “the whole of California and

Santa Fe to the United State¥hé Journalisn®: 7-8). An article of September 2, 1846

reported that Santa Anna was back in power. Whitdehared that the expansion of the
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territory of the nation was not for “the vulgar $pof conquest and acquisition” but for

“exulting pride in the spread of man’s rightdhe Journalisn®: 42).

In an article of August 29, 1846, Whitman describedimpressions of California:

“the beautiful shores of California,” “the fertifiof that soil,” the “wholesomeness of the air,

and the facilities there for tradeTlje Journalisn®: 37). This was written after his visit to

Governor’s Island on the 28th and what he callee €alifornia regiment,” which was

probably the first Regiment of New York Volunteéws service in California and the

Mexican War. He continued:

The daring, burrowing energies of the nation wéVer rest till the whole of

this northern section of the Great West World isled in the mighty

Republic—there’s no denying that fact'—And the reates that will rise on

the Pacific must play an important part in our oxadl destinies. Colonies will

tend that way. Instalments from the Atlantic couratnd from far beyond the

Atlantic—hundreds and thousands, before whom tlue wiorld is spread, as

a map, whereon they feel equally at home, on angppropriated’ part—the

Yankees—sturdy Irish and German immigrants—darimgng ‘natives’ from

the middle states, too—the Mormons—the sinewy huate adventurer from

the valley of the Mississippi—these are they whih form the elements out

of which the now Dim Majesty of the Pacific stated| take form and be a
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tangible reality. From their loins will spring aceg noble haply as our earlier

freemen. For of such crude, turbulent, and unhavengges, the grandest

empires have evolved themselves—such as Romeldée ttime. The

Journalism2: 37-38)

This utterance shows the heart of Manifest DestMiyitman dared to write a brief history of

settlement in the American Continent as a prophs&hich leads to Turner’s reevaluation of

the frontiers. He claimed that the annexation dff@aia would make “the Great West

World” of the United States empire equivalent tattbf Rome, and the great road of the

nation was paved by the tireless energies of “tnak¥es,” and the “sturdy Irish and German

immigrants” and so on. Thus, as explained abowea# necessary for the U.S. to acquire

California for Whitman to prove not only the whoéss of the nation and its greatness but

also its democratic progress, or “a tangible rgabft the people, by the people, and for the

people.

Whitman presented another view of California peg@er written in the 1850s, as

follows: “California is sown thick with the namesail the little and big saints. Chase them

away and substitute aboriginal nam@sh American PrimeR9-30). According to White,

Spanish sailors first visited Alta California, therthern part of present Baja California in as

early as 1542. The Yumas who were living there amled the Franciscan missionaries who

built a distinct lifestyle from any other neighbagiregions like Texas and New Mexico.



Sekine 52

However, when the cattle of the missionaries ruithedecosystem of the area, the Yumas

began resisting the Spanish; this rebellion, howevas subdued. The Franciscan mission

that started in San Diego in 1769 had a lastinigeémice on their lifestyles. Barry M. Pritzker

raises two changes: one was habitat change araditbewas personal change. Since the

missionaries arrived, “European grasses and wegdisced the original seed-food grasses;

overgrazing accelerated erosion and diminishe@mheunt of much wild game and marine

food was reduced” (114). The ecosystem and envieomin California were changed. In

addition to that, according to Pritzker, a cultigahocide reduced the Indian populations

under the influence of Catholicism because of ‘aé&e torture, overwork, and

malnourishment” (114). The missions converted 1yea4|000 Indians to Catholicism and

“controlled land, livestock, and labor” through edtion (White 33). As a result, “Indian

weavers, brick makers, blacksmiths, farmers, shelshand vaqueros—cattle

drovers—created the Californian economy, and thssimns prospered on their labor” (White

33). When Mexico became independent from Spainfd@aia was included in its territory.

The standard of living of its Indian population weteriorating. They repeatedly struggled

with Mexican colonists and expanding poverty (FRetz114). As a result, “[m]any Indian

groups, particularly in the Sacramento Valley, alwared their once-peaceful ways and turned

to raiding and guerrilla warfare. . . . Some Indiatso fought with the Yankees in the

Mexican War” (114). Given the series of remarkgGatifornia by Whitman, he may have
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had such undemocratic conditions in the regionimdmn addition, he criticized the Spanish
for invading, clearing out, and assimilating themdiinal peoples and suggested the necessity
to (re)replace Spanish saints’ names with aboriginas.

Whitman showed a great interest in Native Ameria@rds and referred to the need
to preserve therff. In “Slang in America” (1885), he praised them aft¢n perfect” CPCP
1169) and tried to make a collection of th&mAboriginal place names particularly
interested him. As Allen Walker Read suggests, il@oe names are particularly notable in
Whitman’s poems (190): “Paumanok,” modern day Lstgnd, and “Mannahatta,” modern
day Manhattan. Though he argued for the need talseginal place names, the ones in
California were not mentioned Lreaves of Gras#ccording to Rand Richards, about
“fifty-three major cultural groups speaking up toety different languages” lived in the
regions of California before the Spanish arrived i2s no wonder that Whitman used them
if he had some information on them, given the eXampf “Paumanok” and “Mannahatta.”

As seen above, at the center of Whitman’s desonpton California in his journalist
days, is the concept of expansion of the repubhés idea informed his antebellum poems in
Leaves of Gras<California, in his catalog poems, is associatétl the Gold Rush. The
word “California” appears 16 times in the poemse Tlality of the people and the land is
summed up. In “Starting from Paumanok,” the spe&ké miner in California” CPCP176).

“Our Old Feuillage” has two descriptions of Califia: “California’s golden hills and
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hollows” (CPCP318); “California life, the miner, bearded, dressichis rude costume, the

stanch California friendshipQPCP321). “Song of the Exposition” has a line thatadses

“the crude ores of California” becoming “bullionCPCP345). “[T]he wool of California” is

also seen in “The Return of the HeroeSPCP491). These images are all related to the Gold

Rush or the produce of the land. James Marshatidgold in the American River on

January 24, 1848, and miners began surging in &lbover the world. According to White,

the non-Indian population of California “increadeaim about 14,000 in 1848 to 223,856 in

1852” (191). Historian Kevin Starr asserts thatafi€@rnia] was linked imaginatively with

the most compelling of American myths, the pursfithappiness” by “a legacy of the Gold

Rush” (Americansand the California Drean®8). Whitman'’s descriptions clearly conveyed

this optimistic sense of enthusiasm.

In 1860, Whitman wrote two California poems, “AoRrise to California” and

“Facing West from California’s Shores.” Both refiéxs idea of expansionism continued

since his journalist days. The former is spokembylated pioneer who embodied the spirit

of Manifest Destiny, while the latter shows thdidiflty of realizing the poet’s ideal in

relation to the event. First, let us look at “A Briee to California,” which has seldom been

discussed in detail.

A Promise to California,

Or inland to the great pastoral Plains, and onugelPsound and Oregon;
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Sojourning east a while longer, soon | travel talwaou, to remain, to teach
robust American love,
For | know very well that | and robust love belamgong you, inland, and
along the Western sea,;
For these States tend inland and toward the Wesgéarnand | will also.
(CPCP282-83)
As seen in section 14 of “Starting from Paumandtke’ speaker in “A Promise to California”
identifies himself with “these States” or “the conied westward expansion of the nation”
(Albin 533). The second line, “Or inland to the greastoral Plains, and on to Puget sound
and Oregon” evokes the famous route called the @rdgail, created in the 1830s. The
speaker in this poem follows the trail. Whitman htigave heard descriptions of the trail
from Thomas Jefferson Farnham (1804-48) and his fiiza W. Farnham (1815-64) who
traveled it, as Whitman reviewed Thomas Farnhamékbn theBrooklyn Daily Eagleon
October 12, 184@Journalism2: 85). The unpublished notes on the South antiet
written around 1857 are considered to rely on tbekw/of W. H. Emory and Eliza W.
Farnham IUPM 5: 1945, 19495* The speaker in the poem leaves the East for @aiif@s
a pioneer in the advancing Westward migration.
The word “promise” evidently evokes Manifest Degtiwhich is the “mission” of the

United States “to overspread the continent allotg&rovidence for the free development of
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our yearly multiplying millions” (O’Sullivan 5). AAromise made in this poem is “to remain,
to teach robust American love.” In the article “Asxation” cited above, Whitman claimed
the aim of Manifest Destiny was “to reach the trgeod, the good of the whole body of the
people” Journalisml: 404). Moreover, as the phrase “to teach roAostrican love”
demonstrates, the aim of expansion was also td buiélationship between the people and
the speaker-poet, as described in section 14 aftifg from Paumanok’® The importance
of the public role of poetry was claimed here agamin “Starting from Paumanok.” To
achieve American democracy, not only Westward Esjoam) the speaker-poet, “I,” who
teaches “robust American love,” also needs to gbéd/Nest. This is because, although
“robust American love” belongs “inland, and alohg t¥Western sea,” the existence of this
love is unnoticed in these places, and the spesleager to “teach” it.

That “robust American love” is a love embodied ligneers who had “robust” bodies,
which were needed to survive in the wild landshef frontier. Charles M. Oliver makes an
outline of this poem and mentions that “Robust w#srm the poet used most often in
referring to homosexual love” (160). As Oliver segtg, in the poem “Behold This Swarthy
Face,” “robust love” implies a homosexual love:

Behold this swarthy face, these gray eyes,
This beard, the white wool unclipt upon my neck,

My brown hands and the silent manner of me witlohiarm;



Sekine 57

Yet comes one a Manhattanese and ever at paiisgskme lightly on the lips

with robust love,

And | on the crossing of the street or on the’shldpck give a kiss in return,

We observe that salute of American comrades laddsaa,

We are those two natural and nonchalant persG¥CP279)

Oliver’s claim is valid for this poem. The kiss Ween “a Manhattanese” and “I” refers to a

homosexual one. In Manhattan, the speaker hasrdhgwace and brown hands, which

evokes the image of a manual laborer. The “Manhagi@’ that he refers to would also be a

worker, an “American comrade.” The intimate relaship that these people have is the

“robust love” he refers to. They were describetinasural and nonchalant persons.” They

were free spirits and representative of the denticgopaople Whitman had in mind. They are

robust. Therefore, their love is robust. Thushis poem, the “robust love” evokes a

homoerotic comradeship nurtured by the democraiticfeee will of the people.

It is not clear whether the “robust American louwe™A Promise to California” was of

a homosexual nature or not. However, the love lggdrio the democratic people as in

“Behold This Swarthy Face.” The speaker-poet, ifi,”A Promise to California” was a

pioneer who traveled along the Oregon Trail and alss in a “robust” condition. The love

nurtured by such healthy and vigorous common peeptewrestled with the lands was

referred to as “robust American love.” The wordbdust” in this poem echoes the word
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“stanch” in the description of California in “OurddFeuillage,” cited above: “California life,
the miner, bearded, dress’d in his rude costungestidinch California friendshipCPCP

321). As Edwin Fussell, M. Wynn Thomas, and Chaskard have claimed (Fussell 398;
Thomas 137; Packard 75), Whitman praised the fospirits and described the speaker “I”
as one of the people who could teach and embodyawe.

California occupied an important place within Weatd Expansionism for two
reasons. One was the role of San Francisco Bagveldping the Asian trad&. The other
was the fertile lands into which pioneers and eettpoured to chase the “California Dream,”
in the name of Manifest Destiny. “A Promise to @alia” seems to sponsor the latter
occupation and offers a glimpse of the justificatior both Westward Expansion and the
Mexican War.

The other poem of 1860 evokes the period aftemagined arrival in California; in
“Facing West from California’s Shores,” the speasteangely laments his loss of destination.
This poem is narrated by a pioneer who has arivézhlifornia and shows a subtle criticism
of the Westward Movement.

The poem has often been discussed in conjunctitbn“®assage to India.” Henry
Nash Smith argues that the poem shows the mamefican imperialism toward Asia, as
does “Passage to India” (45-46). Hsuan L. Hsu ilhates Whitman’s desire for the

globalism of an “Orbic Literature,” which inspiréBassage to India” (142-43). On the other
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hand, Erkkila claims that the poem suggests theréof the territorial expansion movement,

which had “not advanced either civilization or demaxy” (Whitmanl178). She says, “. . . the

poet’s mythical representation of the West as gay+world garden is undercut by the

historical formation of America. By 1860, the Anmeam West had, in effect, closed.” This

speculation resulted in “the flight into spiritiedas” that was indicated in “Passage to India”

(178). In this way, “Facing West from Californi&hores” is considered to lead to “Passage

to India.” “Facing West from California’s Shoredrt be interpreted as a poem that showed

Whitman’s inclination toward world literature or Aamcan globalism, given “Passage to

India,” as previous scholars have claimed. Theegfowould like to examine “Facing West

from California’s Shores” in relation to “A Promise California.” This will aid in clarifying

Whitman'’s view on Westward Expansionism. As we hseen in “A Promise to California,”

the poet contemplated the social role of the podtpoetry here again:

Facing west from California’s shores,

Inquiring, tireless, seeking what is yet unfound,

I, a child, very old, over waves, towards the hoofsmaternity, the land of

migrations, look afar,

Look off the shores of my Western sea, the cirtifgoat circled;

For starting westward from Hindustan, from the salé Kashmere,

From Asia, from the north, from the God, the sagel the hero,
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From the south, from the flowery peninsulas andsthiee islands,

Long having wander’d since, round the earth hawagder’d,

Now | face home again, very pleas’d and joyous,

(But where is what | started for so long ago?

And why is it yet unfound?)JPCP 266-67)
After a long voyage, the speaker “look[s] afartta Pacific Ocean and “the circle almost
circled.” The speaker is “I, a child, very old.” litea kind of American Adarfl, a
representative of numberless immigrants who caniotth America by sea. Having arrived
at his destination, California, he is ostensiblgrvpleas’d and joyous.”

The speaker “[flacing west from California’s shdres“very pleas’d and joyous,”

which means he accepts this movement with joy.ddwtination for this speaker, who is a
pioneer, an American Adam—-‘I, a child, very old"s-really a utopia, either the American
continent in general or the virgin land of Calif@m particular. Meanwhile, the lines “(But
where is what | started for so long ago? / And whiy yet unfound?)” imply the difficulty of
achieving his goal to “teach robust American lotredt Erkkila calls “civilization or
democracy” Whitmanl178). In the article “Annexation,” Whitman clairtiee annexation was
not for the cause of national advance but for g@ppe(Journalisml: 404). This argument is
repeated here again. The word “unfound” used teiophasizes that the goal will never be

fulfilled easily. The parenthetical status, of cseirweakens the sentiment. Thus, on the
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whole, the territorial expansion and the Westwal/&ment are viewed positively in this

poem as well as in “A Promise to California.” ligéit contrast, “Facing West from

California’s Shores” represents an introspective surbtle criticism of Westward

Expansionism.

Though Whitman seems to express a crucial insigte Imto the nature of the

movement—the way that the unsatisfied desire cabgelde loss of destination

paradoxically made the movement advance and faktgobalism—, it is uncertain that this

desire directly lead to the globalism in the cohteExhe representation of California. Rather,

we can find that unfulfilled desire is one of thé/ohg forces that inspires the poet to write

the poem. His desire “to teach robust American’l@aanot be fulfilled simply by his arrival

at the west end of the American continent, CalifarAs claimed in “Annexation,” “the mere

physical grandeur of this republic . . . is idle@aeceptive enoughJfurnalisml: 404).

Therefore, he conceived of his role as a poetétxh the truer good, the good of the whole

body of the people”Journalisml: 404) and to build an intimate personal relatiop

between the speaker-poet and the people, in “Fade®} from California’s Shores.” Overall,

the two 1860 poems describe a pretext and a redlitye Westward Expansion. The speaker,

“l,” who is robust and actively working in teachiagd traveling, is a key figure in both

poems.
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Whitman’s view of California is summarized in “Soafjthe Redwood-Tree,” which

relates the history of the state. Unlike the otlgr poems, “A Promise to California” and

“Facing West from California’s Shores,” in “The Reobd-Tree,” the voice of the land in

“Mendocino country,” appears in the poem and tédlstory. Instead of the speaker, “I,” who

appears in the other two poems on California, teévwod-Tree itself becomes the narrator

of the poem and delivers an impassioned speedteatieal situation of the nation and

democracy on the American continent. The Redwo@® 13 “the trunk, the real genuine

America” Whitman mentioned in the article of 18&8°P 2: 35). The giant tree, as an

“autochthonous” plant of the region, representsm@spoiled, ideal ecosystem of the continent.

The appearance of the Redwood-Tree, however, egpseontradictions of Manifest

Destiny. Under the movement, California was seea @gythical place, a virgin land where

the American Dream would be fulfilled, but onlydligh an advancing exploitation. Because

of this exploitation, the redwood trees were diggpmg. Thus, “Song of the Redwood-Tree”

focuses on California and presents it@ss

The logging of redwoods began early in the nindteeantury. At first, it took a long

time to cut them down due to a lack of “suitableipment.” Loggers used “hand axes,”

“hardwood wedges and ironbound wooden malletsAfter the Civil War, adequate saws

were available for felling and bucking redwood s&®o logs.” As a result, the ecosystem of

the redwood forests was being devastated (SavB¢keroods Leagudhe Redwood Forest
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27). As large-scale logging advanced, the redweoadse to be known by the public and the

preservation movement developed. In the 1850s:
.. . two magnificent 100-m-high giant sequoiathia Calaveras Grove of Big
Trees were cut down to create traveling exhibite Hark from the second
tree—the ‘Mother of the Forest—was stripped offipped east, and then
reassembled to form an imposing 10-m-diameter, dvigh display in the
Crystal Palace exhibition hall in New York City. & lexhibit was later moved
to the Crystal Palace in London, England, wherertained on display until
1866. (Save-the-Redwoods Leaglibe Redwood Fore84)

Moreover, “President Abraham Lincoln signed congi@sal legislation that established the

world’s first redwood forest preserve for giantse@” in June 1864 (Save-the-Redwoods

LeagueThe Redwood Fore84)?® In the midst of such enthusiasm for the Califonnia

redwoods, Whitman'’s “Song of the Redwood-Trees” waten.

Whitman commented on the poem in a letter to RuBlolfmidf® in Denmark on
March 4, 1874, as follows: “I have written [*Sonfyjtbe Redwood-Tree”] to idealize our
great Pacific half of America, (the futubetter half” (Corr. 2: 282; italics original). In
another letter to Schmidt on July 28, 1874, aspaese to criticism of the poem, the poet

also suggested:
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| myself havepleased mysethore fully withRedwood Tre¢éhan any of my
pieces of late years. But it is generally thougid \& cloudy here—(the
Columbu®® is more popular far)—I suppose it is hardly necesgatell you
that | havepitchedandkeyedmy pieces more with reference to fifty years
hence, & how they will stand mellowed and totieeln—than to pleasing &
tickling the immediate impressions of the presentrhCorr. 2: 309-10;
italics original)
These comments demonstrate that Whitman wrotedbmpooking fifty years ahead. The
West was connected by Whitman with the future efriation and called “the futubetter
half.” By the other half, Whitman was referring to #antic or the East, which, he was
implying, represented America’s past. After all)ifdania was the destination of the
Westward Movement and the place where his ideabdesy was to be achieved. He talked
about it “here,” Camden, New Jersey, in the Eakere “Song of the Redwood-Tree” was
not appreciated. In response, he declared the poéma kind of prophecy.

“Song of the Redwood-Tree” has been critically d&sed by several previous studies
in relation to Westward Expansionism and Manifesstihy, with the associated issues of
civilization, industrialization, and environmentah. Steven Olson claims that “Song of the
Redwood-Tree” praised a theory of human evolutiahely shared in the nineteenth century,

as did “Song of the Broad-Axe,” and “Song of thepasition” (“Song of the Redwood-Tree”
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664). Charles M. Oliver says this poem represertigian’s ideal society, in which nature
and human beings would build a new society tog€it@9-200). David Reynolds also saw in
Whitman’s vision that “the new America will be pted in the Far West, away from the East
and its problems,” and represented the hope famamustrialized utopia (512-13). Jimmie
M. Killingsworth argues from an ecocritical perspee that this poem uses “old
mythological conventions and traditional poeticgaage,” and that the personified
Redwood-Tree is only “an abstraction . . . the poleabits” to justify the exploitation of
nature (69). James Perrin Warren also claims tlkeengs written in a noncritical tone
(“Contexts for Reading” 175). On the other han&v8h Blakemore and Jon Noble maintain
that the voices of Native Americans echo in thei€gmf a mighty dying tree'GPCP351).
Though “Song of the Redwood-Tree” sought a hithartealized democratic society
that the American people, as heirs of the Redwae@, Twould build in the future, it is first
necessary to consider the years in which the poaswwitten and published in order to fully
understand this argument. In 1873 and 1874, thevpasReconstruction was in full swing,
and the Centennial was two years away. Gay WildtanAees the frustration expressed in
the death-chant of the Redwood-Tree as emergimg fishitman’s loneliness and near
despair during the fall and winter of 1873-1874ta&laims this poem is not an elegy but a
recurrence of “his old theme (as in ‘Pioneers !iGnBers!’) of the past preparing for the

future,” and its as of yet unfulfilled promisgéhe Solitary Singe457-58)*! The years of
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1873 and 1874 were difficult years for Whitman. amuary 23, 1873, he had a stroke
caused by an emotional disturbance and becameypadabn his left side. On May 23, 1873,
his mother passed away. Allen said his loneliness thve most severe at the beginning of
1874. From late January, 1874, he devoted himsetdording his memories of the Civil
War (The Solitary Singe449-50, 456-57). It was for Whitman the time tgaomize his
thoughts and rebuild his narrative of the time.darkFurgerson Selzer analyzed “Song of the
Redwood-Tree” and “September Mendocino,” which wassponse poem written by
Clarence Major (1936- ), and suggests that “[a}tterhorrors of the Civil War had scarred
the Eastern landscape, Whitman relocated his miéopes for the nation’s future to the
California West” (160). | agree with her in thispect. Meanwhile, she also agrees with
previous scholars that Whitman wrote the poem witheflecting on the logging operations
that were then decimating the redwoods (163). isrggard, | do not agree with her. Given
the environment surrounding the redwood tree adioreed above, this poem expressed a
definite unease about the disappearing trees.adte@he standing and the danger of
extinction relates the risk posed by Westward Egpmamsm and the spread of capitalism.
This thesis now seeks to elaborate on Allen’s clana further explore Whitman’s despair
and frustration with American society, as refledretiSong of the Redwood-Treé?

The poem consists of three sections. In the tinstdying Redwood-Tree and the

speaker, who “heard the mighty tree its death-cbhanting,” speak alternately. The second
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section relates a brief history of California, centating on the Gold Rush. In the third

section, “a grander future” is predictadHCP355). Each section can be summarized in more

detail as follows, with a focus on the poet’s catieye.

The composition of the first section is where thrharacters appear: the speaker, the

choppers, and the Redwood-Tree. The first sectagmis with the voice of the speaker: “A

California song / A prophecy and indirection, augbt impalpable to breathe as a€HCP

351). The song is the “Voice of a mighty dying tne¢he redwood forest dense,” not heard

by anybody except “l,” the speaké€&RCP351): “I heard the mighty tree its death-chant

chanting. / The choppers heard not, the camp ssethoed not, / The quick-ear’'d teamsters

and chain and jack-screw men heard nGPCP351). Because nobody else hears the song,

the speaker feels the need to convey it.

The “murmuring, fateful, giant voice” of the “Redaa-Tree” sings “That chant of

seasons and time, chant not of the past only leufutiure” CPCP351)—a farewell and

prophecy. The tree talks of its own life and howas survived in this place:

You untold life of me,

And all you venerable and innocent joys,

Perennial hardy life of me with joys 'mid rain anthny a summer sun,

And the white snows and night and the wild winds;
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O the great patient rugged joys, my soul’s stramgjunreck’d by man,

(For know | bear the soul befitting me, | too ha@easciousness, identity,

And all the rocks and mountains have, and all tuehg)

Joys of the life befitting me and brothers mine,

Our time, our term has come.

Nor yield we mournfully, majestic brothers,

We who have grandly fill'd our timéCPCP 351-52; italics original here and

subsequently in this poem)

The Redwood-Tree introduces its own ecology. ThévRed-Tree has grown up under harsh

circumstances in nature, over a long period of tiimeng with joy. According to the

Save-the-Redwoods League, the coastal redwooé islillest tree on the earth. It is “more

than 320 feet” in length and “more than 27 feetewid he tree can live to be “more than

2000 years” old. “The first redwood fossils datelbenore than 200 million years to the

Jurassic period.” They originally grew wild in “@stimated 2 million acres . . . along

California’s coast from south of Big Sur to justeothe Oregon border,” before the

commercial logging started in the 1850s. Driverth® Gold Rush, people crowded

California and logged redwoods extensively “for henand resources.” “Today, only 5

percent of the original old-growth coast redwoock&bd remains, along a 450-mile coastal
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strip” (“*Coast Redwoods”). The long lifespan of tinee is expressed as “Perennial hardy life”
in the poem. Whitman here praised the redwood, whad adapted itself to the local
environment a long time before the people arrived.

The joys for survival are expressed in many waysnerable and innocent joys,”
“the great patient rugged joysyhy soul’s strong joys unreck’d by man,” and “jogkthe
life befitting me and brothers mineMuch of this joy is the source of the tree’s vitalio
survive in the harsh environment. Additionally, 8teong, persistent vitality conditioned by
the natural environment keeps the speaker-poétatain.

The Redwood-Tree sings the story of his life dracadly, and then talks abouthem”
who have beenpredicted long (CPCP352). The dying tree says thate¢’ “leave the field
for them”

With Nature’s calm content, with tacit huge delight
We welcome what we wrought for through the past,

And leave the field for them.

For them predicted long,
For a superber race, they too to grandly fill theme,
For them we abdicate, in them ourselves ye fdiegfs!

In them these skies and airs, these mountain p&lesta, Nevadas,
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These huge precipitous cliffs, this amplitudeséhealleys, far Yosemite,

To be in them absorb’d, assimilat¢@PCP352)

The “they” the speaker refers to here are of cotlradhuman beings, who will come to the

redwood forest to clear and cultivate it. The wdralsdicate” “ absorb’d” and “assimilated

leave no doubt about the fate of the throne of theest kings’ “ they are their successors.

The tree is marking the end of the old era. Blakenamd Noble interpreted the redwood as

representing the “Indians:” “The Redwood’s reddisink and heartwood make it analogous

to the Indians’ ‘red skin,” and there was a seofsibes denominated ‘Redwood Indians’ that

inhabited the northern coast of California. . hrdugh the 1870s, California tribes took up

the famous Ghost Dance” and in 1873, from Aprlame, the Modoc War occurred (110-11).

Moreover, they claimed, “The Lone Redwood repres#m anachronistic Indian race

soon-to-be displaced by the ‘superber’ white rg@4'3). Their interpretation of the redwood

is acceptable, however, | am opposed to their ¢pkfrthe word “superber” at face value. The

words “absorb’d and “assimilated indicate that the transfer of power fraire “forest kings”

to “a superber racewill be held violently. The lines cited above shthat the immense

power of the forest kings will be seized by humamgs, while the word “superber”

emphasizes the violence and sounds ironic. The BedWree addresses the kings’ “majestic

brother” to accept the absorption and assimilaforithe future.” The future is depicted in

section 3 of this poem. | suggest that the desonptof the huge, spatial world of nature in
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California as beingdbsorb’d, assimilatedinto the kingdom of human beings indicates that

the exploitation of the land was advancing ancettea of the redwoods was becoming

narrower as “[a] prophecy and indirection.”

The stage direction follows: “Then to a loftierash, / Still prouder, more ecstatic rose

the chant, / As if the heirs, the deities of thestVeJoining with master-tongue bore part”

(CPCP352). It can be stated that this poem is anothesion of “I Hear America Singing”

(1860). The Redwood-Tree plays a melody part ahdret such as the skies, airs, mountain

peaks, precipitous cliffs, and valleys join the s

The prophetic Redwood-Tree, at risk of disappeammgst say the coronation will be

held without violence and announces the arrivaheflong-awaited person:

Not wan from Asia’s fetiches,

Nor red from Europe’s old dynastic slaughter-hquse

(Area of murder-plots of thrones, with scent left gf wars and scaffolds

everywhere,)

But come from Nature's long and harmless throeagcefully builded thence,

These virgin lands, lands of the Western shore,

To the new culminating man, to you, the empire new,

You promis’d long, we pledge, we dedic§@&PCP352)
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Because the coronation was one of the historicas finat would occur not in Asia nor in

Europe, but on the American continent, Whitman dowdt avoid writing about the incident.

It was emphasized that the secession would bewi#idut violence, by referring to the

bloody revolutions of Europe. Since a lot of viaerwas already happening there, the

peacefulness of the place had to be emphasizadilaes following lines: “[Nature’s]

harmless throes “ peacefully’ and “These virgin land$ Moreover, ‘the new culminating

man” one of ‘thent appears as a man who succeeds the throne. Ttoichef the

descriptions above is as follows: though the nese &t human beings, including the

choppers, teamsters, and jack-screw men who headsirarrived in the redwood forest, the

long-awaited person had not yet come. Therefoeespeaker-poet allowed the

Redwood-Tree to address the man or the reade¢o g®ti, the empire névand called him to

the lands of the Western shdtét shows the poet’s critical eye on the condisdhe

choppers, the teamsters, and the jack-screw memdwlnot hear the voice of the dying tree.

In the letter, Whitman explained that this poem aasdealization of “our great Pacific half

of America, (the futurdetter halj” (Corr. 2: 282). This idealization occurred because his

ideal had not yet been realized. In the rhetoriceélization, the current conditions are

treated critically, although implicitly.
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As the stage direction shows, the strain of thévR®d-Tree reached a peak. The

“You the speaker was addressing here was describadhetstriking terms “occult deep

volitions,” “vital, universal, deathless germs.”

You occult deep volitions,

You average spiritual manhood, purpose of all, o yourself, giving not

taking law,

You womanhood divine, mistress and source of aAkknee life and love and

aught that comes from life and love,

You unseen moral essence of all the vast materiasnerica, (age upon age

working in death the same as life,)

You that, sometimes known, oftener unknown, rehlype and mould the New

World, adjusting it to Time and Space,

You hidden national will lying in your abysms, ceald but ever alert,

You past and present purposes tenaciously pursaagbe unconscious of

yourselves,

Unswerv'd by all the passing errors, perturbatiarfghe surface;

You vital, universal, deathless germs, beneatbrakds, arts, statutes,

literatures,
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Here build your homes for good, establish heres¢h@reas entire, lands of the

Western shore,

We pledge, we dedicate to y¢GPCP 353)

Though the land wherdte empire newwill be built by “the new culminating maris

bequeathed tothem” the will to construct this new New World stayesced by the noise

and activity of the redwood logging, as describetha beginning of the first section. The

Redwood-Tree tried to revive tlelitions with its grievous cry. It is the readevslitions for

democracy that the poet was attempting to rousthdsecond and third lines, “manhood”

and “womanhood” are addressed by the Redwood-Tree‘manhood” is described as

“average spiritugl’ “pois’d on yourse|f and “giving not taking lawin the second line. The

“average” means the “manhood” does not belong yoctass and remains impartial. The

phrases pois’d on yoursetfand “giving not taking lawmean “self-discipline” and

“self-control.” The term “womanhood” in the thirthé is described as the source of the cycle

of life on the earth, which has been repeated pelceaiith “love” “Manhood” and

“womanhood” are two aspects of human nature angdhentage of the volitions toward

democracy. Because both have been lost or invjdielevas eager to announce their

existences loudly. Here is precisely the pointhig poem. Whitman saw the lack of this

volition, the manhood and the womanhood, as theesaaf the democratic country

remaining unbuilt. He was waiting for the comingloé “you” who had them. The volitions
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are restated asihseen moral essericand “hidden national will’ Moreover, the volitions

are called asvital, universal, deathless gerrhi@Vhitman would see the volitions for

democracy as the psyche of the nation that had egsed down through the minds of the

American people. Theotcult deep volitiorfswere not seen, ostensiblgdnceal’d under

“all the passing errors, perturbations of the sud&d hese errors may certainly have evoked

the confusions from the Civil War and Reconstruttigiven the year this poem was

published. Moreover, the activities of the settlgh® failed in communicating with the tree

were also included in the errors.

This address of the Redwood-Tree can be seemasgalmost directly from

Whitman himself, though he lets the tree speak,rextdhe “I” voice as seen in his earlier

poems. The poet criticized the “choppers,” and‘thuck-ear’d teamsters and jack-screw

men,” who worked without hearing the voice of treetand seeing their ownd¢cult deep

volitions” For this reason, | cannot bring myself to acadptargument of Selzer described

above. InDemocratic VistasWhitman was deeply concerned at “an atmosphehgdcrisy”

in postwar American society, whose aim was “peayng@in” (CPCP937). He was

apprehensive about the way people built superfrelationships with one another and the

results: although “materialistic development” wakiaved, “really grand religious, moral,

literary, and esthetic results” were not producgBCP938). “In vain have we annex’'d

Texas, California, Alaska, and reach north for @anand south for Cuba. It is as if we were
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somehow being endow’d with a vast and more and tian®ughly-appointed body, and
then left with little or no soul’CPCP938)3* By criticizing the “atmosphere of hypocrisy,”
which pursued “pecuniary gain” without spiritualityhere people could not communicate
with one another, the poet spoke through the treeder to awaken thetcult deep
volitions’ and encourage people to builthé empire nefMn California.
At end of the prophecy by the Redwood-Tree, thpiexnwas restated abdmes for

good where ‘the new culminating mémived under the law of nature.

For man of you, your characteristic race,

Here may he hardy, sweet, gigantic grow, herestqwoportionate to Nature,

Here climb the vast pure spaces unconfined, wic¢tidy wall or roof,

Here laugh with storm or sun, here joy, here gatly inure,

Here heed himself, unfold himself, (not othergnfalas heed,) here fill his

time,

To duly fall, to aid, unreck’d at last,

To disappear, to serv@CPCP 353)
This was his hope for mankind. Given the examimaéibove, the long-awaited maihg”
included everybody who had not lost their volitidasdemocracy. This was a
recommendation for the settlement of the people wbold continue to move across the

American continent. He recommended that they Biittmes in the lands of the West coast.
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The repetition of the wordHerée’ expressed the importance of the place for the

people or fnan of you' Why did Whitman place so much emphasis on Calig?? It was

because nature remained unspoiled there and ttie Vegre at the end of the American

continent. The last prophecy by the Redwood-Treks evith the description otg” the man

living in the “lands of the Western shaot@ he poet finds joy” in the life there. The life was

described as toctimb the vast pure spaces unconfined, uncheckigdslyor roof’ and

“laugh with storm or suh The vast, unwalled spaces in California madenties free from

“all the passing errors, perturbations of the sudaand gave them the wisdom and

experience necessary to live in that environmem. ‘pois’d on yoursetfand “giving not

taking law are restated agatiently inuré and “heed himselthere. The poet was saying

that man would learn to live in harmony with naturbe last depictions oithfold himself,

(not others' formulas heed,) here fill his tii&o duly fall, to aid, unreck’d at lastTo

disappear, to servedescribed the life of a human as one of a plahe deathless seed

comes into bud, grows, lives out its days, becoduss and then retreats into the soil, and

another seed follows this cycle. We can see thegeeking a way of living that is rooted in

the lands of the American continent under the lawadure. He saw its model in the life of

the redwood. In this way, the poet described botréality and the ideal and praised the life

of the redwood in the first section. The prophebce of the Redwood-Tree becomes “the

muffled shriek, the groanQPCP353). The situation in which the redwoods got nessly
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killed by the “choppers’ axes” was criticized by thoet. What he lamented most was the

situation to make exclusive communication with dfieers and also their inner lives: “| heard

the mighty tree its death-chant chanting. / Thepgleos heard not, the camp shanties echoed

not, / The quick-ear’d teamsters and chain and-gatkw men heard notCPCP351).

In this first section, the storyteller was thedReod-Tree, which had long inhabited

the place. Whitman’s dilemma to represent his ideal reality can be found here. He could

not speak through the talkative and confident 4"saen in his earlier poems. At the end of

the prophecy of the Redwood-Tree, the phrasaefotd himself, (not others’ formulas he®&d)

(CPCP353) were written. This was a statement on thecppie of freedom of expression.

While he sought fitting expression of his chandinges, he used the voice of the

Redwood-Tree to serve as an intermediate.

The second section depicts the contrast betweefo@# before and after the Gold

Rush. It seems to be written in an objective tdrmsyever, a critical look at the historical

event should also be taken:

The flashing and golden pageant of California,

The sudden and gorgeous drama, the sunny anc damols,

The long and varied stretch from Puget sound t@@db south,

Lands bathed in sweeter, rarer, healthier aireyaland mountain cliffs,

The fields of Nature long prepared and fallow, shent, cyclic chemistry
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The slow and steady ages plodding, the unoccupigdce ripening, the rich

ores forming beneath;

At last the New arriving, assuming, taking poss@assi

A swarming and busy race settling and organizirgrew~vhere,

Ships coming in from the whole round world, andngoout to the whole

world,

To India and China and Australia and the thousalahd paradises of the

Pacific,

Populous cities, the latest inventions, the steametrthe rivers, the railroads,

with many a thrifty farm, with machinery,

And wool and wheat and the grape, and diggingsthdy gold.

(CPCF354)

The first half of the second section describesatbekings of nature before the Gold Rush.

The “rich ores” were being formed beneath the “amahds” of California, over great

reaches of time as if the lands had conceived arefudly nurtured a baby. The latter half

depicts California after the event. We see thevalrof the “forty-niners,” demanding gold,

and of the settlers who established communities.f®ty-niners were “assuming” and

“taking possession.” This description shows Whitimanitical eye. They are described as

persons who act as if they own the place. Accorthngtarr, the Gold Rush of 1848
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encouraged both internal and international migrateoCalifornia. A total of 308 ships had

come to San Francisco Bay by October 1849, andg3ine 1850Galifornia 80, 82). As a

result of this influx of people, cities were constied and “the steamers on the rivers, the

railroads” were developed. One of the cities crdatethe California Gold Rush was San

Francisco. There was an explosive rise in the @jaul as a result of it. There was also a

mix of languages and cultures, and the price af lamse. Entertainment such as gambling

started. Men without their families gathered theemd the number of restaurants increased.

Prostitution did also (Richards 57, 62). In thealdggions above, while the natural time

before the Gold Rush was “slow and steady,” thienxndf people made it “busy;” not only

the landscape but the very flow of time had be&read, and a new phase in the history of the

region had begun. Richards claims that the GoldhRhanged the lifestyle of California. The

Indians or first inhabitants of the area, the Sgfamind the Californios of cattle baronies in

the Mexican era worked “long hours for low pay idwl, subsistence level jobs” (64-65). On

the other hand, the Gold Rush gave ordinary Amesithe promise to “become wealthy

virtually overnight” (65). They no longer had to skkdong hours (65). The promise later

became the American Dream. Whitman would take aaifdche Gold Rush, focusing on the

drastic change in both the lands of California Hredlifestyle of ordinary people there. When

comparing section one and section two of this pdesguestion about the dramatic change

through Westward Expansion becomes visible. It tkassolitions that were nurtured in the
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soil of California in the first section, the riclhes in the second section. The former has been

lost in the first section. However, the Redwoodelded not mention the Gold Rush. The

event serves as a trigger to the loss of volitiarthis poem. The rich ores are also the thing

nurtured in the law of nature over a long periodeti “[T]he New” arrive there and take them

from the lands by force. Whitman mockingly descsibige men such as forty-niners who

were dazzled by the lure of money greed as “asgyinaind “taking possession.” “[T]he New”

echoes the new culminating marffCPCP 352) in the first section of this poem. Whitman

lamented that such long-waited men had lost coatdlplundered the rich ores and fruits of

the place.

The third section is a prophecy of the appearaht#e true America,” “a grander

future” (CPCP355) built by “you,” “the genius of the modern, ichof the real and ideal”

(CPCP354). The speaker is the poet who appeared ifirthieection of this poem. This is a

Whitmanesque encouragement for people to seevibiions and pursue the ideal of the

construction of a democratic nation tvomes for godd( CPCP 353), as exemplified by the

following lines:

But more in you than these, lands of the Westeomnesh

(These but the means, the implements, the stargtimgnd,)

| see in you, certain to come, the promise of thads of years, till now

deferr'd,
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Promis’d to be fulfill'd, our common kind, the race

The new society at last, proportionate to Nature,

In man of you, more than your mountain peaks dwstd trees imperial,

In woman more, far more, than all your gold or giper even vital air.

Fresh come, to a new world indeed, yet long prehare

| see the genius of the modern, child of the redlideal,

Clearing the ground for broad humanity, the trueefina, heir of the past so

grand,

To build a grander futureCPCP 354-55)

The speaker-poet repeatedly addressed “you” amueth “our common kind, the race” is in

“you.” It is stated that “our common kind, the racea goal of democracy to be fulfilled. In

section one of “Song of the Redwood-Tree,” the Rauhitalks of the ideal situation of

America; Americans should havaverage spiritual manhodand “womanhood divine. .

whence life and love and aught that comes fronalii@ lové with vitality and spirituality

(CPCP352-53). People who have those kinds of ideal deatic qualities are restated here

as “our common kind, the race.” Moreover, the spegloet suggested that such people build

“a new world indeed,” or “the true America.” Meanteh both “our common kind, the race”
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and “the true America” have not yet come as thagds “till now deferr’d,” “promis’d to be

fulfil’d” and “yet long prepared” indicate. Therafe, the speaker-poet addresses and

encourages “you” to stare at the ideal inheretinm'herself or themselves.

Meanwhile, the end of the era of the “Redwood-Te® nature and their reduction

to instrumentality are proclaimed: “lands of thestégn shore, / (These but the means, the

implements, the standing-ground,).” The “landsha&f YWestern shore” is restated as “the

standing-ground,” which means that the lands atkeaénd of the American continent and

ever await the coming of inhabitants, or “you.islthe place where people should come and

stand, and build “[tjhe new society.” On the othand, “a new world,” “the true America”

that will supplant the former era, has not beellt lyat. The speaker waits for the “child”

who will come and build it. As Steven Olson clairftee culmination of humankind” in the

concept of evolutionary development is found hés®g of the Redwood-Tree” 664).

However, nature is still highly appreciated. “Thensociety” should be “proportionate to

Nature,” whose empire the speaker calls “the pagrand.” “[M]Jountain peaks or stalwart

trees” are imperial and air is vital, even if theguld be owned by “you.” Some people see a

contradiction in the rhetoric, or a humanistic view

Erkkila evaluates Whitman’s poetics after the CiWar as follows:

Accepting the conflict between the ideals of theuldic and the reality of

Gilded Age America as a given, Whitman dedicatesskif to creating an
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imaginary United States. It is in the gap betwekmology and reality—in the

absence of his true America of the mind—that Whitrfeund his poetic siting

in the postwar period. Rather than singing an direxisting world, he would

sing America into being\Whitman277)

Erkkila’s meaning is evident in “Song of the Redwelree.” The reason why the poem was

written relates to the following lines: “a new wabrhdeed,” “the true America,” is “yet long

prepared.” That frustration appears prominentlihalines “lands of the Western shore, /

(These but the means, the implements, the stargtimgnd).” At the end of the poem, the

“lands of the Western shore” are not things to tovgether with, but rather objects for the use

of “you,” human beings. The introspection of “(Buthere is what | started for so long ago? /

And why is it yet unfound?)’GPCP267) in “Facing West from California’s Shores” is

emphasized here, as it appears in parentheses.

The Gold Rush was behind the remarks on the im&ntiality of nature and the

frustration of the poet. Though the American dres®ms to be the even distribution of

opportunity for people in a democracy, making atant fortune became the only goal and

their essential volitions of the human conditiorrevimst. Whitman was concerned about the

spread of “an atmosphere of hypocrisgRCP937). As mentioned in this poem, the

settlement of California developed on a large sdafggered by the Gold Rush, and the

ecosystem of the redwood forests was devastategphit@ehis fact, the narrator
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“Redwood-Tree” did not refer to the Gold Rush ia thst section. The West coast was first

developed by mountain men, miners, and pioneersinveh praised their pioneering spirit.

Instead of criticizing such a reality on the GoldsR, the poet proposed a new way of

settlement in this poem, that is, a disciplined tihder the law of nature, as described at the

end of the first section as followgHére laugh with storm or sun, here joy, here patien

inure, / Here heed himself, unfold himself, (not otherstfolas heed,) here fill his timéTo

duly fall, to aid, unreck’d at last To disappear, to ser’¢ CPCP 353). Whitman could only

imply the contradiction of the development of Galifia, because if he wrote about it directly,

it would destroy his ideal.

“Song of the Redwood-Tree” is an experimental polean delineates a kind of natural

history of California from various perspectives anikes the past, present, and future. The

first section is related by the Redwood-Tree, was imhabited California since before the

founding of the United States. This poem expouhds‘geologic history” Whitman

mentioned irDemocratic VistagCPCP984), while the voice of the Redwood-Tree also

embodies Whitman’s subtle criticism of the deprdss&tional mood under the

Reconstruction, in which people destined to be g#os could not hear the voice of the tree

and “the true America, heir of the past so grandswot yet being established. Though

Whitman seemed to justify the Gold Rush and Westiampansion by having the

Redwood-Tree, the voice of the land, praise theicgrof people to California, it was
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actually his doubts about the influx of people itite land that drove him to write this poem.
Whitman’s unsatisfied desire for settlement was ttaflected in both the
introspection of “Facing West from California’s $as” and the frustration of “Song of the
Redwood-Tree.” The reason the poet asked for fineAmerica” to make its appearance in
California is that there still remained the podgipfor the fulfillment of this vision of
America. Nature assumed a key role in this prodassigh the lands of the Western shore

were called merely “the means, the implementsstaeding-ground.”
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Chapter Ill: The Prairies and the Great Plains

This chapter examines Whitman’s images of the iesaand the Great Plains and

shows that he placed a high priority on the vegyams where his ideal nation should be

established in the post-Civil War period. The Reaispread between the Mississippi River

and the Rocky Mountains. The area in the Missis$Rpyger valley is a major agricultural

zone. The region to the east of the Rocky Mounfapanning from the Mackenzie River

Valley in Oregon to southern Texas, is called theaBPlains. The development of the vast

prairie lands acquired through the Northwest Ondaea(1787) and the Louisiana Purchase

(1803) was a symbol of American growth. The Homesi&ct of 1862 accelerated the

settlement in the Prairies (Horton and Edwards 5a@ye 16).

Whitman saw the Great Plains twice (Folsom, “Walttitman’s Prairie Paradise” 47;

Allen, The Solitary Singe486-89): first when he visited New Orleans in 1848 second

when he took a trip West, from September 1879 noidiey 1880. He described his

impressions of this trip iBpecimen Day#\ccording to one of the memorial pieces “The

Prairies and Great Plains in Poetry,” he actualy the prairie in “lllinois, Missouri, Kansas,

and Colorado” CPCP863) during the trip. Whitman obtained some infation about the

Prairies from Mrs. Farnham. He recommendedLiferin Prairie Land(1846), which is a

record of her six years spent in lllinois, as aosthext-book, on May 22, 1846 in the
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Brooklyn EaglgThe Journalisni: 375).

Whitman scholars have shown how the “grass” reptes&/hitman’s ideal,

democratic America (Olsoimhe Prairie131-32; Folsom, “Walt Whitman’s Prairie Paradise”

48). Olson mentioned that the words “prairie” apddiries” were often used in “Drum-Taps”

to “stress the importance of the Union” (138). Hiscussion centered on the symbolism of

the grasslands: “[The prairies] symbolize the aityr of America to the world throughout a

world history, and they symbolize the centralityAofherica to the cosmos and the spiritual

realm” (158). Folsom suggested that Whitman sawedgae” in the Prairies in his later days

(“Paradise on the Prairies” 102). Though their axgats have merit, Whitman'’s descriptions

of the Prairies are not limited to this symbolighe prairie was also the fertile land where

“the law of successionsCPCP948) was observed and people actually settledvatke

their living. In the postbellum years, Whitman d#pd the Prairies as a “home” for the

American people that could help to heal the wounflsted by the Civil War by supporting

the economy, serving as a destination of settlenpemifying “an atmosphere of hypocrisy”

in American society, and producing an autochtheseise. That is, he saw the unsoiled,

original landscape of the American continent inPnairies, where the ecosystem was

balanced. His descriptions of the Prairies wergitably linked with his vision of an ideal

nation. The war gave him an opportunity to questi@relationship between the Prairies and

the people of the United States. Moreover, he wesd with the problem of representation:
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the matter of how to recreate his verse and buildvea America out of the devastation of the

war. In the throes of the conflict, a new, unexptbtopic emerged: Native Americans. As

Richard Slotkin clarifies in detail in his bo&legeneration through Violenceonflict with

the Native Americans was always at the forefroriifefon the frontier (5). Some tribes, often

called the Plains Indians, inhabited the Praities:Arapaho, the Arikara, the Blackfoot, the

Cheyenne, the Ponca, the Sioux, etc. (Waldman I8249the nineteenth century, as

Westward Expansion advanced, the Lakotas, AragattbCheyenne flourished in the

northern part of the Great Plains, while the Corhasdhrived in the southern plains (White

94-95). However, descriptions of the Plains Indidiasnot appear in Whitman’s works on the

Prairies. To further demonstrate the claims made@bThe Return of the Heroes” (1867),

“Prairie States” (1880), and “A Prairie Sunset” §83 and some memorial piecesSpecimen

Daysare examined in detail in this chapter.

In Recovering the PrairieRobert F. Sayre summarizes representations d?rthiees

as follows: “the prairies were just vast spacehwitseemingly changeless and monotonous

‘sea of grass.’ They were, therefore, treatedlaark slate, a tabula rasa, on which settlers

and farmers and the agents of American civilizatioald write their own character and

destiny” (5). This is evident, for instance, in Wfdiin Cullen Bryant's (1794-1876) “The

Prairies” (1832). Bryant evokes “the distant pastNative Americans, “the recent past” of

roaming white hunters, and “a future of childrem’tihe Prairies, which Sayre calls a “tabula
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rasa” (26-27). The Regionalist artists of the 1920d 1930s, like Grant Wood (1882-1942),

Thomas Hart Benton (1889-1957), John Steuart QU&97-1946), and Joe Jones (1909-63),

similarly depicted the Prairies as an American sagfnidylls and “nostalgic or idealized

pastoral scenes with more contemporary views afblowl—or Depression-wrought

devastation” (21). Whitman'’s prairie poetry repraseboth aspects of the ideal and reality.

The Prairies were a tabula rasa for his attemppsitat a picture of the ideal democracy,

while the reality of the region existed there sitanéously.

Before the Civil War, Whitman represented the Raipositively and somewhat

optimistically as an ideal, democratic place. Aftex war, the Prairies were described as an

arena for both people’s homes and their strugldse Prairie-Grass Dividing,” published as

number 25 of the “Calamus” cluster of poems inXB60 edition, shows both aspects. “The

Prairie-Grass Dividing” took its final form in 186Three main changes occurred between

the 1860 version and the 1867 one. The first charageto give it its current title, instead of

simply “25,” of the “Calamus” cluster. The secortthnge is mentioned later. The final

version is cited below. In it, the “spiritual cosponding” between the “prairie-grass” and the

speaker, “I,” is recounted as follows:

The prairie-grass dividing, its special odor bresih

| demand of it the spiritual corresponding,

Demand the most copious and close companionshigeaf



Sekine 91

Demand the blades to rise of words, acts, beings,
Those of the open atmosphere, coarse, sunlit,,freghtious,
Those that go their own gait, erect, stepping Wigedom and command,
leading not following,
Those with a never-quell’d audacity, those with stnand lusty flesh clear of
taint,
Those that look carelessly in the faces of Pressdand governors, as to say
Who are yo@d
Those of earth-born passion, simple, never comstkanever obedient,
Those of inland AmericaQPCP 281, italics original)
The speaker, “l,” repeatedly demands the “prairgsg’ for “the spiritual corresponding.”
The first line, “The prairie-grass dividing, itsespal odor breathing,” means that the speaker
parts the “prairie-grass” and breathes in its sCBm¢ second change is that the word “special”
in 1867 was modified from “own” in 1860: “The prigigrass dividing—its own odor
breathing” [eaves of Grass, 18&58)>* This description of 1860 gives an image of the
animated “prairie grass” swaying in the wind. Byanbing the word “own” to “special,” an
image of the speaker, “I,” marching into the Pesris added. Moreover, the specialty of the
“odor” in the Prairies is emphasized by the modificn; it shows that the poet values the

Prairies highly in comparison to other places. Gitlas change that occurred in 1867, it can
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be proven that Whitman recognized the specialnedged’rairies after the Civil War. In the

1867 version of the poem, the acts of “dividingiétprairie-grass” and “breathing” the odor

are restated as “the spiritual corresponding.” pbet was contemplating the relationship

between the Prairies and the “l,” a representaiftbe American people who came there.

The corresponding, for Whitman, was to be doneatspity. Because the “spiritual

corresponding” had not yet been carried out, hegenrothis manner. A similar picture of the

relationship between nature and the people developtong of the Redwood-Tree” is also

painted in this poem. However, a profound diffeeeagists between “Song of the

Redwood-Tree” and this poem: the person who ieitidhe correspondence was the

Redwood-Tree in “Song of the Redwood-Tree,” andsiheaker, “I,” in “The Prairie-Grass

Dividing,” where the talkative speaker reiteratesdemands of the Prairies. The speaker “I”

demands “the most copious and close companion$imen.” The [k] alliteration of ¢ in

“corresponding,” “copious,” “close,” and “companginp” suggests crisp footfalls of “men”

shoving their way through the “prairie-grass.” Th&ades” have “words, acts, beings.”

“Blades” is a metaphor for the democratic peopl®wpoke and acted on their own initiative.

The speaker demands of “the prairie-grass” “thddxsao rise.” Folsom claims Whitman

believed that the new Americans grew like the goddke Prairies, in parallel with the

Republic, through the examination of the poem (‘Wehitman’s Prairie Paradise” 49). |

agree with the point that Whitman saw the Praimnes,other places, as nurturing the growth
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of the democratic people. The characters of “tlaeléd” follow. The “blades,” or the

democratic people, grew in “the open atmospherarsey sunlit, fresh, nutritious” of the

Prairies and had similar qualities to those ofRh&ries. The “blades” walk with

sure-footedness and erectness. At first glancegththe words “freedom and command”

seem contradictory, “command” here refers to “sellamand,” which would be accumulated

through “the spiritual corresponding.” They were fieople who thought and acted on their

own initiative. Under the environment, those demtcrpeople have high spirits and robust

bodies, “clear of taint.” Thus, “[tjhe poem celel@athe inhabitants of the prairies”

(Schneider 539). Meanwhile, the repetitions ofwloed “demand” imply that those

democratic inhabitants have not yet appeared. ifiati®n is extremely tense (Schneider

539). Therefore, the speaker repeatedly demandstheng of the democratic inhabitants.

The intimate relationship between the “prairie-gfand “I” as a “spiritual corresponding,”

sympathetic communication, produces the “earth-lpassion.” The passion is a congener to

the “occult deep volitions"GPCP353) of the American psyche, which is acquireduigio

an encounter with the lands of the Prairies. Thet peeds such a passion to build the new

Republic of America. It can be said that the deratcpeople Whitman was describing here

were farmers, because the “earth-born passion’onested from an active involvement or

communing with the lands of the Prairies.

Before the Homestead Act (1862), ranchers setitiegbrairies. Farmers followed
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them, and this Act drove their settlement (MercHa08). This poem was published two years

before the Homestead Act was ordained and whil@timeber of settlers was not so large.

According to Clyde A. Milner I, there were 1.5 toh farmers in 1850 and “only 119,000

were located beyond the Mississippi, most of theithé states along the river from lowa to

the Gulf’ (Milner Il et al. 279). According tBncyclopedia of the Great Plaifi$n 1870

approximately 127,000 people lived in the GreairBlaf the United States. The population

grew rapidly over the next six decades” (JohnsBuyral-Urban Population Change”).

Therefore, the poem describes the situation oPtiagies before much settlement or

development had occurred, while the descriptiorth®idemocratic inhabitants reflect

Whitman’s ideal of democracy. The inhabitants wagecribed as people who acted freely at

their own discretion and did not submit to outgidkes or authorities. Furthermore, Whitman

assumed that the democratic people were farmetBegsoet wrote of the “earth-born

passion” which came from interaction with the lanfithe Prairies and their settlements. The

poet calls for this kind of democratic people, wiaal not yet appeared.

Chris Packard sees “[bJudding male sexual arowsmal’a homoerotic community

nurtured by male settlers in the poem (77). He sstggthat “Whitman celebrates ‘manly

attachment’ . . . : youth, robust Western mascliminimal appetites, and large-bodied,

healthy men who refuse all doctrines except denogti@3). “The Prairie-Grass Dividing”

describes the intimate male relationships thatrattarize citizenship in an ideal democracy”
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(77) fostered in the Midwest. Given that the giiass metaphor, this claim is acceptable.

Meanwhile, the poem shows Whitman’s attachmentéqtrairies as Schneider and Folsom

have maintained (Schneider 539; Folsom, “Walt Whitia Prairie Paradise” 49). It was the

Prairies that nurtured democratic people who spwiceworked freely, actively, and

vigorously in the field, and their community of &most copious and close companionship

of men.”

In “Song of the Redwood-Tree,” Whitman citeml/érage spiritual manhoddCPCP

353) as one of the democratic ideals. The peogeried in “The Prairie-Grass Dividing”

embodied thedverage spiritual manhootThey did not belong to any class and “look

carelessly in the faces of Presidents and goverasr® sayVho are you?(CPCP281). In

the poem, the poet did not show any doubt regarliegealization of democracy and the

emergence of those democratic men.

“The Prairie-Grass Dividing” evokes Jefferson’saagan myth, which aimed to

maintain a society for “a rapidly growing populatiand independence from Europe where

“overpopulation, inequality, [and] decadence” wetdespread (White 63). The

agriculturalism was actually accompanied with comaiadism. Richard White stated,

“Agriculture and landownership insured independesmte virtue. Commerce insured

prosperity and progress” (63). To be a young, iedelnt republican country, Jeffersonians

attempted to build an “empire of the liberty” iretiivest (63), where a weak federal
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government was originally intended. The Homesteetdsfipported such a traditional

American idealism and encouraged people to cuditfa lands spontaneously. “The

Prairie-Grass Dividing” supports Jeffersonian agiticralism, although it does not refer to

the aspect of commercialism.

“To the Leaven'd Soil They Trod” (1865-66), thetlpsem of the cluster of

“Drum-Taps,” described the Prairies as a place e/tige settlements developed, which could

heal the wounds of war. The speaker in the poels oalthe soil to integrate the broken

states into one nation. The Prairies are reprepentaf “the leaven’d soil of the general

Western world to attest my song€RCP458):

To the leaven’d soil they trod calling | sing fhetlast,

To the plains of the poems of heroes, to the gaspreading wide,

To the far-off sea and the unseen winds, and the isapalpable air;

And responding they answer all, (but not in words,)

The average earth, the witness of war and peakeopatedges mutely,

The prairie draws me close, as the father to bdswad the son . . CPCP

458)

The speaker proclaims that the epic is developdderPlains and the Prairies; “the blades” in

“The Prairie-Grass Dividing” or the democratic pkowould be the “heroes” here.
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According to Walter Prescott Weblitie Great Plainsthe Prairies have often been

compared to the sea in American literature (486-88¢ third line above describes the

stretch of the Prairies blowing in the wind in §ame fashion. The “average earth” of the

plains and the Prairies witness “war and peacei$ Tar and peace” included all wars

fought on the American continent and the periodsezice that followed them. Given that this

poem belongs to the cluster “Drum-Taps,” one suahiw/the Civil War. Considering the

years of 1865-66 when this poem was written andighdxd, the war evokes battles fought

with Native Americans. There were many conflictstioa Prairies between the Plains Indians

and the U. S. Army during and after the Civil Wistil(er 1l et al. 179-80; Waldman 184-90).

However, the poem did not refer directly to thisttea The earth does not take sides nor

serve as a battlefield, but watches over the stndtom the sidelines, remaining “sane,”

with an “impalpable air” in this poem. Thereforeetspeaker, who has fought in the war, falls

into the embrace of “the prairie” for healing.

Just after the above-cited description of the @aat the end of the poem, Whitman

attempts to figuratively bind the nation togethgaia by singing the geography of each of its

sundered parts: “The Northern ice and rain thaabege nourish me to the end, / But the hot

sun of the South is to fully ripen my song€RCP458). The “general Western world”

spreads without belonging to either the North er$louth. The Civil War was a battle

between the North and the South, and Whitman ptede¢he West as holding a neutral
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position. Actually, the influence of the Civil Wauas felt in the West. According to Webb,

... afew cattle [of Texas] were delivered to @enfederate forces; but after

the Mississippi River fell into the hands of theibmarmy this outlet for

Texas cattle was closed, and the movement of Teadfle to the Confederate

army was stopped. (212)

White asserted that Texas was the only state jbaiet the Confederacy,” while it was not

certain that the federal government controlled amesstates and territories (170). That is, the

West did not actually take a neutral position ia @ivil War. To be more exact, in the poem

Whitman referred to the neutrality of the eartltha American continent, which gave

“everyone” a fair chance to succeed, as he cdllékhe average earth” in this poem. The

geographical West represented such idealism. Taegitempted to unite the divided nation

geographically. The soil leavened by people walkingt was ready and waiting for the

farmers.

“[M]y songs” was mentioned twice in this poem. 8ungs were likened to seeds or

fruits in the last line. In another line, the exgsi@N of “to attest my songs” was used. When

the war was over, Whitman would have reconsidereddte as a poet, and chosen the West

as a place to sing his songs. The poem ends vétimtage of the seeds of “my songs”

(CPCP458) that the poet sowed in the prairie of thetyWgkich were nourished by “[t]he

Northern ice and rain” and ripened by “the hot stithe South.” Whitman wanted to present
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his songs as a native product of the lands of thedcan continent to unite the nation. Here,

he reaffirmed his role as a poet and how his sshgsld be.

All the themes described in “To the Leaven’'d Sdiey Trod” were rewritten in detail

in “The Return of the Heroes,” first published &sCarol of Harvest, for 1867” in the

September issue @alaxyin 1867. The poem was included in the fifth editoed Leaves of

Grassin 1871 and under a new title in 1881 (Oliver B%)- In 1871, this poem was

included inPassage to Indiawhich was an annex teeaves of Grasalong with a note:

In all History, antique or modern, the grandestieatment yet for political

Humanity—grander even than the triumph of THIS UNIGver

Secession—was the return, disbanding, and peatisfategration from

compact military organization, back into agricustuand civil employments,

of the vast Armies, the two millions of embattledmof America—a problem

reserved for Democracy, our day and land, to prongaive. Passage to

India 87)

The employment and reintegration of the veterarsavaroblem “to promptly solve;” and so

“The Return of the Heroes” sought new roles fonthaes farmers and praised the fertility and

promise of the open fields to rebuild the natiolhe Prairies appeared as a concrete example

of this. As in “To the Leaven’d Soil They Trod, d@lPrairies in “The Return of the Heroes”

are a quiet place to take a circumspect view ofavar peace on the American continent.
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They were not only a healing place for war-worrevans but also “the true arenas of my race”
(CPCP489), where people could go to move beyond thegraswork as farmers. Moreover,
the speaker-poet was eager to come back to lifie aga make his songs in the lands of the
Prairies. Whitman emphasizes their geography alsaseheir productivity to unite the nation.
As the original title of this poem indicates, thlgsa harvest poem or a prayer to the productive
lands of the American continent. The charactersidethe speaker-poet, “Fecund America,”
the soldiers in the Civil War, and farm implementise following paragraphs survey each of
the eight sections of this poem. In the first settihe speaker-poet talks about himself:

For the lands and for these passionate days amiyeef,

Now | awhile retire to thee O soil of autumn fields

Reclining on thy breast, giving myself to thee,

Answering the pulses of thy sane and equable heart,

Tuning a verse for thee.

O earth that hast no voice, confide to me a voice,

O harvest of my lands—O boundless summer growths,
O lavish brown parturient earth—O infinite teemingmb,
A song to narrate theeCPCP486)

The first stanza shows the composition of the paa@nes of “the lands,” “these passionate
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days” of the Civil War and “myself” were depictedthe following sections one after another.

The image of the speaker-poet reclining on thedirefthe fields overlaps the following

image in “To the Leaven’d Soil They Trod:” “The pra draws me close, as the father to

bosom broad the so@RPCP458).” After the “passionate days” of the Civil ¥Mhe speaker

is held like a baby in the “infinite teeming wombf'the “soil of autumn fields,” and stores

up the energy to sing an encomium “to narrate”éthéhe “womb.” The speaker himself

becomes a product of the fields and attempts tev gt of them again.

In the second section, some natural drama unfaltisai fields: “Gorgeous

processions, songs of birds, / Sunrise that fultssdds and freshens most the soul, / The

heaving sea, the waves upon the shore, the musioahg waves, / . . . The moving flocks

and herds, the plains and emerald meadows, / Tdwessbf all the varied lands and all the

growths and productsQPCP486-87). As seen in “To the Leaven'd Soil Theyditdhe

Prairies were compared to the sea in this poene fidaving sea, the waves upon the shore,

the musical, strong waves” describes the praidgsgswaying in the wind. These are

peaceful natural dramas not seen on the battlefiélds, the Prairies were presented as one

of “[tlhe shows of all the varied lands.”

In the third section, the “soil of autumn fieldsawalso called “Fecund America” and

“Prairie Dame,” who groans with birth pangs brirgfiorth joys. The speaker says a prayer

to her repeatedly, which reflects his intense eefair the lands of the American continent to
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be productive and fertile.

Fecund America—to-day,

Thou art all over set in births and joys!

Thou groan’st with riches, thy wealth clothes thsea swathingarment,

Thou laughest loud with ache of great possessions,

A myriad-twining life like interlacing vines bindsl thy vast demesne,

As some huge ship freighted to water’s edge thaestiinto port,

As rain falls from the heaven and vapors rise fearth, so have the precious

values fallen upon thee and risen out of thee;

Thou envy of the globe! thou miracle!

Thou, bathed, choked, swimming in plenty,

Thou lucky Mistress of the tranquil barns,

Thou Prairie Dame that sittest in the middle arokést out upon thy world,

and lookest East and lookest West,

Dispensatress, that by a word givest a thousarespal million farms, and

missest nothing,

Thou all-acceptress—thou hospitable, (thou onhhasgpitable as God is

hospitable.) CPCP487)

Erkkila describes Whitman’s ambivalence on thisariat abundance: “Equating the Union
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as Mother with a boundlessly fertile land, he cedés the return to a peacetime order of

fecund abundance. But the poet’s vision of plestgmbiguous: America groans under the

weight of her ‘great possessions,’ entrapped ao#edh by the material wealth that is the

source of her power. . .Whitman244). She claimed that Whitman began to harborisiosp

of the “republican idealism” and the laissez-faiapitalist economy around the end of the

Civil War (243). She sees his skepticism in thecdpson of “Fecund America.” Her

perspective is acceptable because “Fecund Ameniaa™bathed, choked, swimming in

plenty,” while her fertility was admired positiveRFecund America” is restated as “Prairie

Dame,” who sits in the middle of the American coatit and also of the world, in a way, like

a goddess. The descriptions vividly evoke the Rsias they became the engine of the US

economy after the Civil War—a process also poetitiay Whitman in “The Prairie States.”

Whitman emphasized a kind of unilateralness oregifgtin the “Prairie Dame,” which

places this prayer section devoted to “Thou Pr&aene” in a new light, where the speaker

asks her to accept all and be “hospitable.” Thesetgiions of her to solve the nation’s

problems suggested in the note of 1871 are high.

The fourth section describes the “passionate dafygie Civil War. First, the images

of the marching soldiers are developed. Then, plealser declares, “now | sing not war”

(CPCP487), while the images of the soldiers haunt preaker. The speaker-poet is

introspective about his own actions of encouragimegsoldiers.
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When late | sang sad was my voice,

Sad were the shows around me with deafening noidestred and smoke of

war;

In the midst of the conflict, the heroes, | stood,

Or pass’d with slow step through the wounded andgly

But now | sing not watr,

Nor the measur’d march of soldiers, nor the tehtamps,

Nor the regiments hastily coming up deploying relof battle;

No more the sad, unnatural shows of war.

Ask’d room those flush’d immortal ranks, the fifstth-stepping armies?

Ask room alas the ghastly ranks, the armies dreaidfollow’d.

(Pass, pass, ye proud brigades, with your tramgimgwvy legs,

With your shoulders young and strong, with yourpgsecks and your

muskets;

How elate | stood and watch’'d you, where startifiggou march’'d.
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Pass—then rattle drums again,

For an army heaves in sight, O another gatherimy,ar

Swarming, trailing on the rear, O you dread acguwmy,

O you regiments so piteous, with your mortal diezehy with your fever,

O my land’s maim’d darlings, with the plenteousdalg bandage and the

crutch,

Lo, your pallid army follows.)GPCP487-88)

The speaker confesses his feelings of sadness héhgipeaks about the war. The second line

depicts the speaker’s figure that stands speecinidase of the war and is at the mercy of the

situation at hand. The image of devastation inntheis reproduced with the heavy use of the

[s] sound—"sand,” “sad,” “Sad,” “smoke,” “stood,pass’d,” “slow,” and “step.” Scenes of

war follow, such as “the measur’d march of soldi&he tents of camps,” and “the regiments

hastily coming up deploying in line of battle,” Mdnhe declares that “But now | sing not war.”

Those images come back to haunt the speaker. Saedgma of war is called “the sad,

unnatural shows of war.” In contrast, farm labaes @alled “saner wars, sweet wars,

life-giving wars” in section six of this poer@PCP489). The third stanza conveys the cruel

nature of war: war casualties were growing as taeasentinued. First, the soldiers leave for

the battlefront exaltedly. They do not ask roomichlreuphemistically describes the figures

of the soldiers who engage in reckless acts of Weaay, in turn, become “the ghastly ranks,
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the armies dread” or the dead and the wounded slatbam for somewhere, which means

that they were suffering from the aftereffectsted tvar. Garrett Peck claimed that by 1864,

Whitman began to think the war should be stoppedilEe of “the war’s human cost,” when

he saw the soldiers in the hospitals in Washind@, (94-95). In this way, Whitman came

to understand the nature and cruelty of war. Tloeeghe said, “now | sing not war,” though

he sang the war in the past. The following lineparentheses restate the third stanza in detalil.

The first three lines in parentheses depict sadwmarching vigorously, with “sinewy legs.”

This is a scene of the departure of soldiers tiaspeaker observed exaltedly. The lines that

follow describe wounded soldiers “with the plentedaloody bandage and the crutch.” The

speaker said “Pass” repeatedly to both healthyiessldnd wounded ones to stir their spirits.

However, the number of marching soldiers growgasrayed in the lines “another gathering

army” and “you dread accruing army.” He attempteéftace the images of the casualties

stuck in his head by stating “Pass.” This sectioowss his remorse for having optimistically

encouraged the soldiers at the beginning of the war

After the war, while the recurring images continmethe fifth section, the scene

moves to “the far-stretching beauteous landscaee’neutrality of the lands for everyone is

discussed here. He saw “the roads and lanes, ghepiled farm-wagons, and the fruits and

barns” in the landscape. Furthermore, he said,th&hdead to me mar not, they fit well in

Nature, / They fit very well in the landscape untiher trees and grass, / And along the edge
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of the sky in the horizon’s far marginCPCP488). This means that in nature, not only the

living but also the dead breathe in the landsc@be.speaker-poet also restored his energy in

nature like a baby “Reclining on thy breast, givigself to thee, / Answering the pulse of

thy sane and equable heart” as described in semtierof this poemGPCP486). It is said

here that all men, including the dead, are equ#derands. Thus, the fifth section singing the

lands of the American continent applies equallg\teryone.

“The Million Dead, Too, Summ’d Up” ispecimen Daysonveys that the countless

dead are buried “UnknownCPCP777) in the fields across the nation:

... the land entire saturated, perfumed withrtimepalpable ashes’ exhalation

in Nature’s chemistry distill'd, and shall be sadwer, in every future grain of

wheat and ear of corn, and every flower that gr@amsl, every breath we

draw)—not only Northern dead leavening Southerh-sthiousands, aye tens

of thousands, of Southerners, crumble to-day irtidon earth. GPCP777)

Section five in “The Return of the Heroes” advosatquality for everybody before the lands

as observed above. The dead are said to “fit weéllature, / They fit very well in the

landscape under the trees and grass, / And alengdtpe of the sky in the horizon’s far

margin” surveyed aboveCPCP488). The line “The Million Dead, Too, Summ’d Upgfers

to the soldiers buried in the fields and being degosed by bacteria. Then, they become the

compost where the trees and grass grow. Thesemtests of “the dead” indicate that they
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breathe on the fields under the ecosystem. One p@dns Compost” (1856), also describes
the earth’s “purification system.” The speakerhia poem is amazed by it, but at the same
time, fearful toward it.
Now | am terrified at the Earth, it is that calndgpatient,
It grows such sweet things out of such corruptions,
It turns harmless and stainless on its axis, witthsendless successions of
diseas’d corpses,
It distills such exquisite winds out of such infddetor,
It renews with such unwitting looks its prodigahnaal, sumptuous crops,
It gives such divine materials to men, and accepts leavings from them at
last. CPCP496-97)
The earth in this image possesses in decompositgystem to “purify” corpses or excrement
and make them into compost. Scholars have claitmd/hitman had a “belief that the
universe ever progresses” (Griffin 68; Piasecki)1UBat belief is based dhe ecosystert,
Thus, it can be said that he paid much attentighé@roductive function of the earth. When
the speaker-poet in “The Return of the Heroes”,séy [the dead] fit well in Nature,” it
indicates that the lands serve as a place to hergeéad, and there they return to the aegis of
nature.

In section six, the memories of the war are re#lthe beginning. Then the speaker
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calls for the lands to follow as if they negatee‘fad, unnatural shows of waCRCP487).

| saw the day the return of the heroes,

(Yet the heroes never surpass’d shall never return,

Them that day | saw not.)

| saw the interminable corps, | saw the processibrasmies,

| saw them approaching, defiling by with divisions,

Streaming northward, their work done, camping asvimlclusters of mighty

camps.

No holiday soldiers—youthful, yet veterans,

Worn, swart, handsome, strong, of the stock ofdsiead and workshop,

Harden’d of many a long campaign and sweaty march,

Inured on many a hard-fought bloody field.

A pause—the armies wait,

A million flush’d embattled conquerors wait,

The world too waits, then soft as breaking nigid aure as dawn,

They melt, they disappeaCPCP488-89)
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The lines above describe the return of the Unioogs to Washington, D.C. Whitman

actually saw them returning. He wrote his impressibthe event in “The Armies Returning”

in Specimen Day®Pescriptions of the soldiers in “The Armies Reing” are as follows:
May 7.—Sunday—To-day as | was walking a mile or two south oéxdndria,
| fell in with several large squads of the retughivestern army3herman’s
menas they call’d themselves) about a thousand jriredllargest portion of
them half sick, some convalescents, on their wayhospital camp. These
fragmentary excerpts, with the unmistakable Wegpbgsiognomy and
idioms, crawling along slowly—after a great campaiglown this way, as it
were, out of their latitude—I mark’d with curiositgnd talk’d with off and on
for over an hour. Here and there was one very bigkall were able to walk,
except some of the last, who had given out, an@ weated on the ground,
faint and despondent. . .CRCP768-69; italics original)

And he continues:
May 21—Saw General Sheridan and his cavalry to-day,omgt attractive
sight; the men were mostly young, (a few middleegpsuperb-looking
fellows, brown, spare, keen, with well-worn clotipjrmany with pieces of
water-proof cloth around their shoulders, hangiognl They dash’d along

pretty fast, in wide close ranks, all spatter’dhatud; no holiday soldiers;
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brigade after brigade. . May 22—Have been taking a walk along

Pennsylvania avenue and Seventh street north.ifyhis €ull of soldiers,

running around loose. Officers everywhere, of edidgs. All have the

weather-beaten look of practical service. It isghtsl never tire of. All the

armies are now here (or portions of them) for tanmwe’s review. You see

them swarming like bees everywhet@PCP 768-69; italics original)

According to Reynolds, from December 28 in 1862 jtvidan stayed in Washington, D.C. for

about ten years and visited war hospitals duriegQlvil War (411). He did “a part-time job

as a copyist in the office of the army paymaster.He supplemented his small salary by

writing occasional war stories for newspapers. téeked only a few hours a day, spending

much of his time in the Washington hospitals, ofclithere were around forty” (Reynolds

412). These passages describe the soldiers regunnithe Grand Review of the Armies,

which was the victory parade that took place in Mfagton on May 23 and May 24, 1865

(Reynolds 448; Morris 223-24; Peck 129). Whitmareherote, “These fragmentary excerpts,

with the unmistakable Western physiognomy and ididmhey were the soldiers he called

“Western Soldiers” “from lllinois, Indiana, Ohio, iSkouri, lowa, and all the Western States”

(CPCP770). Whitman was fascinated by the soldiers fthose states:

These Western soldiers are more slow in their mevas) and in their

intellectual quality also; have no extreme alersn@$ey are larger in size,
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have a more serious physiognomy, are continuatligihg at you as they pass

in the street. They are largely animal, and han@pso. During the war |

have been at times with the Fourteenth, Fifteesdlventeenth, and Twentieth

Corps. | always feel drawn toward the men, andtliar personal contact

when we are crowded close together, as frequdmtlset days in the street-cars.

(CPCP770)

Thus, Whitman paid special attention to the Wessetdiers. The Fourteenth, Fifteenth,

Seventeenth, and Twentieth Army Corps were famoubding led by General William

Tecumseh Sherman (1820-91) and having taken pdvtarch to the Sea” in 1864 (Arnold

et al. 311). Whitman did not refer to that evertite Bame expression of “no holiday soldiers”

was used in “The Return of the HeroeEPCP489) and “The Armies ReturningCPCP

769). This meant that the soldiers he saw fougiouih the battles and had strong bodies. It

is noteworthy that he was attracted to the westeldliers. As cited above, White suggests

that it is not certain whether the federal govermno®ntrolled the “western states and

territories” or not (170). Whitman described thesteeners as Union soldiers.

In the poem “Virginia—The West,” which is thougbtshow Whitman'’s “displeasure

at Virginia on the state’s seceding from the Uniand “the loyalty of the states of the West

which had remained with the Union,” (Oliver 229)‘Drum-Taps,” Whitman describes a

soldier from the West as “[tlhe noble son on sindé@st advancing . . . out of the lands of
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prairies, land of Ohio’s waters and of Indian&€PCP429). The West gives “his plenteous

offspring, / Drest in blue, bearing their trustifes on their shoulders’QPCP429). The son

reappears in “O Tan-Faced Prairie-Boy” in the safuster. The “tan-faced-prairie-boy”

gives the speaker a gift that is greater “thathalgifts of the world” CPCP453). The boy

might be one of the “Western Soldier€RKCP 770) Whitman saw in Washington D.C., but

also represented an incarnation of the prairie.dittevas a new hope and an ideal he had

almost lost. Whitman saw the way for the natiogadorward in the “tan-faced prairie-boy”

(CPCP453).

Whitman wrote about his experiences of the wa&pecimen Day#\s seen above,

his attention was drawn to the soldiers, as heirdithe Real War Will Never Get in the

Books” in Specimen Daysto me the main interest | found, (and still, @collection, find,)

in the rank and file of the armies, both sides, tiade specimens amid the hospitals, and

even the dead on the fieldCPCP778). The descriptions of the soldiers above cyitkeir

characters, which would be lost in history. In “TReturn of the Heroes,” the soldiers dead or

alive were called “the heroes.” The “tan-faced peaboy” represented the heroes. That the

armies were disbanded and “the heroes” came hothe a@nd of war was described as “They

melt, they disappearGPCP489) in section six of “The Return of the Heroes.”

Under the recurring images of the soldiers invilag the speaker says it is not the

Union nor the Secession but the “lands” that wawiiar, and the victory is demonstrated
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“here and hence.” The victory of the Union anddeé&at of the Secession are not mentioned

here. Instead of “the sad, unnatural shows of \@PCP487), work in the fields of “saner

wars, sweet wars, life-giving wars” awaits the\atiof “ye armies,” the veterans. But, why

are the lands victorious? The poem continues &sAsi

Exult O lands! victorious lands!

Not there your victory on those red shudderietds,

But here and hence your victory.

Melt, melt away ye armies—disperse ye blue-ctadisrs,

Resolve ye back again, give up for good your ieaans,

Other the arms the fields henceforth for youSouth or North,

With saner wars, sweet wars, life-giving waGPCP489)

The “victory” would be proven “here and hence” lsaher wars, sweet wars, life-giving

wars.” “[Y]e blue-clad soldiers” are those of thaibn. The speaker urges them to “disperse”

from the armies and engage in the “saner warsbwirgy seeds, growing crops, and

harvesting them. The note of 1871 cited above ptedehe employment and reintegration of

the veterans into civil life as a problem “to prdiysolve” (Passage to Indi&7). Farming

was presented as a means of solving the probleelafils were victorious because they

provided a place where the veterans could engatieitsaner wars.” Moreover, such
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agricultural work would bring prosperity to the @gdns. This prosperity was not only in the

present but also in the period ahead, or “hendee’[&nds gave people a place to live a life,

cycle the dead into compost, and nurture newTifeis, the prosperity of “hence” was

produced.

While the speaker-poet urges the veterans or fartogrove the victory by “other

toils” of farming CPCP489), he encourages his own “throat” and “soul8itay their songs,

“[tlhe chant of joy and power for boundless fetyili(CPCP489) in the seventh section. The

speaker-poet proclaims here the “joy and powebéamdless fertility,” which was a new

theme for his poetry instead of war. The joy andg@oexisted as innate in human beings,

which people could perceive through contact withfertile lands. The speaker is eager to

sing the communion between the workers and thesland

All til’d and untill'd fields expand before me,

| see the true arenas of my race, or first or last,

Man’s innocent and strong arenas.

| see the heroes at other toils,

| see well-wielded in their hands the better weapon

| see where the Mother of All,

With full-spanning eye gazes forth, dwells long,
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And counts the varied gathering of the produc@® P 489-90)

The “till'd and untill'd fields” where they livedrad worked were called “the true arenas of

my race” and “Man’s innocent and strong arenase [Emds were presented as new fields for

the men to engage in farm work instead of war. ditemas were “innocent” in comparison to

the battlefields of “those red shuddering fieldSPCP489). Moreover, by referring to the

strength of the arenas, the poet meant that theg t@agh to work. The “heroes at other toils”

of farming now had “the better weapons” of farmtogls. “I see” is repeatedly used. It

means that the speaker-poet saw the figures datheers in his vision. Thus, Whitman

wrote about what the nation should be. Here ad@snagriculturalism without slaves rooted

in Jefferson can be seen as in “The Prairie-Gragsling.” “Fecund America” in section

three is saluted as “the Mother of All,” who inhshthe land and watches over the farmers.

These scenes were presented as their ordinarydftessthe war, which showed no signs of

“the sad, unnatural shows of war.” Under the pricdecof “the Mother of All,” the veterans

and farmers and the nation restore ordinary tiffies.speaker sees the rich blessings of

nature in his vision:

Busy the far, the sunlit panorama,

Prairie, orchard, and yellow grain of the North,

Cotton and rice of the South and Louisianian cane,

Open unseeded fallows, rich fields of clover antbthy,
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Kine and horses feeding, and droves of sheepaime s

And many a stately river flowing and many a jocuondok,

And healthy uplands with herby-perfumed breezes,

And the good green grass, that delicate miraclewee-recurring grass.

(CPCP490)

The lines above describe the geographically umtgn. “[T]he far, the sunlit panorama” is

filled with the plants and landscapes of the Anaricontinent. Here again, geographical

diversity and equality are described. Who won tlag, whe North or South, means nothing to

“the Mother of All.” Even if a war breaks out arftetlands become the “red shuddering

fields,” peace is restored there where not onlyweterans or human beings but also various

living things like plants, animals, and rivers ltggether harmoniously. The “Kine and

horses [feed]” on the grass, the waters of “mastately river flowing and many a jocund

brook” water the grass, while the breezes watheftagrance of the grass. The last line of

“the good green grass” is not a metaphor of dentiegpaople as described in “The

Prairie-Grass Dividing”CPCP281). This “ever-recurring grass” is proof of thetory of

the lands and the rebirth of life, which indicaties law of nature has been observed. The

speaker’s eye moves from the macroscopic imagheffar, the sunlit panorama” to the

microscopic one of “the good green grass.” In addjtthe last sentence ends with an image

of the grass, which shows “that delicate miraclethe rebirth of life under the ecosystem
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and full of liveliness as the alliteration of [dj@wvs. The Prairies are a part of the panorama

and presented as a place where the ecosystenargchdl It can be observed that the speaker

in the poem also stands there because he smefimafrance of the grass and watches it

closely. The speaker-poet in “The Return of theddst perceives his joy and power to create

his verse through contact with the fertile landshef Prairies.

“The Return of the Heroes” ends with a catalogadresses to the heroes and a

variety of regions on the American continent in lde section. Under the gaze of “the

Mother of All,” the broken nation can be reunifiddhe nation’s ideal form after the Civil

War is prophesied, as exemplified by the followiings:

Toil on heroes! harvest the products!

Not alone on those warlike fields the Mother df A

With dilated form and lambent eyes watch’d you.

Toil on heroes! toil well! handle the weapons el

The Mother of All, yet here as ever she watclas y

Well-pleased America thou beholdest,

Over the fields of the West those crawling morsste

The human-divine inventions, the labor-savinglangents;
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Beholdest moving in every direction imbued as wifththe revolving

hay-rakes,

The steam-power reaping-machines and the honsespoachines,

The engines, thrashers of grain and cleaners of,grell separating the straw,

the nimble work of the patent pitchfork,

Beholdest the newer saw-mill, the southern cetfionn and the rice-cleanser.

Beneath thy look O Maternal,

With these and else and with their own stronglsahe heroes harvest.

All gather and all harvest,

Yet but for thee O Powerful, not a scythe migluing as now in security,

Not a maize-stalk dangle as now its silken tassepeace.

Under thee only they harvest, even but a widpagfunder thy great face only,

Harvest the wheat of Ohio, lllinois, Wisconsinggy barbed spear under thee,

Harvest the maize of Missouri, Kentucky, Tenneseaeh ear in its

light-green sheath,

Gather the hay to its myriad mows in the odortoaisquil barns,

Oats to their bins, the white potato, the buclatlué Michigan, to theirs;
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Gather the cotton in Mississippi or Alabama, dig aoard the golden the
sweet potato of Georgia and the Carolinas,
Clip the wool of California or Pennsylvania,
Cut the flax in the Middle States, or hemp oraimto in the Borders,
Pick the pea and the bean, or pull apples frontrées or bunches of grapes
from the vines,
Or aught that ripens in all these States or NortSouth,
Under the beaming sun and under th€®({P490-91)
The speaker addresses the “heroes” or the vetasaiasmers, as observed in lines such as
“Toil on,” “harvest the products,” and “handle tiweapons well!” and encourages them to
engage in farm work. The figure of “the Mother df;Awhich ever watches over the lands, is
described with emphasis. During the war, “the MothféAll” was apprehensive, and
anxiously observed her children’s behaviors ag tmeither. After the war, she still watches
“you,” the children of the “heroes” and rejoicedlair return to her.

The following descriptions of the agricultural chanery are controversial. Reynolds
claims that “Whitman was coming to believe that¢héural unification he had been seeking
might be achieved through the technological-indaisteasts Americans were celebrating,”
which is evident in “Passage to India,” “The Retofrihe Heroes,” and “Song of the

Exposition” (499). He gains insight into Whitmafisheasiness” toward the progress in



Sekine 121

technology in “Passage to India:” “Whitman want&i@lt capitalistic America but also to

escape it” (501). On the other hand, Reynolds ddhe “uneasiness is less visible” in “The

Return of the Heroes” and “Song of the Expositiomtiile he cites the descriptions of farm

machines in the last section of “The Return ofideeoes” cited above and does not clearly

explain the ambivalence toward industrialism Whitnh@as. Reynolds emphasizes that

Whitman accepts the progress of technology: “HeifWan] is praising here the

mechanization of agriculture that swelled the potiden of farm products after the war”

(501). | partially agree with this view of Reynoldscause the agricultural implements are

described to move exaltedly “imbued as with liféela living creature. “Well-pleased

America” of “the Mother of All” watches the scerat It can be stated that the machines are

also a part of the ideal union that Whitman imagir@n the other hand, here | should note

that Whitman prophetically remarks that farmeraggte with the machines that are a new

opponent for them in the “arenas” of the fields. ¥danot overlook the descriptions of “[t]he

human-divine inventions” starting with the phraétbose crawling monstersQPCP490).

This shows two aspects of the inventions: theyaareedible threat to human beings as well

as a revolutionary breakthrough. As the agricultomachinery is unfamiliar to Whitman, he

calls them “monsters.” His surprise to witness themeflected in the word.

The settlement of the Prairies was delayed byuargeographical and climatic

conditions: dry lands, low rainfall, lack of fuel material, and shallow rivers. The area of the
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Prairies, remaining a relatively unexplored regwas labeled as “the Great American Desert”

on maps printed from 1820 until 1858. The developno¢ barbed wire, agricultural

implements and machinery, the railroad, and oth&nriologies facilitated its settlement. A

low supply of water in the area was the biggesblemm when people were settling in. They

searched for water constantly and experimentedwathmaking, windmills, irrigation, and

dry farming. Those experiments began in earnestr@d870. The Industrial Revolution

played a large role in settling the Prairies. itdrae a major agricultural area and supplied

the markets of the East and Europe with cropse€itiere also established (Webb 140-204,

270-317, 319-82; Merchant 100-04; Andrews 76).

The development of agricultural implements inltheted States won worldwide

acclaim with a reaper demonstration by Cyrus HallQdrmick (1809-84) at the London

Crystal Palace Exhibition in 1851 (Hounshell 133¢mands for agricultural machinery

rapidly rose after the Civil War (161, 165). McCacknbuilt, in 1866, an unprecedented

7,523 farm machines (161, 168). According to Weltber laborsaving devices were

developed after the reaper to reduce losses irebaseason. Various kinds of big-farm

machinery like “the riding, or sulky, plow, the Kiplow, the multiple plow, the one-row and

two-row cultivators” were put in operational seeid he greatest market for these machines

was in the Great Plains (391). As a result, as Nartpoints out, the inventions promoted

settlements of cowboys and settlers in the Greah®from the mid-nineteenth century to the
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present: “Human production began to move away fsabsistence-oriented homesteading
and towards capitalist ranching and large-scaldasginess. As corporate ranching took over
the free range and absentee landowners boughimalitfearmers, attitudes toward nature
became increasingly profit-oriented, manageriad, segientific. Nature was subdued by
technology; an ethic of human domination controtledelopment” (104).

According to theEncyclopedia of the Great Plain8n 1870 approximately 127,000
people lived in the Great Plains of the United &at he population grew rapidly over the
next six decades. By 1930 more than 6.8 milliongbecesided in the region” (Johnson,
“Rural-Urban Population Change”). The number hamnldecreasing after peaking in 1930s.
The settlers came to the Great Plains for agricallopportunity in the region (“Rural-Urban
Population Change”), and family farms were establis(Opie, “Family Farm”). According
to Milner 11, “[tlhe busiest homesteading areashaf nineteenth century were Kansas,
Nebraska, and the Dakotas, where more than 438g&x@lers had filed homestead claims by
the end of 1895” (Milner Il et al. 290). This is aide the most growth occurred on the Prairies,
and it also happened to be where a large numiRlaafs Indians were living. Whitman must
have witnessed a changing situation in the reffioRhe last section of “The Return of the
Heroes” describes farm machines as “monsters” dsawé[tlhe human-divine inventions”
(CPCP490). It represents the reality that the machimexe becoming a big threat to human

beings, even though the settlement in the Pratoesd not have succeeded without them. At
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first glance, Whitman praises the development efithplements. However, the machines are
called “those crawling monsters.” They are presttatean opponent of “the heroes” or
farmers. “[T]he Mother of All” watches such new waf he heroes must have “strong hands”
to control the machines. The speaker in the po@@atedly addresses “the Mother of All.” It
means that the “saner wars, sweet wars, life-giwags” of farm work could not be
successful without the Mother: “Under thee onlytharvest, even but a wisp of hay under
thy great face only"@QPCP491). Whitman implies the hazardous nature of stiaalism,

which had the potential to make farmers into “merstunaware of the Mother’s presence
and chase “pecuniary gain,” as he lamenBemocratic Vistags | mentioned in Chapter Il
(CPCP937-38). The lines in the last section of “TheRetof the Heroes” are a prayer to the
Mother and the speaker-poet attempts to convesgigaificance to the heroes.

In this poem, “the Mother of All” refers to therdaitself or the Earth Mother in the
American continent, as she is described as foll6lasish brown parturient earth . . . infinite
teeming womb” CPCP486); “Fecund America”GQPCP487); “Thou Prairie Dame'GPCP
487); “Dispensatress’'QPCP487); “Thou all-acceptress—thou hospitablE€PCP487).
Moreover, in the last section, she is called “Widlased America” and “Maternal.” This
mother controls the law of nature and brings goad/dsts and prosperity to the nation,
symbolized as the breadbasket of the Praifiaalhitman refers to “The Muse of the Prairies,

of California, Canada, Texas, and of the peaksatdér@do” CPCP1056) in his essay
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“Ventures, on an Old Theme.” The Earth Mother &sNuse of the American continent is
called “the Mother of All” in “The Return of the HHees.”

Such a goddess figure is depicted many timégaves of GrassShe appears when
Whitman questions the autochthony as an Americtst.an “Starting from Paumanok,” the
speaker in the poem addresses “America” and pledbder to appreciate his poems: “Take
my leaves America, take them South and take therthNoMake welcome for them
everywhere, for they are your own offspring . (CPCP177). As | mentioned in Chapter I,
“my leaves” refers to the poemslieaves of Grass'he speaker-poet announces here that his
poems belong to “America.” “America” also symbobzt&ie mother who gives birth to them.
His address to “America” expresses the need foraymap from his mother as an American
poet who sings to her of her gifts, such as hdillddands, in his poems.

In his later poems iheaves of Grassiot only “The Return of the Heroes,” this
“America” is clearly written as “Mother” and alsaled “Muse.” In “Song of the Exposition”
(1871), America is an “eternal MuseCPCP346), whose figure towers high:

And thou America,

Thy offspring towering e’er so high, yet higher €bove all towering,
With Victory on thy left, and at thy right hand Law

Thou Union holding all, fusing, absorbing, tolenatiall,

Thee, ever thee, | singCPCP 348)
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The mother “America” here stands embodying Whitreagéal form of the nation. “America”

is restated as “Union.” She is the only absolut® amfies all together with her “Law.” This

poem was also written after the Civil War and wasayer to the Mother once again, as in

“The Return of the Heroes.” The Union here doesm@an the North in the Civil War but the

united nation or the American continent. Whitmantowes as follows:

Thou, also thou, a World,

With all thy wide geographies, manifold, differedistant,

Rounded by thee in one—one common orbic language,

One common indivisible destiny for All.

We dedicate, dread Mother, all to thee!

Protectress absolute, thou! bulwark of all!

While we rehearse our measureless wealth, it ithfse, dear Mother,

We own it all and several to-day indissoluble iagh

Think not our chant, our show, merely for produgtsss or lucre—it is for

thee, the soul in thee, electric, spiritual!

Our farms, inventions, crops, we own in thee! sitead States in thee!
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Our freedom all in thee! our very lives in the€ERCP 348-50)
“Thou, also thou, a World” evokes the American auent as the New Worfd and is also
the concept of an ideal form of the nation or aiis’ It is found that the ideal nation
Whitman assumes is the union under the Americatireamt. Whitman saw the democratic
conditions—“one common orbic language, / One commdivisible destiny for All’— in
that people from all over the world gathered inksav World under this idealism.

This Mother as “a World” evokes the goddess “ColiaritAccording to Thomas J.
Schlereth, the allegorical “Columbia,” named afféristopher Columbus (1451-1506),
symbolized “liberty and progress” (937). This fem&gure seems to have been first used by
Massachusetts Chief Justice Samuel Sewall (1652)1i@3 697 and was “a synonym for the
New World” (939). Since 1792, the year of the Cdhieim tercentennial, the enthusiasm for
Columbus has increased. Artists like African-Aman@oet Phillis Wheatley (c.1753- 84),
Philip Freneau (1752-1832), and Joel Barlow (17842) used the word “Columbia” in their
works. Timothy Dwight (1752-1817) first printed “@wonbia” in 1787. An unofficial national
anthem of Joseph Hopkinson’s (1770-1842) “Hail Gdda”’ appeared in 1798 (939).
Schlereth claims, “At a time when British Americamught political disassociation from
Britannia, Columbus/Columbia provided a non-Britislropean ancestor” (940). They
sought for a missing history of America and mad&@bus a hero as the discoverer of the

New World. In this discourse, the goddess Colunalpipeared. Her figure as “a symbol
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newly created for a new republic” was established T80s, and she was thought of as the

original American goddess (941). Before Columbi® weeated, “colonial America” was

represented by the figure of a Native Americanqags. Columbia became the ideal

republican mother (942).

Erkkila locates Whitman’s Columbian figure withirR&volutionary artist tradition,

with an anonymous etching, “Liberty Conquers Tysgh(iL775) and Philip Freneau’s “On

Mr. Paine’s Rights of Man” (1795) as examples. Biterprets the goddess Columbia as

follows: “the new republican order representeddandle liberty is presented as a pastoral

world of abundance, fertility, and peace in whichlenand female dance in harmony.”

Moreover, “Columbia” was “an emblem of the corperatentity of the colonies” (“The

Federal Mother: Whitman as Revolutionary Son” 425)described above, Erkkila sees this

Columbia in “Fecund America” in “The Return of tHeroes:” “Equating the Union as

Mother with a boundlessly fertile land, he celebsahe return to a peacetime order of fecund

abundance”\Whitman244).

It can be said that the goddess Columbia embolkdesdntradiction in the

development of the American continent. She is thiéad nation depicted as female liberty

and the Earth Mother as a pastoral world at theedame. The cultivation of the frontiers

proved her independence from the British, who tieread to destroy her fertility on the

American continent. In this way, she became anmalgyoddess and replaced the Native
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American princess. However, the fertility aspecswaphasized when the goddess was

depicted in artwork.

Given that the figure of the Columbia-like Motlierquently appears in Whitman’s

poems after the Civil War, it can be stated thatgbet deemed not the Civil War but the farm

labors of “saner wars, sweet wars, life-giving WdSPCP489) to be equivalent to the

American Revolutionary War and sought for a wapudd a new republic. The Prairies were,

for Whitman, the place the goddess inhabited.

As described above, Whitman expected the Pramggsiral healing force and

fecundity to heal the nation and himself. The Reaiwere the place where he and the nation

could reestablish lost function and order. Not dhly geography but also the productivity of

the Prairies could (re)integrate the nation. Thet poged himself to create verse from the

fertile lands of the Prairies in order to restdre hation to a healthy state, which had suffered

from “the sad, unnatural shows of waCRCP487) of the Civil War.

Whitman paid much attention to the Prairies andgméed them as “arenas” where

people engaged in farm work in the period followihg Civil War. This idea is reflected in

his later works, especially the onesSpecimen Daysyhich describe the memories of his

trip West from September, 1879 to January, 188&(AThe Solitary Singe486-89). Many

descriptions of the Prairies were recorded theezdless to say, the Prairies made a

considerable impression on Whitman, as evidencetidyjollowing lines:
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| have again been most impress’d, | say, and shadin for the rest of my

life most impress’d, with that feature of the topmghy of your western

central world—that vast Something, stretching autte own unbounded scale,

unconfined, which there is in these prairies, conmig the real and ideal, and

beautiful as dreamsCPCP853)

This is a part of a speech Whitman intended to mivithe Kansas Quarter Centennial

Celebration” held in Lawrence, Kansas, which herditlend up attending (Allefthe

Solitary Singer86-87). Although the Prairies might be exaggelistpraised as words of

congratulation, the poem directly expresses hia@ton to their spatial vastness. Whitman

goes on to talk of the brilliance and originalitiytiee Prairies, and how important they are for

the American people:

“I wonder indeed if the people of this continentdand West know how much

of first-classart they have in these prairies—how original and aliry

own—how much of the influences of a character fmunfuture humanity,

broad, patriotic, heroic and new? how entirely ttedly on land the grandeur

and superb monotony of the skies of heaven, anddean with its waters?

how freeing, soothing, nourishing they are to thel3

“Then is it not subtly they who have given us mading modern

Americans, Lincoln and Grant?—vast-spread, avenagie—their
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foregrounds of character altogether practical @ad et (to those who have

eyes to see) with finest backgrounds of the idealering high as any. And do

we not see, in them, foreshadowings of the futaces that shall fill these

prairies? . . . this favor’d central area of (immd numbers) two thousand

miles square seems fated to be the home both dfiwi@uld call America’s

distinctive ideas and distinctive realitiesSCRCP 853-54)

Whitman evaluated the Prairies as “first-clags’ He repeatedly maintained in other parts of

Specimen Daythat the American art that would stem from thar&swould be new and

peculiar to the American continel@®PCP858-59, 863). He saw the original landscape of the

American continent in the Prairies and thought aldhat the landscape would bring to its

inhabitants. It is stated that the vastness oPtiagries makes a “broad” humanity that

embodies the vastness. Moreover, he prophesiethin&rairies would become “the home”

of Americans and recommended their settlementtabbsh the “true” America. There is a

contrast between the Prairies and the city beliademarks above. As we have seen in

Chapter I, life in the city and its dwellers werdicized inDemocratic Vistasn that there

were no “men here [in the city] worthy the namey’“fine youths, and majestic old persons,”

no “arts worthy freedom and a rich people,” noragmaoral and religious civilizatiofCPCP

939). In addition, Whitman states “these citiesywated with petty grotesques, malformations,

phantoms, playing meaningless anticSPCP939). He called such a city life “a sort of dry
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and flat Sahara™@PCP939). In contrast, the Prairies, in the descripabove, are likened to
the sea. Furthermore, he contrasts the Prairiethaenclty, and finds “freedom” in the former
and a sense of stagnation and unproductivenebs iatter.
Whitman repeatedly tells how fascinated he wadbkyRrairies irSpecimen Days
and elaborates his views on the geography, chayacte diversity of the Prairies. In
“Missouri State,” he stares out the window of treart and describes the climates of the
Prairies CPCP851-52), paying attention to the nature of thé thare:
For over two hundred miles successive rolling peajragriculturally perfect
view'd by Pennsylvania and New Jersey eyes, aneddiere and there with
fine timber. Yet fine as the land is, it isn’t thiest portion; (there is a bed of
impervious clay and hard-pan beneath this sectianiolds water too firmly,
‘drowns the land in wet weather, and bakes it i’ dss a cynical farmer told
me.) . .. |l am clear, (now, and from what | hagersand learn’d since,) that
Missouri, in climate, soil, relative situation, wdtegrass, mines, railroads, and
every important materialistic respect, stands eftbnt rank of the Union.
(CPCP852)

Because of this “impervious clay and hard-pan” WWaitman referred to, the area of the

Prairies has been called “the Great American Degmra long time. Whitman here looked

for a way to use the lands for agricultural purgoste looked to the possibility of Missouri
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becoming a productive agricultural area.

According to Richard N. L. Andrews, “[s]ystematieagraphic and geological

surveys of the western territories began in 18@03). The surveys were intended for

mapping and investigating the actual conditionghef\West, as more detailed information of

the region was needed for people to settle in. INetgeological surveys of the West were

conducted after the Civil War, such as Ferdinantéaeer Hayden'’s (1829-87) Geological

Surveys of the Territories (Merrill 500), Clareri¢mg’s (1842-1901) Geological Survey of

the Fortieth Parallel (which researched “the charaaf the mineral resources of the country

to be traversed by the Pacific Railroad”) (500,)530hn Wesley Powell’'s (1834-1902)

United States Geological and Geographical Surveai@Rocky Mountain Region, and

George Montague Wheeler’s (1842-1905) Geograp&ualeys West of the One Hundredth

Meridian (500). Wheeler presented the land cagglulassification of the West, such as

lands appropriate for agriculture, forestry, pastig; and arid lands. The geologists surveyed

the western lands from the perspectives of “arabiigable, timbered at commercial values,

coal-bearing, or related to town boundaries orgiavand claims” to meet Congress’ request

(Andrews 103). On the other hand, PowdRisport on the Lands of the Arid Reg{d@878)

presented the method of land classification withrifall and resources” rather than with

“arable farmlands and transportation” (103). InQ8he U. S. Geological Survey was

established. Since then, the scientific agencyphagded “systematic topographic maps,
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geological maps and reports, and eventually a braagle of environmental information”

(103). There was increasingly strong enthusiasnatdweological interests at that time. In

“America’s Back-Bone” irSpecimen DaysVhitman refers to Hayden as follows: “We have

no reach’d, penetrated the Rockies, (Hayden daleiFront Range,) for a hundred miles or

so...” CPCP857). This demonstrates that the poet was alsoeastied in the geology of the

West. His interests for it can be seen througlsp#tcimen Days

“On to Denver—A Frontier Incident” also describes impression of the Prairies and

their fertility: “For a long distance we follow thme of the Kansas river, (I like better the old

name, Kaw,) a stretch of very rich, dark soil, faner its wheat, and call’'d the Golden

Belt—then plains and plains . . CPCP854). In “Prairie Analogies—The Tree Question,”

the “matter of the cultivation and spread of fosestf “the prairie States” is referred to as a

problem to solve@PCP866). Trees assume a crucial role in preserviagtological

system: they store water, prevent flooding, produggyen, and filter carbon dioxide.

Whitman took the Prairies seriously as agricultlaatls and sought ways in which to realize

this dream.

Whitman wrote two poems after returning from hip to the West from 1879 to 1880.

One is “The Prairie States” (1880) and the othéAiPBrairie Sunset” (1888). “The Prairie

States” describes the reclamation in progress @thiries and what they should be:

A newer garden of creation, no primal solitude,
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Dense, joyous, modern, populous millions, citied &amms,
With iron interlaced, composite, tied, many in one,
By all the world contributed—freedom’s and law'dahrift's society,
The crown and teeming paradise, so far, of timetsimulations,
To justify the past.GPCP524)
Folsom connects an incipient paradise to this “meyaeden.” He says:
Whitman’s Eden was the result of history, not thase of it, the current
culmination instead of the past inception. Instegd linear history beginning
with the expulsion from the garden and proceedmgugh the apocalypse,
Whitman offered an alternative circular historgrfr one garden to a newer
one, from an earthly paradise lost to an earthipgliae regained, built out of
and onto the failures of the past. His new garaéemained firmly planted in
history. . . . (“Walt Whitman'’s Prairie Paradise?)5
As Folsom claims, Whitman represented the praage%another” garden different from Eden
and certainly offered “an alternative circular bigt” However, | would like to claim that “A
newer garden of creation” is created from not dnlynan “history” but also “time’s
accumulations,” which refers to the geological fation of the Prairies. At first glance, this
poem appears to recapitulate the history of théegstnt. After the Homestead Act in 1862

and the Industrial Revolution, the settlement ef Emairies began in earnest and cities were
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established (Webb 140-204, 270-317, 319-82; Merch@®-04). Folsom asserts that ‘iron’

was not the only commaodity in high demand in thé8—but barbed wire as well.

(“Paradise on the Prairies” 103). From our perspec¢bday, the brief history of the

development of the Prairies seems to be recordddsmpoem. Meanwhile, it can be also

stated that the descriptions of “The Prairie Statese exaggerated. There were not so many

people, cities, and farms as to call it “dense™enew. This exaggeration is then a kind of

prophecy to emphasize the significance of the iesaas “the home” of the American people

and Whitman’s ideal Americ&CPCP853-54).

The Prairies that Whitman actually saw were noetlgyed as described in “The

Prairie States.In Specimen Daysn front of the undeveloped and wild prairies pnedicts

their future as farmland:

Speaking generally as to the capacity and suredutestiny of that plain and

prairie area (larger than any European kingdons)the inexhaustible land of

wheat, maize, wool, flax, coal, iron, beef and pdmkiter and cheese, apples

and grapes—Iland of ten million virgin farms—to #hee at present wild and

unproductive—yet experts say that upon it whegated may easily be

grown enough wheat to feed the worl@PCP 864)

Whitman forecasts that the “plains and prairie ‘avalh develop as agricultural lands “to

feed the world.” He refers to irrigation here. Tdrea has been called “the Great American
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Desert,” because of water scarcity. There has hblegys a water problem in the Prairies.

The settlers have tried well-making, windmillsjgation, and dry farming. In 1877, the

Desert Land Act was enacted. The act “allowed daits to purchase single claims of 640

acres of unsurveyed desert land at $1.25 per aoder the condition that they irrigate it

within three years” (Andrews 102). The statemeitesiabove show that Whitman’s interest

is directed to how the Prairies could be transfariméo farmlands.

Given the statements on the PrairieSpecimen DaysA newer garden of creation”

in “The Prairie States” was a miscellaneous so@stgblished by being intertwined with one

another, and accordingly, various things such agscwere grown there from the fertile lands

under the law of nature. This was an ideal situatiba democratic society for Whitman,

where only “creation” happened and unnatural eveigt$0t.

Though Folsom suggests that “the past” referseadrish Potato Famine because of

the note “for the Irish famine” in the manuscriptlois poem (“Walt Whitman’s Prairie

Paradise”52), it also includes any past the inlalst of the Prairies have. “[T]he past”

evokes the Civil War, given the clear referenceas ito“The Return of the Heroes.”

Furthermore, settlers were gathering in the Psaisiben Whitman wrote the poem. Many

immigrants, such as the Irish, were moving thezokding to Milner Il, Germans and

Russian-Germans were the most successful settléns iGreat Plains (374). He says, “In

addition to the Russian-Germans, the Great Plamaged a home for numerous other
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religious-ethnic groups” (374). The immigrants wanded in large cities duplicated “their

ancestral homes in Europe” and built their ownitiaglal churches, while the ones on the

Plains placed little emphasis on ethnic differeraoed made their common “ethnic church:”

“The plains priest or pastor was always a commueiygler. The ethnic church played a

crucial role in life on the Great Plains: it helettcommunity together” (374). One can

assume that the presence of the Plains IndianseoRrairies was a well-known fact to the

settlers prior to their arrival in the region. Thegre viewed as opponents by the settlers. It

can also be assumed that the settlers of the & a@nd the Great Plains were united in their

common interest to make a living there in “the GAgaerican Desert.” Through suffering

such hardships, the immigrants or other settletisegi;ng there would become “an American

nation,” free from the past by engaging in produetctivities on the fertile lands of the

region. Whitman prophesies what the American hgemeous society is to become in the

poem “The Prairie States.”

As seen above, Whitman wrote a lot of short eseaybe Prairies, which were

compiled inSpecimen DaydHowever, the number of his poems about the Iesaisi small.

This might be because he searched for new prosogyptesent the Prairies. In “The Prairie

States,” the catalogs with long lines were not ws®dithe speaker, who is not seen in the

poem, is the storyteller of the Prairies. Thisnsisual for Whitman’s poetry. “A Prairie

Sunset” is also a poem that sought for the newoglpsT his is the last poem about the
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Prairies inLeaves of Grasand depicts a sunset Whitman might have seersitrdwel to the

West. He said he saw “three beautiful sunsets’hduttie trip: “One in lllinois, west of

Columbus; one at Tower ? Park, St Louis, and oassang west Missouri. The golden &

light blue clouds” NUPM 3: 1039). A variety of colors are enumerated apoem.

Shot gold, maroon and violet, dazzling silver, emgkrfawn,

The earth’s whole amplitude and Nature’s multifggawer consign’d for once

to colors;

The light, the general air possess’d by them—cditnsow unknown,

No limit, confine—not the Western sky alone—thethigeridian—North,

South, all,

Pure luminous color fighting the silent shadow#hi®last. CPCP632)

The first line describes the colors of the lighisges, and air seen momentarily at sunset.

The speaker-poet, watching the scene, is fasciigtélde colors. The broad sweep of the

Prairies reaches to the edge of the sky in alctioas. Additionally, the speaker admires

nature’s deft ability to change its facial expreasevery moment. Thus, the short-lived glow

of the sunset and the shadows are depicted inod@ pThis impressionistic poem praises

that natural power and colorful diversity seen averPrairies.

The speaker in the poem appears here in a waystbdterent from in the

antebellum catalog poems. He is not the “I” whocdiégs what he sees and is easily and
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imaginatively integrated with the objects he sassyitnessed in section 33 of “Song of

Myself” and section 14 of “Starting from Paumanoktiough the speaker as an observer in

“A Prairie Sunset” evokes “a transparent eye-b@rherson 10), he is not the one. Emerson

says inNaturethat “I become a transparent eye-ball; | am nahirsee all; the currents of

the Universal Being circulate through me; | am paparticle of God” (Emerson 10). This is

a scene of communion between the divine spiritQiaer-Soul, and the soul of “I,” a human

being. A flash of enlightenment is described héne the other hand, the speaker in “A Prairie

Sunset” is an observer of the scene and sees é#duhaplors in the prairie sunset carefully

and closely. He witnesses the law of nature as &ownedid; however, he does not merge with

it. A different communion between the Prairies #melspeaker is described in the poem.

As we have seen in Chapter I, Whitman soughtdbalidemocracy in relation to

nature. He regards “variety and freedom” as thatgst lessons of naturedemocratic

Vistas(CPCP929). In “A Prairie Sunset,” the diversity of cadaepresents the “variety” of

nature, and the vastness of the Prairies, whiakespunboundedly, is the “freedom.” The

various colors in the poem coexist independentih@vast space of the Prairies freely. Thus,

Whitman saw the analogies between democracy, whathdes the voices of many, and the

sunset of the Prairies, and wrote about them ip&san.

Whitman expected that a democratic society woelddalized on the Prairies as seen

in “The Return of the Heroes” and “The Prairie 84t “A Prairie Sunset” also represents
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this idea. In “The Prairies and Great Plains intBo@\fter traveling lllinois, Missouri,
Kansas and Colorado)” Bpecimen Day®Vhitman describes the diversity he saw in the
Prairies. He wrote part of the manuscript of theagson “Friday Sep 19 '79NUPM 3:
1039-40). Here, he describes the Prairies as tleméa for the postbellum American society
and observes them closely.
Grand as the thought that doubtless the childe&adly born who will see a
hundred millions of people, the most prosperousatvéinc’d of the world,
inhabiting these Prairies, the great Plains, ard/éiley of the Mississippi, |
could not help thinking it would be grander stilgee all those inimitable
American areas fused in the alembic of a perfeetpar other esthetic work,
entirely western, fresh and limitless—altogethar @un, without a trace or
taste of Europe’s soil, reminiscence, technicéétetr spirit. CPCP863)
As | mentioned before, Whitman evaluated the Ryaias “first-class artGPCP853) and
suggested that the American art that would stem fiee Prairies would be new and peculiar
to the American continen€CPCP858-59). A similar view is repeated here. Whitnsaemed
to believe that the Prairies were a vast, unusedasafor not only poetry but also art and
sought for a new prosody to describe them. It Gastated that “A Prairie Sunset” has this
intention in mind. The phrase of “the alembic gfeafect poem” reflects his idea on prosody.

The phrase shows that although some images andwaitten in Whitman’s poems appear
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to be randomly selected at a glance, they werdiszed before being put into his poems.
This is evident in the Prairie poems investigatethis chapter. Whitman wrote many works
of prose on the Prairies, but few poems. The lamgdl catalogs and the talkative but
reflective speaker were not seen in these poems shows that the poet sought a new
development of poetry in some ways. He must haseght the poetic method of catalog was
not suitable for describing the Prairies. The reds®would think so is explored in the
following statements. Whitman continues,
My days and nights, as | travel here—what an exdtilan!'—not the air alone,
and the sense of vastness, but every local sighteature. Everywhere
something characteristic—the cactuses, pinks, lauffeass, wild sage—the
receding perspective, and the far circle-line efhlorizon all times of day,
especially forenoon—the clear, pure, cool, rarefiattiment for the lungs,
previously quite unknown—the black patches andch&sdeft by
surface-conflagrations—the deep-plough’d furrovthef “fire-guard”—the
slanting snow-racks built all along to shield thédroad from winter
drifts—the prairie-dogs and the herds of antelopgee-eurious “dry
rivers”—occasionally a “dug-out” or corral—Fort Byl and Fort
Wallace—those towns of the northern plains, (likgs on the sea,)

Eagle-Tail, Coyote, Cheyenne, Agate, Monotony,&arsoii’—with ever the
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ant-hill and the buffalo-wallow—ever the herds aftte and the cow-boys

(“cow-punchers”) to me a strangely interesting gJdsight-eyed as hawks,

with their swarthy complexions and their broad-bnid hats—apparently

always on horseback, with loose arms slightly chsed swinging as they ride.

(CPCP863)

Whitman pays attention to the natural and cultdrarsity that existed on the Prairies here.

It is little wonder that those lines above are sedreaves of GrassThe references to Fort

Riley, Fort Wallace, and cowboys deserve atten#acording to Marvin H. Garfield, “Forts

Riley, Harker, Hays, and Wallace stood guard oker3moky Hill route to Denver” (51-52).

“Fort Riley was established in 1853 on the northlbaf the Kansas river at the junction of

the Smoky Hill and Republican forks. . . . Fortéyik chief function during that period [‘the

great Indian wars of the sixties’] became one gaoizing and drilling troops and as

headquarters for military supplies. Here the fant®egenth Cavalry was organized in the fall

of 1866” (Garfield 53). Fort Wallace was establ$ine 1865. Garfield says, “Fort Wallace

was first called Camp Pond Creek. It was located tiee western boundary of Kansas on

Pond creek, a tributary to the Smoky Hill. Wallagas the last and most western military

post of any permanency in Kansas. From 1865 to it8¥@e the brunt of the contest with

the Indian tribes” (56). Forts in the West suclirad Riley and Fort Wallace were built upon

settlers’ requests for protection from the Plamdidns and information about the route
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(Milner 11 171). During his trip West, Whitman pa&ssFort Riley by train and stayed at

Wallace (Eitner 47). Walter H. Eitner refers to greessibility that Whitman saw the soldiers

from Fort Wallace in hi§Valt Whitman's Western Jau@7). Then, Whitman implies the

presence of Native Americans in “Fort Riley andtfallace.” The towns’ names also evoke

images of the Native Americans. In the manusctiphis essay, Whitman wrote, “Eagle Tail

after a chief” NUPM 3: 1040).

Eitner cites two episodes concerning Whitman megetiative Americans during the

trip in Topeka, Kansas on September 17. One isthntman and his party “took an omnibus

from the Tefft House, and while crossing the bridge/” a party of Potawatomi who were

watering their ponies at the river (44). Whitmaroterthe following notes: “Wapalingua

Chief died 2 years ago 116 years of age a brawd blidian never spoke English / The squad

of Indians at Topeka / — Mr Smart on the Indiaf$UPM 3:1039). Eitner suggests that this

event inspired Whitman to write the notes (44). dtieer event described is when Whitman

and the company were invited by the sheriff of Fa@p®® the jail where there were “about

twenty Indian prisoners in the jailyard [sic]” (44)is said that although the Indians

neglected the sheriff and other men in the pamtychief looked at Whitman, offered his

hand and gave him a word of greeting, and the dtiteans followed the chief (44). Thus,

Whitman knew firsthand of the presence of Nativeeficeans on the Prairies. However, he

did not directly refer to them in his writings.
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Another description worth noting is that he callled cowboys “a strangely

interesting class.” He must have thought that thexe a new class, which was not seen in

the cities, and had adapted to the surrounding@mwient to survive there. Interestingly,

these descriptions of the cowboys evoke stereatypitages of Plains Indians, even though

they were white: “bright-eyed as hawks, with trewrarthy complexions . . . always on

horseback, with loose arms slightly raised and gimm as they ride’"QPCP863). The

images of the cowboys overlapped with the Indiahe fwunted buffalos. The strong

physicality of the cowboys showed, for Whitman ttharvival was possible on the Prairies,

and thus, the possibility existed that his ideahderatic nation would be built.

Given “The Prairies and Great Plains in Poetryaiabove, “A Prairie Sunset”

represents such various landscapes Whitman sawhargtterogeneous society he imagined

the nation should be. Folsom interprets the casrfollows: “Pure luminous color”

represents the new, western America with its cowposile “the silent shadows” represents

the Europeanized, Eastern society and its conventiceeping into the Prairies. Both colors

show the Prairies’ heterogeneity (“Walt Whitmanfaife Paradise” 58). However, in the

prairie sunset, the color of Native Americans isWere to be seen” (“Walt Whitman’s

Prairie Paradise” 56). Folsom modifies this intetption at the conclusion as follows:

“Native Americans seemed to be disappearing irestiadows, just as African Americans

were emerging from them” (“Walt Whitman’s PrairiarBdise” 58-59). | agree with Folsom
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that the colors in the poem represent the hetesmgensociety that Whitman thought would

increasingly develop in the Prairies. Howevers ihot clear whether “the silent shadows” can

be interpreted as the Europeanized Eastern solmnetgad, | would like to suggest the

possibility “the silent shadows” represents theiafmericans, as Whitman mentions “Fort

Riley and Fort Wallace.” During the Reconstruct{@865-77), wars with Native Americans

intensified. In 1871, the U.S. government decldhed “no further treaties were to be signed”

with them (Nies 279). This announcement aggravedkdions between them. According to

Judith Nies, “over four million buffalo were slaughed” in two years from 1872 to 1874,

which was a strategy to deprive Native Americangheir livelihood (279-80). In 1874, the

government broke the Treaty of Fort Laramie (18@8)ich prohibited intrusions into their

hunting grounds, and war occurred (275, 281). I61&eorge Armstrong Custer (1839-76)

was killed at the Battle of Little Bighorn (282-84yhitman wrote a poem on the battle,

“From Far Dakota’s CarionsCPCP592-93), which describes Custer’s Last Standen th

foreground and “the dusky Sioux” in the backgrouRde heroic death of Custer is

highlighted in the poem. A series of battles betwiative Americans and the U. S. troops

eventually ended in the Battle of Wounded KneeantB Dakota (1890). Thus, tensions

between the Plains Indians and the settlers wegtewhen Whitman visited the Prairies and

wrote two Prairie poems. However, he did not diyeatfer to the problems in the poems nor

prose works as seen above. Whitman did not direepict the Native Americans in his
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poems, but the negative legacy concerning themflisated in the words “the silent shadows”
in “A Prairie Sunset.” The shadows are silenthd# shadows represent the Eastern,
Europeanized society, they would not be silent.

One of the reasons why there were few poems wrdthenit the Prairies is reflected in
the words “the silent shadows.” Native Americansena@ways absent in Whitman’'s poems
and essays on the Prairies, although Whitman gl&adw of their existence. Instead, the
poet wrote about the settlers and what the nationld be. Snyder also refers to the absence
of Native Americans in Whitman’s writings, discuggDemocratic Vistags below:

In “Democratic Vistas” we miss the presence of peap color, of Native
Americans, of wilderness, or even the plain langdsca. . He celebrates
industry, workers, action, and the relentless gnefdAmericans (who almost
always are implicitly white) . . . . Whitman wa®ally free of prejudice in his
personal manners and values. But he assumed @kmélting-pot future in
which the other races and ethnic groups would exdigtbecome one with the
liberal Protestant metaphysic that lurks behinddneam. . . . [T]he years
during which Whitman wrote “Democratic Vistas” (X880) were years of
defeat and misery for Native Americans, and weeevélry years when the
commercial destruction of the North American bisend was fully under way.

(A Place in Spacg15-17)
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Snyder thus gives an interesting explanation ferahsence of Native Americans in

Whitman’s works, linking it to a possible avoidarafeunsavory events happening at the time

on the plains, rather than personal bias. Errkiluates Whitman as a poet as follows:

“Whitman positioned himself at the center of theedse and contradictory energies of

American culture, seeking through his poems toroate shape these energies into a

harmonious democratic worldW(hitman10). As she said, and as examined in this thesis,

Whitman always wrote about an ideal state of thi®nan his poems, such as in section 33

of “Song of Myself” and section 14 of “Starting froPaumanok,” where there is harmony or

unity and friction is hard to find. His poetic methof catalog was the best way to depict the

diversity and unity of the nation. In short, Whitmeould not describe the discord between

Native Americans and the American nation in hisrpe€eThat is why he wrote few poems on

the Prairies. On the other hand, as an America, Ib@ could not help but mention the

people in his poems, and thus the line “the siébaidows” was written. “A Prairie Sunset” is

a representation of the Prairies and his ideabnisif the nation. He could only write his

poems in an impressionistic way to avoid any diegiression of the violent reality that

undermined the realization of his democratic id€hls topic of the representation of Native

Americans is examined in further detail in the nehapter.

In sum, Whitman found a place tmposwith the potential to unify the post-war

nation in the Prairies and the Great Plains andrde=l it as an arena where people could
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engage in farm work and where his ideal democsatatety could be established. This idea

was based on the fertility of the Prairies and@neat Plains, where “the law of successions”

(CPCP948) was observed by the earth’s decompositiotesy$ purify corpses or

excrement and make them into compost, which maglectiewal of things possible. In his

attempts to describe thepos Whitman faced the problem of the representatiadative

Americans, and it is the reason why the numbeipbems on the Prairies and the Great

Plains is small. Whitman showed them not as awil@nd but an arena where war and peace

were repeated, a home where his ideal nation shomultlilt, and a place where people

actually lived, although Whitman valued the Prairaad the Great Plains because there

remained uncultivated soils there.
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Chapter IV: Whitman’s Hiawatha: “The Small Thin lad Helmsman”

As we have seen in this thesis, Native Americadsdi appear in the descriptions of
the West by Whitman, but he had a strong interesieir existence. This shows he had
difficulty in describing them in his poems. Whitmtated the problem of representation
when faced with the reality that they were beingleded from the “open and free” fields of
the American continent into closed reservationss Thapter examines images of Native
Americans in Whitman’s later works and shows hovdégicted an image that was different
from stereotypes in the nineteenth century. Theyenaas of neither a noble savage nor a
savage but of “the small thin Indian helmsma@PCP617) in “The Pilot in the Mist”
(1885).

In nineteenth-century American literature, sterpagl imagery representing Native
Americans as a vanishing race of prehistoric nebaleges was evident and widespr&ad.
Although the violent savagery of the “Indian” towahe whites as depicted in “captivity
narratives” was a popular image, the idea of tH#eneavage informed many works as well,
notably Henry Wadsworth Longfellow’s (1807-82)e Song of Hiawath@l 855).

Thirty-eight thousand copies of Longfellow’s poerarey sold in the first year of publication,
and the work is still regarded as the most famag&spdepicting the noble but vanishing

Native American people (Pearce 190, 194).
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After the Civil War, the mythicizing of the Westdnen. Dime Westerns played a

crucial role in this. According to Bill BrownReading the West: An Anthology of Dime

WesternsAnn Sophia Stephens’ (1810-8@plaeska: The Indian Wife of the White Hunter

(1860) was the first dime Western to be publishiedas a republication of an 1839 work and

set in Catskill, New York. (15). About 300,000 cepwere sold by the end of the century

(15). They were sold as “National and American Roces” or “Purely American Novels”

(21). Dime Westerns followed James Fenimore Cosgf&r89-1851) eather-Stocking Tales

(1823-41) and described the contact between caibn and the wilderness (3). Violence

played a central role in the novels and attradtechttention of the public. The stereotypical

savage Indians often appeared. The following iexample fromMalaeska

The whites returned their fire, and the sounds wfdarous strife were indeed

horrible. Sternly arose the white man’s shout athélblazing of guns and the

whizzing of tomahawks, as they flashed though [$ie]air on their message

of blood. Above all burst out the war-whoop of #avages, sometimes rising

hoarse, and like the growling of a thousand behes), as the barking of as

many wolves, and again, sharpening to the shnkauthly cry of a tribe of

wild-cats. Oh, it was fearful, that scene of slaeghHeart to heart, and

muzzle to muzzle, the white and red man battldtbimid strife. The trees

above them drooped under a cloud of smoke, andttiaeks were scarred
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with gashes, cut by the tomahawks which had migssid more deadly aim.

The ground was burdened with the dead, and yedtthe raged fiercer and

fiercer, till the going down of the sun. (Brown 80)

This is a scene of a surprise attack by the Indsaaisdreadful murder. Their savageness is

emphasized by likening their cries to the callamminals. Because of this kind of violent

image, dime Westerns were accused of having ade#fiesets on children and abetting crimes

(Brown 2-3). The novels became more popular asettexhnologies advanced: the wood

pulp paper, the steam-powered cylinder press,tdredyped plates, and transportation (20).

They were mass-produced at a low price. Becaudeofcompactness, they were sent to the

soldiers in the field (31). Brown says, “While thentier had offered actual escape from

Eastern civilization (the Homestead Act of 1862aexed60 acres of government land to

anyone who would cultivate it for five years), thiene novel offered imaginative escape

from an increasingly urbanized East” (5). In thsywhile the battles with Plains Indians

became more serious, the mythologization of thetWas progressing through the

popularization of dime Westerns. Stereotypical iesagf Native Americans were widespread

through the novels. The absence of Native Amerigatise western landscapes in Whitman'’s

writings seems to have gone against this kind dholggization of the West.

Whitman had a considerable interest in Native AoaaTs, and attempted to record

some of their cultures and traditions. He worked akerk at the Bureau of Indian Affairs in
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1865 He wrote that he personally “met with the Siouiethin Washington” lUPM 3:
1036) in a notebook’ It is said that the poet met a party of Potawatana “Indian
prisoners” in Topeka in 1879 (Eitner 44). After tip to the West, he visited an Ojibwe
(called “Chippewa” in the United States) reséfveuring his stay in Canada in 1880. The
pictureOsceold® painted by George Catlin (1796-1872), hung onatat of Whitman’s
house in Camden, New Jersey (Johnston 34, 53-54hefeginning of his career as a writer,
Whitman called Native American stories “the true d&gitimate romance of this [American]
continent” TheJournalism109)#® and he attempted to show that these stories t@ud
fecund source of historical themes for Americartavs. With this intention, he wrote an
early poenentitled “The Inca’s Daughter” (1840) and two sl&idries, “The Death of
Wind-Foot” (1842) and “The Half-Breed: A Tale okthVestern Frontier” (1845). Native
Americans who died nobly were a frequent themasfdppearing for instance in “A captive
Indian maiden” EPF 6), “Wind-Foot” EPF 135), and “Arrow-Tip” EPF 263). Imagery in
the early works depicts Native Americans as a Veeur vanishing race. On the other hand,
the number of the poems that describe Native AraagdnLeaves of Grass small. They
are absent in the landscapes of the West as wedfr@agly observed in this thesis.

Several Whitman scholars have studied Native Araarimagery in his works, his
attraction to their languages, and the similariiesveen Native American oral poetry and

Whitman'’s oratorical free verse poetry, the lagtelation to performance &ft. Folsom
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researched this subject comprehensively for higpaffhitman and American Indians,”

which reveals an ambivalence that emerges in te€speorks toward Native Americans.

However, one of the later poems, “The Pilot inkhet,” in which a “small thin Indian

helmsman” CPCP617) appears, has not been covered by these sshalliough Native

Americans in the nineteenth century were usualpyaed as strong and masculine, as in

Longfellow’s Hiawathaor Whitman’s other works, here, “the small thidlien helmsman” in

“The Pilot in the Mist” is depicted differently—melike a ghost. This poem best shows the

poet’s ambivalent attitude.

The image of “the small thin Indian helmsman” i@ Pilot in the Mist” reflects an

American national guilt toward Native Americans amdnically, serves as the basis for a

model of a new America. Renée L. Bergland’s studyamnting Indian-figures in American

literature from a post-colonial perspective argines the nineteenth-century national

discourse created Native American ghosts. Shesyfibe American letters, and in the

American imagination, Native American ghosts fuoictboth as representations of national

guilt and as triumphant agents of Americanizati@). Whitman’s “small thin Indian

helmsman” exemplifies this literary theme. Thisitmg idealized as one of the “American

models” that Whitman tries to represent in his pegdUPM 4:1588), haunts the

speaker-poet.

This chapter mainly examines “The Pilot in the Miaind shows how Whitman
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represented the white guilt and historical promesebodied in the figure of Hiawatha, that it

imparted to Native Americans within the framewofkleeir representation. To consider how

Whitman'’s views on the physicality and nobility dative Americans as a “vanishing race”

developed, a piece of his poetry—section ten ohtSof Myself”—and a piece of

memoiristic writing—"“An Indian Bureau Reminisceneefollow the analysis of “The Pilot

in the Mist.” Then, “Red Jacket (from Aloft)” (1884'Yonnondio” (1887), and some poems

in which place names of Native Americans are usectgamined to reconsider his

representation of Native Americans. As | said egritereotypical images of Native

Americans were widespread. In such circumstancésnviin faced the problem of their

representation in his “ideal” America.

Sparse critical attention has been given to “Thet ki the Mist,” which opens the

sequence “Fancies at Navesink” in the annebetves of GrassSands at Seventy.” In the

eight poems that comprise the Navesink sequeneespibaker addresses the sea, the source

of his imagination, which symbolizes the cycleitd [Stauffer 608). Geoffrey Sill argues

that this sequence is the heart of the annex (18%).the poet recalls his old “Joys, travels,

studies, silent panoramas—scenes ephemeral, bhgehst war, the battles, hospital sights,

the wounded and the dead,” and seeks the soutus pbetic language, trying to recover its

dynamism (“By That Long Scan of Wave§PCP620).

Gay Wilson Allen argues that the poem expressesnidm’s attraction to the sea
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(Walt Whitman HandbooR24); however, it also describes Native Americatise—
Indian-figure appears as the old navigator of Whitia poetic journey. It seems that the
Indian-figure in “The Pilot in the Mist” containeiagery stemming from the Native
Americans Whitman saw in Canada in 1880, the methei®©jibwe reserve at Sarnia, and the
imagery of Hiawatha. Whitman journeyed along theL8tvrence River deep into Canada by
ship. The manuscript of “The Pilot in the Mist” wasitten during his stay in Canada:
Again | steam over the Sage?ray’s [sic}-bronze-blaaters
}see The bronze-black waters, and the thin strizadés of white curd, and the
dazzling-sitlvery sun-dash on the stream
Fhe The banks of grim-gray mountains and roekskaep-the-banks
}see The grim and savage sceDBN 637; strikethroughs in original here and
subsequently)
No Indian-figure is found here, but the beautifab8enay scenery is recorded in the
manuscript.

The diminished figure in the poem, described as dhmall thin Indian helmsman,” is
quite different from the depictions of Native Aneams as idealized noble savages. In fact,
Whitman rarely used the words “Indian” or “savagd€e sometimes referred to Native
Americans as “the aborigines” or by their tribaimes. Elsewhere, Whitman acknowledged

that “Indian” was a misnomer (Donaldsaalt Whitmar264;NUPM 5: 1664), ever though
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he employs it here to rewrite an implanted imagarofindian” with a masculine body.

The Pilot in the Mist

Steaming the northern rapids—(an old St. Lawreroadmiscence,

A sudden memory-flash comes back, | know not why,

Here waiting for the sunrise, gazing from this;hill

Again 'tis just at morning—a heavy haze contends waybreak,

Again the trembling, laboring vessel veers me—kpriirough foam-dash’d

rocks that almost touch me,

Again | mark where aft the small thin Indian helnasm

Looms in the mist, with brow elate and governingdhgCPCP617)
The narrator now is in Navesink, New Jer&eyut memories of “[s]teaming the northern
rapids” of the St. Lawrence by steamboat awakenmm fhe repetition of “again” shows that
memories stir and return repeatedly, one by onthespeaker’s mind, without reason: “I
know not why.” The following phrases evoke theidiffties of the steamboat journey:
“rapids,” “a heavy haze,” “the trembling, laborimgssel,” and “I press through foam-dash’d
rocks.” The speaker loses his balance because afthying motion of the boat and turns his
eyes toward the stern. There he sees “the smallridian helmsman / [who] [[Jooms in the
mist” like a ghost. Though the Indian’s body is welae “with brow elate and governing

hand” controls the vessel. The Indian is “The HAiathe Mist.”
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Whitman described the inhabitants of the reserbm were at a settlement that his
notes say was at “Ah-me-je-wah-noon, (the Rapi(lBBN 617). He records his impressions
of the reserve and the Native Americans as follows:

... In fact nothing at all of aboriginal life personality, . . . and this is the
“reservation” set apart for these Chips. Theresard to be 400 of them, but
| did could not see evidences of one quarter thatler. . . .
| saw and-tatked conversed with Wa-wa-nosh thepnéter, son of a
former chief. He talks and writes as well as | ldioa nice cottage near by
lived his mother, who dont [sic] speak any thing Ghippewa. There are
no very old people. | saw one man of 30, in thedteges of consumption.
This beautiful and ample tract, in its present wedtgped condition is quite
an eyesore to the SarnianSBN 617)
Whitman seems to have been troubled by the wretsitgation of the indigenous people.
The chief’s toughness is highly praised, and angtbeson he observes, “[o]ne of the red
visitors—a wild, lean-looking Indian, the one irethlack woolen wrapper—[who] has an
empty buffalo head, with horns on, for his pers@umounting,” receives attention from the
poet in “An Indian Bureau Reminiscenc€RCP1171). However, those tough “Native
Americans” are not seen on the reserve; insteadydiet finds two mere “Indians,”

“Wa-wa-nosh the interpreter, son of a former chaidl “one man of 30, in the last stages of
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consumption” who had lost his former “Native Amamg vitality. The gap between

Whitman’s ideal image of the noble savage andehéty is reflected in the figure of “the

small thin Indian helmsman” who features in “Th&®Pin the Mist.”

During the trip, Whitman might have felt the presef Hiawatha. The phrase “the

Hiawatha” appears twice in his notebook: “we, dmelldiawatha went off without it [a

music-band];” “this pleasant water-ride;-en-thewhdha which lasted till midnight TNB

615, 616). Whitman's use of the term seems to tefarboat used in his excursion up Lake

Huron on the night of June 21. He writes, “by daser, after pressing through the currents

of rapids for a mile along here, very dashy ang@intsng—and we were soon out on the

wide streteh sea-room of the Lak&NB 616). Furthermore, the beautiful savagery of nature

in Canada is repeatedly recorded in his notebodk]as grim and savage scenddNIB 637).

He might have imagined “Hiawatha,” who once dwelleere, in the intact and “savage”

scenery. This trip gave Whitman two Indian-figurdgawatha, the noble savage from the

olden days, and the destitute natives Whitman sawin. Both aspects combine in the figure

of “the small thin Indian helmsman.”

Significantly, the motifs of “mist,” “Indian,” antdeparture” in Whitman’s “The Pilot

in the Mist” evoke “Hiawatha’s Departure,” the lastapter of Longfellow'S’'he Song of

Hiawatha

Westward, westward Hiawatha
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Sailed into the fiery sunset,

Sailed into the purple vapors,

Sailed into the dusk of evening.

Thus departed Hiawatha,

Hiawatha the Beloved,

In the glory of the sunset,

In the purple mists of evening,

To the regions of the home-wind,

Of the Northwest-Wind, Keewaydin,

To the Islands of the Blessed,

To the kingdom of Ponemah,

To the land of the Hereafter! (278-79)

The scene depicts Hiawatha’s departure alone imibeat dusk seeking the land of Heaven.

After the arrival of the new settlers, “the peopiéh white faces” (271), Hiawatha realizes

his role is over and he departs. Hiawatha is cétleel Beloved” here since he is an inhabitant

of the American continent, who has lived and cdexisvith nature. He is also a symbolic

figure of peaceful harmony between the Native Agsers and the whites. The “purple mists

of evening” depict the “last” stage of the Nativenfrican era; in the mist, Hiawatha becomes
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a living ghost of American history.

In contrast, in “The Pilot in the Mist,” the spealaurneys with a “small thin Indian

helmsman.” This kind of exploration was familiar wiptil the early nineteenth century, when

explorers were guided through the American contibgrNative Americans. As mentioned

above, in the sequence that includes this poenspbaker explores the sea, the source of his

imagination. The tides have given him voice: “Ohlylaw of you, your swell and ebb,

enclosing me the same, / The brain that shapespitbe that chants this song” (“Then Last

of All,” CPCP620). The law of the sea shapes the speaker’s.vEn®ugh the body of the

Indian helmsman is weak, his hands are steadyandftil, and he guides the vessel

masterfully through the currents. It is his accustedl wisdom and knowledge, derived from

nature, which the poet celebrates. The poem iatsdybreak (“tis just at morning”), while

the scene in “Hiawatha’s Departure” is set in theehing.” “The Pilot in the Mist” thus

celebrates the beginning of the explorers’ jounragier than its end. The pilot who lives in

the speaker’s memory serves as his navigator, &lmdtb might lead the poet to his ideal

America.

Next | would like to consider the words “small” afttlin” regarding the

representation of Native Americans. As describethiomas Harriot'A Briefe and True

Report of the New Found Land of Virgir{tt690), the masculine bodies of male and female

Native Americans were emphasized as a definingachenistic of them as racialized people.
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Although period images of the savage exaggeratthtkat posed by his or her body, noble

savages are simultaneously praised for the masctdughness by which they have survived

on the American continent. This is evident in “H&attha:”

Swift of foot was Hiawatha;

He could shoot an arrow from him,

And run forward with such fleetness,

That the arrow fell behind him!

Strong of arm was Hiawatha;

He could shoot ten arrows upward,

Shoot them with such strength and swiftness,

That the tenth had left the bow-string

Ere the first to earth had fallen! (162)

This stanza describes the masculine figure of Hilasval he speed of his feet and strength of

his arms, which show the hero’s physical abilitg @ompared with the speed and force of an

arrow. His physical strength is a testament tanbisility.

Native American masculinity is also depicted_gaves of Grass'he speaker in the

poems recalls Native Americans and their way efdi$ “the true and legitimate romance of

this continent” TheJournalism109). An example is the scene of the marriagetcd@per to

“ared girl” (CPCP196) in section ten of “Song of Myself,” which wiaspired byThe
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Trapper’s Bride a painting by Alfred Jacob Miller (1810-74) (ToddFolsom, “Whitman

and American Indians” 71; Bohan 25; Reynolds 29)-Bhe painting depicts “racial
harmony and love,” and the poem emphasizes thmdhH{&eynolds 290-91). As the speaker
of the poem observes:

| saw the marriage of the trapper in the openraihe far west, the bride was a
red girl,

Her father and his friends sat near cross-leggdddlambly smoking, they had
moccasins to their feet and large thick blanketgyireg from their
shoulders,

On a bank lounged the trapper, he was drest miosslgins, his luxuriant
beard and curls protected his neck, he held htelay the hand,

She had long eyelashes, her head was bare, heeieaight locks descended
upon her voluptuous limbs and reach’d to her @R CP196-97)

The speaker observes that the wedding was heladtépddy.” A number of characters are
described: the bride, “Her father and his friends\d the trapper. Each part of the bride’s
body—nher “long eyelashes,” “her coarse straighksgtand “her voluptuous limbs"—
makes her mysterious and sexualized. The speakenas these details with curiosity. Her
“voluptuous limbs” suggest that the woman is nat,tbut luscious and attractive, and her

long hair projects her sexuality. Like Hiawathar, hdl, “voluptuous” body is a symbol of
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her native strength and nobility. In this way, gigsical body and its nature of the
impression it makes are a vital part of the romaitas a fundamentally differentiated body
that is captured by the speaker’s gaze. In this imasome of Whitman’s work®, the
romanticized figure of the Native American is captiby his or her physicality, which is
exaggerated to represent Native American nobifitg vividly positive way. This
miscegenation is a typical subject of Westerns. 8aphia Stephens’ first dime Western
Malaeska: The Indian Wife of the White Hunfer example, features it. The Indian wife is
described as a noble savage and a culture b8afére marriage seems to have been a
symbol of “harmonious” relationships between theéiWaAmericans and the whites.

“An Indian Bureau Reminiscence” explains why Whitm@aised and paid attention
to the physicality of Native Americans. Their bagJievhich tell the history of the American
continent and its relationship with nature, musstedy:

the most wonderful proofs of what Nature can pregythe survival of the
fittest, no doubt—all the frailer samples droptited out by death)—as if to
show how the earth and woods, the attrition ofrstoand elements, and the
exigencies of life at first hand, can train anchfaa men, indeedhiefs in
heroic massiveness, imperturbability, muscle, &atllast and highest beauty
consisting of strength. . .CPCP1170-71; emphasis in original)

Whitman was fascinated by the leaders’ strong &ndable bodies, which nature has
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strengthened and hardened to survive the sevdréyistence on the American continent.
Folsom claims that Whitman thought “the Indiansev@oomed to extinction; if they
were degraded and primitive, they would die outhi®yDarwinian law of the survival of the
fittest; if they were themselves the fittetstey would die a noble and poignant death in the
name of civilization” (“Whitman and American Indigth92)>! The discussion above may
seem to clearly support the latter interpretatimwever, Whitman’s comments on the
severity of the circumstances of contemporary Nafimericans written in 1883 seem not to
bear out Folsom’s claim that he was convinced these doomed.
As to our aboriginal or Indian population—the Azte¢he South, and many a
tribe in the North and West—I knoivseems to be agreedat they must
gradually dwindle as time rolls on, and in a femg®tions more leave only a
reminiscence, a blanBut | am not at all clear about thaCPCP 1147,
emphasis added)
This passage shows the popularity of the attitumledim refers to, even while indicating
Whitman'’s departure from it.
Whitman'’s impression of the Native Americans’ urecqand noble physicality follows:
There is something about these aboriginal Ameridanteir highest
characteristic representations, essential traits tlae ensemble of their

physique and physiognomy—something very remotey Méty, arousing
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comparisons with our own civilized ideals—somethiingt our literature,

portrait painting, etc., have never caught, antwhihalmost certainly never

be transmitted to the future, even as a reminiseg@®CP1172)

Whitman feels a mysterious but essential “somethahgut “these aboriginal Americans,”

which their bodies show. It is this “something” tlcaptures Whitman’s gaze, but of it he

cannot capture even a trace of memory. This “soimgtimay be the “soul” of the Native

Americans: the soul that nature has created i\therican continent over time. The

“something,” the soul, is what proves the histdryhe place. Whitman laments the risk of

the complete loss of this ancient soul—becaushke¥anishing of the original inhabitants of

the land, “it will almost certainly never be trantted to the future”CPCP1172).

Though the poet at first promoted Native Americtmiss as “the true and legitimate

romance of this continent,” he suggested they coatde described. Why did he claim this?

A feeling of collective guilt informed his remarkss shown by his reference to “our” ideals

and arts. The poet adopted a group self-identitg, Whites,” and expressed the

contemporary state of the Native Americans’ dedroen this viewpoint; he seemed

painfully aware that the whites created the situati

In “The Pilot in the Mist,” the “Indian helmsman”he appears in the mind of the

speaker is small and thin. Whitman’s view of corppenary Native Americans is reflected in

this figure: they are isolated from nature, andrthecient soul, which contains the history of
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the American continent, is vanishing. Just afteracbmments of 1883 quoted above,

Whitman expresses a suspicion that while “the dountions” of “foreign lands” are

cheerfully accepted, those of “our aboriginal atiém” are rejected@PCP1147). In the face

of that reality, the poet reconsidered the relatom between the whites and Native

Americans, and “the small thin Indian helmsman” weesated. This “small thin” body of the

Native American in Whitman’s “The Pilot in the Mistas a peculiar case in the context of

the nineteenth century and the traditional imadekenoble savage that were prevalent at

that time.

Some of Whitman’s later poems on Native Americassamvritten in light of the

reconsideration of the relationships between thikestand the Native Americans. In “Red

Jacket (from Aloft)” (1884), Whitman observes thatse of “Red Jacket” and shows his two

conflicting views on “Red Jacket:” a praise for Rizatket and a criticism against the Native

American re-burial movemen€PCP622). Red Jacket (c.1758-1830) was a well-known

Seneca orator who fostered a good relationshipdstivinis people and the U.S. government.

He visited President George Washington (1732-99)/®2 and got a silver medal for his

eloquence. In the War of 1812, he encouraged luplpéo support the United States. His

fame as an orator was widespread across the caaften\William Stone published his

biographyLife and Times of Sa-go-ye-wat-ha, or Red Jack#866 (Johansen et al. 251,

Conn 84-85). Red Jacket, on the other hand, wadedwas an inferior warrior in his tribe and
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had a severe drinking problem in his later yeaeshBld three names: “Otetiani,”

“Sagoyewatha,” and “Red Jacket.” The English naRed’ Jacket” came from a scarlet coat

given to him by the British for fighting in the Ralutionary War (Johansen et al. 251-52). In

Whitman’s poem, his English name was used.

“The Red Jacket (from Aloft)” describes the “re-alirof Red Jacket in Fort Lawn

Cemetery. The head note of the poem says thaart fsnpromptu” poem at the opening

ceremony of the statu€PCP622). However, Whitman did not take part in theeogony

(LGV 3: 711;LG 519). According to Christopher Densmore, the remai Red Jacket were

held on the Cattaraugus Reservation after 1852 pldreof the reburial in the Forest Lawn

Cemetery was examined around 1860. In 1876, WilltarBryant (1830-98), a lawyer and

president of the Buffalo Historical Society, obtdinpermission from the Seneca Nation and

the remains of Red Jacket and other Indians wantereed at the cemetery on October 9,

1884. Representatives of the Six Nations and twodghildren of Red Jacket attended the

ceremony. The monument of Red Jacket was dedicatddne 22, 1892 (122-23). In 1884,

when Whitman wrote this poem, the monument wadinshed yet. This poem was first

published in the Philadelphidresson October 10, 1884. The day before, Whitman sent

copy of the poem to Talcott Williams (1849-1928),aitor ofPressand asked him to “use it

in to-morrow’s paper—(as the Red Jacket affairdwse off today [October 9] at Buffalo)”

(Corr. 3: 378). As Whitman'’s remark shows, he had kndvenreburial was being held and
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the monument was being made, and had prepareaéme in advance. Lauren Grewe cites
“the September 27, 1884 issueldie Critic’ as the supposed source of the information
(51-52). After the publication of the poem, Brygatve Whitman a letter about the poem and
it was reprinted ifransactions of the Buffalo Historical Sociely (1885) (Corr. 3: 380;LG
519).

Whitman’s two different views on “Red Jacket” ageB in the poem. He casts a
critical eye on the statue of Red Jacket, whilpitaéses Red Jacket by comparing him with
one of Ossian’s ghos?s:

[Impromptu on Buffalo City’s monument to, and rerlaliof the old Iroquois

orator, October 9, 1884.]

Upon this scene, this show,

Yielded to-day by fashion, learning, wealth,

(Nor in caprice alone—some grains of deepest meganin

Haply, aloft, (who knows?) from distant sky-cloud&nded shapes,

As some old tree, or rock or cliff, thrill'd withs soul,

Product of Nature’s sun, stars, earth direct—a towgehuman form,

In hunting-shirt of film, arm’d with the rifle, adtf-ironical smile curving its

phantom lips,
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Like one of Ossian’s ghosts looks dow@PCP622)

The speaker-poet tries an impromptu song and tlabksit what brings this “re-burial.” He

finds that it is brought by “fashion, learning, Wwe& According to David Halliburton, there

was a movement that transformed bad Indians inbal @americans in the last twenty years of

the nineteenth century (129). This event was (datties movement. The speaker calls this

“re-burial” “caprice,” and watches the ceremonyhnatitical interest. On the other hand, he

seeks the “deepest meaning” in it. Then, in frdrthe statue, the speaker feels that the spirit

of Red Jacket (The Red Jacket [from Aloft]) looksvih on the ceremony. Thus, this poem is

described as an impromptu poem that the poet-speakée, urged by the spirit.

Folsom suggests that the theme of the poem isabke mleath of a hero (“Whitman

and American Indian” 76). As he claims, the poemnslegy for Red Jacket, however the

poet casts doubt on the image of the Native Americaated by the whites. The seventh line,

which depicts Red Jacket's monument, best desctlilgegoet’s critical eye. Whitman

rewrites the famous image of Red Jacket in thregsqd_et us compare the monument of

Red Jacket (“a towering human form”) in this poerthwhe one in Fort Lawn Cemetery to

consider the point. The statue of Red Jacket ircéimeetery is a typical and well-known

image of the person. The monument in Fort Lawn Gemevears his famous “red jacket.”

The symbolic coat of Red Jacket is changed intoablsy “hunting-shirt of film” in the poem.

The monument in Fort Lawn Cemetery has a tomahbutkthe one in this poem has a rifle.
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The latter is a weapon the Europeans brought torisael he former is a Native American

invention. The monument in Fort Lawn Cemetery clantlips, and does not give “a

half-ironical smile.” Thus, the poet stresses thatstatue is a false image designed to meet

the whites’ needs by changing three parts in tbesp

The red jacket, the tomahawk, and the valiant éqfrRed Jacket were the symbols

of the “good” Indian. They created a particular gaaf the noble savage of Red Jacket, who

had forged a good relationship with the U. S. gomeant. Whitman saw Red Jacket himself

through the monument and attempted to write apgedfait of him, with a crafty and sly

personality. Red Jacket in Whitman’'s poem doeswaatr the jacket given to him by the

British and he lays down his tribal weapon but biils a deadly rifle. Moreover, despite

being known as a famous and skilled orator, Whithaes not use this image of Red Jacket.

The “half-ironical smile curving its phantom lipgives us a cunning image of Red Jacket.

The statue seems to gaze sardonically at the edblhus, Whitman describes other aspects

of Red Jacket as a “good” Indian made by the oppgsin to show his critical eye on the

reburial movement and the false image.

As seen above, the poet criticized the movementithasformed bad Indians into

good Americans and made them into characters trigidHowever, he attempts to find some

“deepest meaning” in the “re-burial,” and seesgpieit of Red Jacket. The poet searched for

the possibility that the reburial of Red Jacket lddaring a new dimension to the
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long-running conflict with the Native Americans. 1&adering the movement that inspired

this poem, it is clear that Whitman was trying totevwith the ‘deepest meaning,’ instead of

simply praising the dead hero and ‘good’ Indian.

In “Yonnondio,” Whitman laments the word “Yonnondiand the fact that “the

aborigines” who use the word are vanishi@CP626). The poet imagines apparitions of

the Iroquois and their landscape in the soundefatbrd “Yonnondio” and implies the

necessity for preservation:

[The sense of the word is lament for the aborigiftds an Iroquois term; and

has been used for a personal name.]

A song, a poem of itself—the word itself a dirge,

Amid the wilds, the rocks, the storm and wintrghti

To me such misty, strange tableaux the sylladédmg up;

Yonnondio—I see, far in the west or north, a lies# ravine, with plains and

mountains dark,

| see swarms of stalwart chieftains, medicine-naeal, warriors,

As flitting by like clouds of ghosts, they passlame gone in the twilight,

(Race of the woods, the landscapes free, andhtlsé f

No picture, poem, statement, passing them toutued:)
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Yonnondio! Yonnondio!—unlimn’d they disappeatr;

To-day gives place, and fades—the cities, faraxtpfies fade;

A muffled sonorous sound, a wailing word is bormetgh the air for a

moment,

Then blank and gone and still, and utterly |IcSPCP626)

The note says this poem is a lament for the Iragyjand how the word “Yonnondio” has been

used. According to William Smith, Garrangula, ano®@aaga chief, used the word

“Yonnondio” as a hame for De la Barre, the Frenahegnor (58-61). Folsom suggests that

the poet wrote this poem without having a clearaustdnding of the word (“Whitman and

American Indian” 78). We can see that, howeverpihet understood the use of the word

from the note. That is, he used the word that veamsshing in new usage to preserve

memories of “vanishing” Iroquois in this poem.

The speaker utters the word “Yonnondio” in “thedsil’ He examines the word,

rephrases it in various ways, and basks in itsgitier. He sees the visions of the Iroquois

people and their landscapes in the sound of the . Wdrese visions disappear as the sound of

the word fades. That the Iroquois disappears asdhed of the word fades means that the

cultures of the people completely vanish when thveird is lost. Whitman indicates that the

word and its users, the Iroquois, share the sastngeThat is why the poet attempts to

preserve the word in this poem.
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Meanwhile, the speaker thinks about “No pictureemppstatement, passing them to

the future.” Whitman claims the same thing in “Awlian Bureau Reminiscence” as follows:

“something [‘about these aboriginal Americans’]ttbar literature, portrait painting, etc.,

have never caught, and that will almost certaiyar be transmitted to the future, even as a

reminiscence” CPCP1172). He suggests that no one can describe #restving” Native

Americans anywhere. Therefore, he utters the w¥ohfiondio” and tries to record it to

preserve their culture in this poem. It is onehaf ost effective means to preserve their

cultures without violence or a unilateral approach.

This approach is similar to those of anthropolagishe study of their languages,

beginning with Thomas Jefferson, was accepted &ytherican people with enthusiasm in

the nineteenth century. Their eloquence, suchaftthe Ojibwa chief

Kah-ge-ga-goh-bouch’s and Chief Logan’s, was wathkn (Conn 81-83). The ardor for

their eloquence was considered as a “sense ofnafpoide” and “a national cultural and

intellectual inferiority” as a former colony (Coi®8). The studies were undertaken to show

the richness of the Native American languages (@8)nSteven Conn explains the mood

shift toward Native Americans before and after®@mal War as follows: “As the nineteenth

century wore on, . . . the oratorical power of &ri grew to seem less impressive, and

increasingly remote” (92); “After the Civil War,ébstudy of Indian languages certainly did

continue, but now as a subset of anthropologic@arch, confined largely therefore to that
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scholarly world and those who worked in it” (99helgeologist, Powell, mentioned above

published his bookntroduction to the Study of Indian Languaged.877 and played a

prominent role in standardizing the study of th@nmguages (Conn 105). Conn claims that in

this way, “Euro-Americans invented the silent Indand . . . they have continued to prefer

silent Indians” (80).

Whitman, however, showed a great interest in thends and referred to the need to

preserve them, as we have seen in “Yonnondio.'Slarig in America,” he praised the words

as being “often perfectGPCP1169), and tried to make a collection of thamM\C4. 324;

WWC5: 488). Their place names particularly attradted. In An American Primerhe

displays his views on them as follows:

All aboriginal names sound good. | was asking tonething savage and

luxuriant, and behold here are the aboriginal naingse how they are being

preserved. They are honest words—they give theléngth, breadth, depth.

They all fit. Mississippi'—the word winds with cleg—it rolls a stream three

thousand miles long. Ohio, Connecticut, Ottawa, dhgahela, all fit. . . .

California is sown thick with the names of all fiide and big saints. Chase

them away and substitute aboriginal names. (18®9-

He saw their place names as perfect to describaidamelandscapes and even suggested

replacing European names with them. His attradtaiese place names is also found in
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Leaves of Grass

As Read suggests, two place names are particulatéble in his poems (190):

“Paumanok,” now called Long Island, and “MannaHatta‘Manhattan” now called New

York. Whitman gives his view on the word “Paumanak’follows: “This is a beautiful and

appropriate signification, as the word itself igslaasant one to the eatJPP 2: 274). His

attraction to “Paumanok” is to the place itselfwadl as to the name and its sound.

According to William Bright, “Paumanok,” the “Alggian name, also written as

<Paumanack> and <Pommanock>, is of unclear desva(B73). Whitman shows his

favorite definition of the word as follows: “thdasd with its breast long drawn out, and laid

against the seaUPP 2: 274).

In Leaves of Grasshe word “Paumanok” is used 18 times (Southar) ,52hile

“Long Island” never appears (Read 190). “Paumaneks depicted as a spot where the poet

starts his journey in some poems. He stands oshie of the island in some and listens to

the sound of the sea in others. “Paumanok” alsgsgl&o significant roles in his poems. The

first is that it is used as the best name to desararious landscapes of the island. The second

is that it fuses the poet with the island. The pd6Baumanok” (1888) describes local scenes

of the island:

Sea-beauty! stretch’d and basking!

One side thy inland ocean laving, broad, with oapicommerce, steamers,
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sails,

And one the Atlantic’s wind caressing, fierce entle—mighty hulls

dark-gliding in the distance.

Isle of sweet brooks of drinking-water—healthyamd soil!

Isle of the salty shore and breeze and briG&GP613)

The speaker finds beauty in the shore, air, adgtie island. In other words, he relates the

beautiful landscapes of the island to the word fRawok:” the name reminds him of these

scenes. “Paumanok” here is used as the name tolukete landscape of the island.

In “As | Ebb’d with the Ocean of Life” (1860), thmet shows his adherence to

“Paumanok.” The stage of the poem is set there speaker “wended the shore” of

“Paumanok,” which he addresses directly as “youthimpoem. The moment the ripples

wash over the speaker, he and “Paumanok” touch@aein and become one. The contact

between the man and the island is representedsiphinase: “I too PaumanokCPCP395).

Moreover, the name “Paumanok” is used as the watldnables the poet to become one

with the island. The poet’s attitude to the namieeigond attraction; it is almost a fixation.

“Paumanok” plays a role in describing the beautthefisland and also in integrating the poet

with the place “Paumanok,” as we have seen abonly. tBe word “Paumanok” makes this

possible, not “Long Island.”

In addition, Whitman preferred to use the name “N&ratta” instead of New York
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for two reasons. The first reason is that the woedns “island.” The other is its sound. He
heard the sound of waves in it and regarded ih@siame that inhabited the city’s soil. In
“New York—The Bay—The Old Name,” he gives his view “Mannahatta,” as follows:
How fit a name for America’s great democratic islanty! The word itself,
how beautiful'! How aboriginal! how it seems to risih tall spires, glistening
in sunshine, with such New World atmosphere, \asté action! CPCP1278)
Whitman thus regarded the name as the best orestwide the “democratic island city.” His
strong appreciation is seen not only for the dtyt, also for the name itself.
The poet refers to the meaning of the word asvt
Do you know what Mannahatta means? The Indiansheseord to indicate a
plot of ground, an island, about which the wattyei+—keep up a devil of a
swirl, whirl, ebullition—have a hell of a time. Toe it is all meaning and
music! WWCS5: 470)
Whitman heard the roar of the waves around thedsia the sound of the word. He was
attracted not only to the meaning of the word bbsb &y its sound. Read, on the other hand,
suggests that Whitman’s use of the word was infledrby Washington Irving’s (1783-1859)
Knickerbocker’s History of New Yonk 1809 (193).
The poet’s attraction to “Mannahatta” is also fouméleaves of Grass hat name is

used 17 times (Southard 524), while “New York” evar found. In “Starting from Paumanok”



Sekine 179

(CPCP176) and “Our Old Feuillage'lQPCP323), “Mannahatta” is described as the city the
speaker-poet belongs to. In “First O Songs foraduele,” “Mannahatta” is apostrophized:
“you Mannahatta” CPCP418). In the poem “Mannahatta” (1888), the podsthe name
“noble:”

My city’s fit and noble name resumed,

Choice aboriginal name, with marvellous beautyanneg,

A rocky founded island—shores where ever gayly teslkoming, going,

hurrying sea wave4CPCP613; italics original)

He sees the name as fitting for the city and dafl#s reinstatement in place of New York.
He refers again to the “sea weaves” here. Whitrakes interest not only in its meaning but
also in its sound.

The poem “Mannahatta” (1860) depicts various sc#mepoet sees in the name of
his “democratic city.” The speaker regards the nama “specific and perfect” one to
describe the city. At the beginning of the poers, sheaker discusses how perfect
“Mannahatta” is:

| was asking for something specific and perfectfiy city,

Whereupon lo! upsprang the aboriginal name.

Now | see what there is in a name, a word, ligs&he, unruly, musical,
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self-sufficient,
| see that the word of my city is that word frofrotd,
Because | see that word nested in nests of watex-Baperb, (1-5CPCP
585)
The name is described as one that inhabits and také on the bay. The third line indicates
the sound of the word. Again, he hears the sounbwes in it. The word “nested” shows
how tightly the word adheres to the place. Fromsikth line, the speaker enumerates what
he sees in the name. The speaker enters “neswteri-nays:”
Rich, hemm’d thick all around with sailships andastships, an island sixteen
miles long, solid-founded,
Numberless crowded streets, high growths of iramder, strong, light,
splendidly uprising toward clear skies, (6€&PCP585)
He sees “sailships,” “steamships,” the island’saier, and skyscrapers in the word
“Mannahatta.” The speaker who lands on the islanasthis eyes to New York Bay:
Tides swift and ample, well-loved by me, towarddaown,
The flowing sea-currents, the little islands, largdjoining islands, the heights,
the villas,
The countless masts, the white shore-steamer8gttters, the ferry-boats, the

black sea-steamers well-model'd, (8-OFCP585)
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He sees “sea-currents,” the surrounding islan@geBtsland, Governors Island, and many

kinds of ships. So the name “Mannahatta” contauenehe surrounding landscape.

Subsequently, the speaker goes into the centéedfity, walking around it: the people, the

city’s climate, and various other things are iltagtd; its houses, streets, immigrants, drivers,

sailors, women, young men, a million people’s maisnegs and voices, the summer air, and

the winter snow. The picture of a vibrant city dones CPCP585-86). Those descriptions

are summed up in the last two lines: “City of hedraind sparkling waters! city of spires and

masts! City nested in bays! my city!” (19-20PCP586). The lines refer to two things that

sustain the city: the terrain and the economy.fdhmer refers to the water that surrounds the

city. The latter mentions the economy of the aitlgjch is supported by shipping. The name

“Mannahatta” conveys the history of the place. pbet sees it in the name. The meaning

and the sound of the word inspire the poet to kayit is “specific and perfect.” He attaches

a great importance to it as a name that inhabégitly’s soil.

Other place names, besides “Paumanok” and “Manteghate found throughout

Leaves of GrasRRead demonstrates how the words are scattereaggtihout the book in

detail. He mentions that “[t]he pilling up of Indiamames in numerous passages such as these

is evidence of his overwhelming attraction to thg202-03). This opinion is valid. Section

16 of “Starting from Paumanok” clearly demonstratéy the poet used Native American

words in his poems. In this section, the spealgairds the names as ones that describe
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products of nature. Native Americans are depictepemple of the past. He tries to preserve

their words before they vanish completely:

On my way a moment | pause,

Here for you! and here for America!

Still the present | raise aloft, still the futuokthe

States | harbinge glad and sublime,

And for the past | pronounce what the air holdthefred aborigines.

The red aborigines,

Leaving natural breaths, sounds of rain and wiodks as of birds and

animals in the woods, syllabled to us for names,

Okonee, Koosa, Ottawa, Monongahela, Sauk, Natchez,

Chattahoochee, Kagueta, Oronoco,

Wabash, Miami, Saginaw, Chippewa, Oshkosh, Waldlay

Leaving such to the States they melt, they deph#rging the water and the

land with names.GPCP 186)

The speaker hears the sounds of nature in the n&feasentions that he pronounces them

for the reason that “the red aborigines” disapparel were a part of American history. We

can find that he attempts to preserve their placeas before they are lost completely and is

attracted by the sounds of the words here again.
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Let us examine the origins and the meanings ofbwove place names to consider

how Whitman chose them. According to Bright, thesgins and meanings are as follows:

“Okonee” is now spelled “Oconee.” It has two orgi®ne is from Muskogee written as

“Oconi, Ekwoni” etc., meaning “place of springs.hd other is from the name of a Cherokee

village (343). “Koosa,” now spelled “Coosa,” is iind‘Choctaw KQshak ‘cane’ (120).

“Ottawa” is “[tlhe name of an Algonquin people, sty related to the Ojibwa people.” It is

said to be from “to trade” or “to buy” (360). “Mongahela” is from “Unami Delaware,” and

it means “the one that flows with banks that camdity cave off” (296). “Sauk” is now

spelled “Sac,” an Algonquin group (423). “Sac”iierh “Ojibwa /osa:ki:/,” which means

“person of the outlet” (412). “Natchez” is the sasweirce of “Nache” (317). It is “the name

of a Northern Paiute (Numic) leader in the ninetee@entury” and means “a boy” (307).

“Chattahoochee” is from “Muskogee cato-hocce” arghns “marked-rock” (89). “Kaqueta”

is not recorded anywhere. “Oronoco” is “the Orinddwer in Venezuela.” The word seems

to have become familiarized by the British playr®@#o published in 1696, based on the

novel Oroonoko published in 1688 (356). “Wabashan®*it shines white,” “referring to the

limestone bed of the stream’s middle course [of &abRiver]” (537). “Miami” is “named

for the Miami/lllinois (Algonquian) people,” mearmgridownstream person” (282). “Saginaw”

is from “Ojibwa (Algonquian) /sa:ki:ngf ‘in the Sauk country,’ referring to /osa:ki:/ ‘@a

people of the outlet™ (414-15). “Chippewa” is ‘i name of a people from the Great Lakes
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area, speaking a language of the Algonquian fahitlis rooted in “puckered up, referring to

the form of Ojibwa moccasins,” or means “anishireasiginal people™ (103). “Oshkosh”

which means “claw,” is from “Menominee (Algonquiasgkas, the name of a leader who

lived from 1795 to 1850” (357). “Walla-Walla” isfl[fom Sahaptin /walawéla/ ‘little rivers or

streams’™ (543). The families and meanings of tames are completely different as we can

see above. Although some words describe streamgews, this rule does not apply to all.

The above information shows that the poet useddnees because he liked the way they

sounded. Conn says that when Noah Webster (1758) p8dblished the first edition &n

American Dictionary of the English Languaigel828, he collected only place names from

Native American languages, “simply underscoring thedians belonged properly to the

natural world” (92). Whitman’s usage of their pla@mes is similar to Webster’s, though it

was intended positively in an anthropological way.

Whitman explored how he could preserve the cultaeaitage of the “vanishing”

Native Americans. He chose to preserve their wagggecially place names, in his poems. In

this regard, “Yonnondio” is a little different frohis other works because the word is a

person’s name. Allen Ginsberg (1926-97) suggesistkiis poem is “an odd little political

poem at the end, warning us of Black Mesa, of thier Eorners, of the civilization’s

destruction of the land and the original nativesse¢h. . . So he’s also saying as he dies, so

may all the machinery of the civilization, so theneothing for anybody to get too high and
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mighty about” (*Allen Ginsberg on Walt Whitman: Cposed on the Tongue” 349).

Ginsberg interprets this poem as Whitman’s epidgi@nthe destruction of the environment

by civilization and the exploitation of the Natidenericans by the whites. As mentioned

above, the word “Yonnondio” was used by an Onondzugef to call De la Barre, the French

governor (Smith 58-61). That is, in the poem “Yondio,” the speaker-poet speaks for the

“vanishing” Iroquois and bitterly complains to theuler or the U. S. government about the

policies that deprive them of lands and build “titess, farms, factories'GPCP626). The

publication year of “Yonnondio,” 1887, was the sayear that the Dawes Act was adopted.

The reservation system was broken up and tribahalling was ended by this act (Nies

224). Given that Whitman was concerned about tiérgbof California by the Spanisig

American Prime29-30), it would not be surprising if he felt ungabout a similar situation

performed by his own government that could leatthéodestruction of his ideal democracy.

The poet laments the harsh conditions surroundiaed\ative Americans and democracy and

utters the word “Yonnondio,” as he reconsidersrbis as a poet.

The reason Whitman continued to use Native Ameneards was that he hoped for a

peaceful solution to the problems between the Maimericans and the whites. As we have

seen above, there were no violent images in Whisrdascriptions of Native Americans,

even though both the real world and the fictionatld of dime Westerns were full of

violence. Between a sense of guilt and his idéal poet attempted to leave only the word
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“Yonnondio” in his poem to preserve their cultuvegh as little violence as possible. When

compared to the description of the trapper’s bimdéSong of Myself,” written before the

Civil War, as well as those written after the waurch as “The Pilot in the Mist,” “Red Jacket

(from Aloft),” and “Yonnondio,” it is clear that Witman attempted to overcome the

stereotypical images of Native Americans.

The presence of his contemporary Native Americessdehind those poetic attempts

as “The Pilot in the Mist” shows. Because vanisbedanishing Native Americans were

ostensibly described in his poems, critics havesetdgshe presence of contemporary Native

Americans in the poems. His sense of guilt doesmake him write about them as he says in

“Yonnondio,” “No picture, poem, statement, passimgm to the future”@PCP626) and in

“An Indian Bureau Reminiscence,” “something [‘abthise aboriginal Americans’] that our

literature, portrait painting, etc., have nevergtauand that will almost certainly never be

transmitted to the future, even as a reminisce(CECP1172). In “Indian Life and

Customs—A true Subject for American Antiquarian &esh” published ithe Brooklyn

Daily Eagle November 7, 1846, which | cited in the introdantof this paper, Whitman

refers to his contemporary “Indian” as follows:

The weakened, degraded, and effeminate beings vawd m our frontier

towns, make the name of their forefathers synonywath disgraceTheyare

no more representatives of the old vigor of thpeces, than the withered and
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puny plant that sickens in a hothouse, of the hgddtoom of its parent, in

that parent’s native plainsTiie Journalisn2: 110; italics original)

The term “hothouse” is likely referring to a ressren. According to White, “[p]roposals for

reservations appeared in several places durinathd 840s and early 1850s” (91). The

reservations were known to be harsh environmerdsuse of the government’s

mismanagement (93). Whitman thought the reservatystem did not work well and that it

would prove that the “free” and “democratic” larafghe American continent that should be

open for everybody without any exception were msibn. Therefore, he could not describe

such a reality in the descriptions of the WestiWaAmericans occupied a position between

the reality and the ideal in Whitman’s later works.
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Conclusion

This paper examined how Whitman described the AvaeWest asoposin

consideration of the changes before and after thié\@ar. The West was always linked to

his ideal vision of the democratic nation, while thatter of civilization and nature can be

seen in his later poems. In the antebellum dagsWist was described in relation to

Manifest Destiny. The speaker, “l,” embodying tip&is of the movement, appeared and

discussed American democracy positively. In thelmkim days, the speaker was less

present, and the self-introspection and criticismard the movement were seen. Whitman as

a poet faced the problem of representing the exastef Native Americans and the violence

inherit in the nation within the vision of his idelemocracy.

Constance Rourke suggests that the persona sp#ader-poet, “I,” of Whitman is “a

generic and inclusive ‘I' who embraces many minald many experiences” (137). The

persona is representative of people of all age8ewk is the nation itself. The abandonment

of this “I” shows that the poet felt the limitatioof this means of expression. The style and

techniqgues in his later poems have been oftercallijidiscussed. James Perrin Warren

asserts that “archaic forms of direct address” sisctthou” and “thee” are often seen; there

are the addresses to “abstract, spiritualizediesitisuch as “democratic America” and “an

idealized past;” the speaker is “less an activéi@pant” and “more a passive receiver:”
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short lyrics are increased (“Style and Techniquie€g8%-96). Warren claims those style

changes are rooted in “Whitman'’s life of illnesspdession, and artistic isolation” (“Style

and Technique(s)” 695). Warren later modified hialeation on the later works as follows:

Whitman continued his poetic experiment after tlae, whough Warren highly evaluated

prose works likddemocratic Vistag‘Style” 387-90). This lack of visibility of thel® persona

in his later poems had two important implicatiomse is that there was, for Whitman,

something impossible to represent as “his” mind @xuerience; the other is that he no

longer felt able to merge with the nation statee Tiore he desired to write about his ideal in

his poems, the more it became distanced from yedhis tendency is evident in poems on

the West. Whitman saw his ideal nation being boithe Prairies in his mind. Therefore, he

could not describe the reality surrounding the Wafimericans that was going to destroy this

ideal.

Chapter | surveyed the geographical descriptiohitman’s works and showed

that the West was given a higher priority than offlaces. Throughout every edition of

Leaves of Grasand his prose works, the diverse landscapes &rierican continent are

presented as American art and an embodiment of ciaay In the 1855 edition, the West

was a part of various regions of the American cantt. In the 1860 edition, Manifest

Destiny came to be described. Beginning with Wesdvixpansion and before the Civil War,

the nationality and unity of the nation came taesCertain “manmade” place names were
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used in the third edition, and only several infthet edition. The speaker was merged with

the expanding nation as if he embodied the sditlh® movement. The lands of the

American continent as “Democracy’s land€RCP 184) were open to everybody without

exception. In this way, expansionism was positivaegcribed, while the importance of

disseminating poetry to the public along with thevement was suggested. During and after

the Civil War, Whitman talked about the significaraf the geography of the West. He

attempted to rebuild a divided nation geographycdlhe main reason the West was

emphasized was that the law of nature worked. Byrasting the West with the East,

Whitman showed that he was critical of the latidrere capitalism reigned and the

city-dwellers were like phantoms. In the West, & $he affinity of democracy and nature,

which he described as “variety and freedo@PCP929). He desired to build his nation in

the West under the law of naturetagos

Chapter Il examined the images of California initMian’s writing. In his newspaper

articles, California was described in relation xpansionism and was to be taken from

Mexico by all means necessary because of its lmtaii the west end of the American

continent. His antebellum poems on California wads® written in the same tone. The

speaker-poet was one of pioneers who moved to t#st 8vid attempted “to teach robust

American love” CPCP282). Along with the Westward Movement, the neegddpularize

poetry was suggested. In the catalog poems, Qalifevas associated with the Gold Rush.
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On the other hand, the Redwood-Tree or the voitkeofand appeared in “Song of the

Redwood-Tree,” one of his postbellum poems. The spoke of what the nation should be,

instead of the speaker “I” in “A Promise to Caliica” and “Facing West from California’s

Shores” written before the Civil War. Whitman fede “atmosphere of hypocrisyCPCP

937) of capitalism and materialism in postwar sycaand indicated his suspicion of it. In

“Song of the Redwood-Tree,” the Gold Rush was aomnigly described. In section two of

the poem, the forty-niners were implicitly critied. However, in section one, the

Redwood-Tree of the storyteller said nothing altbatGold Rush, though the cutting down

of the tree was caused by the influx of the pedpleitman had a pioneer’s spirit and could

not deny Manifest Destiny completely and diredfiyie had done so, he could not claim to

represent his ideal America in the future.

Chapter Ill analyzed the descriptions of the Reaiand the Great Plains. In the

postbellum period, they were at the center of gamations of the West. Whitman sought the

possibility that “the Great American Desert” wollecome the center of the new nation.

Additionally, he explored a new style of writingalt the Prairies and the Great Plains,

which were described as the “arena” and “home’ttierpeople and the nation, as we have

seen in “The Return of the Heroes.” In the Prajriike veterans of the Civil War were called

“heroes” and the newly developed agricultural maehy, not the Plains Indians, “monsters.”

“The Mother of All,” who in Whitman'’s later works ag the “Union” or the American
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continent, watched the “new” battle between th@egmand the “monsters.” This framework

of the poem indicates that Whitman was concernatthtie existence of the Earth Mother was

threatened by the influx of machinery. Thereforeshng the harvest song to pray for a

bountiful crop in America’s future to wipe out péep fear and encourage the heroes. His

idea that the new nation was to be built on agiicalcan be found here. A similarity to

Jefferson’s idea of the empire of liberty can dscseen. In Whitman'’s depictions, the

ecosystem of the fertile lands in the Prairies thiedGreat Plains made people equal in

economic wealth. Another important point worth ngtis that Native Americans were absent

from his Prairie poems except in “From Far Dako@egions,” which described Custer’s Last

Stand and “the dusky Sioux” in the background. Thbsence in the poems demonstrated

Whitman’s struggle to represent them in his idealedica. He could not describe the terrible

reality of wars between the Native Americans amdgbvernment in the Prairies and the

Great Plains a®poi for his ideal nation because this would exposeviblent contradictions

his ideal nation was potentially involved in.

Chapter IV explored the images of Native Americhyp$Vhitman and compared

them with the stereotypes of his time and showeu the poet represented the white guilt

and historical promise that was imparted to thawdaamericans: they embodied both

American national guilt and also a model of a newefica. Whitman considered them ideal

persons who had survived the American continentreadperfect languages to describe its
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diverse landscapes. The poet attempted to potieay tn his poems before their cultures

were completely lost. His later poems such as ‘Hiha in the Mist,” “Red Jacket (from

Aloft),” and “Yonnondio” were written in reconsicaion of the relationships between “we

whites” and the Native Americans. In “The Pilothe Mist,” “the small thin Indian

helmsman” reflected two “Indian” figures Whitmamgaaed on his trip to Canada: Hiawatha,

the noble savage who once lived there, and théwteshatives Whitman saw in ruin in the

reserve. Whitman’s view of contemporary Native Aicans is represented in the weak body

of “the small thin Indian helmsman.” The nineteeoéimtury was a perplexing time because

the stereotypical images of Native Americans weredf, while the battles between them and

the U.S. government continued. In the images, tascuoiinity of their bodies was

emphasized to make a distinction between Nativerigaes and the Anglo-Saxon race. They

were imprisoned both in reservations and the stgpes of the literary world, especially

“captivity narratives” and dime Westerns. Whitmastca critical eye on this undemocratic

situation and reconsidered the relationship betweenvhites and Native Americans. “[T]he

small thin Indian helmsman” in “The Pilot in the #li was created out of his struggle.

I would like to confirm the poetics in Whitmanatér works on the West. The West

was described as a place where a new nation weubdiitt. Therefore, the ideal nation was

described in Whitman’s poems. The subtle criticedrthe current conditions where

civilization advanced and people indulged in vataty behind the rhetoric of his idealization.
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This feeling of despair that Whitman revealedemocratic Vistasvas expressed indirectly

in his later poems; for example, the first ling'®bng of the Redwood-Tree” says the poem

is “A prophecy and indirection, a thought impalmatd breathe as airCPCP351). The

“indirectness” was at the center of Whitman’s pcetn later years, when he became prone to

introspection. Between the ideal and the real#yfdted the difficulty of representation. This

is another feature of his later poems. The absehiative Americans in his western poems

showed it. In “Yonnondio,” Whitman wrote that “tl#ies, farms, factories fadeCPCP

626). These symbols of the progress of civilizati@re created by depriving the Native

Americans of their lands. When Whitman sang ab@uideal nation of the future, he could

not write about the reality that the American coatit was not a free land for everybody. In

Whitman’s songs of the West, nature played a k&yirothe health of people. He criticized a

physically weak person as a phantom detached fador@ inDemocratic Vistasnd “The

Pilot in the Mist.” Whitman believed that the déteation in the health of the nation and its

people advanced with the growth of urbanization @wtlization. Therefore, he attempted to

build a new nation in the West that was not congtyatirbanized yet. This showed the

concept of traditional Westward Expansionism, wlikege is always a vast space where

people can change their location easily, in Whitsianind. Whitman, in his later years,

finally recommended making a “home” for a new natmnd its people in the Prairies, where

the ecosystem he espoused still worked.
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Whitman’s poetics of idealization and prophecg haen handed down to poets of

later generationdMalt Whitman: the Measure of His Sarmntains 109 arguments and works

on Whitman by 94 writers from Emerson to Rudulfcafxa (1937- ). The poets who followed

Whitman evoked him when they observed the deplerabhdition of civilization and

comprehended that Whitman'’s prophecy has not besdized. As Folsom suggests, they

have sought for “[Whitman’s] definition of what tlhenerican poet should (and should not)

be” in his poems (Perlman et al. 22). As Pound sstggl in “A Pact,” Whitman is a father to

them Poems and Translatior69). “[T]he unique relationship” and dialoguesvieen the

father and each child make twentieth-century Anaripoetry (Perlman et al. 22). This

tradition is handed down to the twenty-first cegtur

William Carlos Williams was the first motivated paeho clung closely to the ground

of the American continent in the same way that Wihit clung to hisopos and searched for

what America was after Whitman. In the prefac@a&berson(1946), Williams wrote as

follows:

The rest have run out—

after the rabbits.

Only the lame stands—on

three legs. Scratch front and back.

Deceive and eat. Dig
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a musty boneRaterson3)
The descriptions above convey Williams’ resolvéentterit the creative field of the American
continent from Whitman and create his own Ameripaatry. The lame dog must remain in
place and cannot follow the lead of the other dmgsause of its bad leg. Benjamin Sankey
interprets the lines above as follows: the lameidddilliams; the rest of the dogs are his
contemporary poets like T. S. Eliot and Pound, VeficAmerica to search for the “traditions
and prestige offered by Europe” (28). As Sankey sthe lame dog is Williams himself, who
remained in his country, America, and sought whaeAcan poetry should be. The injured
leg indicates two things concerning the measufenaérican poetry: one is that the measure
is different from fixed verse, and the other isttiie@ measure has not been completed yet.
Williams explains this in “The American Idiom” agliows:

Be assured that measure in mathematics as in igeirsescapable; so in reply

to the fixed foot of the ancient line, includingtklizabethans, we must have

a reply: it is the variable foot which we are begng to discover after

Whitman’s advent.I(iterviews102)
The variable foot is what Williams called “a newasare” GL327), made from triadic
stanzas “to represent more accurately the spegtimk of the modern American idiom”
(“Variable Foot” 1341F* He used it in his later works such as Book Tw@aterson(1948)

andThe Desert Musi¢1954). Williams continues, Whitman “proceededimdively by rule
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of thumb and a tough head, correctly, in the coesitn of his verse. He knew nothing of the

importance of what he had stumbled on and was wwwoauns of the concept of the variable

foot” (Interviews102). Williams here suggests that Whitman wascnascious of

developing his groundbreaking prosody, free varde,some more concentrated form of

poetry and that Whitman'’s poetry had room for inygnrment. The variable foot is a poetic

experiment to create a new form of American pobyrivilliams, who took over Whitman’s

role as an American indigenous poet. With thisntitan, the dog desperately scratches the

ground and attempts to find a beauty under thevathl his three legs.

Sankey asserted that “Williams seems to have da@m partial identification of

Whitman and his giant Paterson” (201): After theface, the first section of Book One of

Patersonstarts with the landscapes surrounding Patersew, Jrsey. The giant Paterson

appears there:

Paterson lies in the valley under the Passais Fal

its spent water forming the outline of his badk.

lies on his right side, head near the thunder

of the waters filling his dreams! Eternally aglee

his dreams walk about the city where he persists

incognito. Butterflies settle on his stone eBatérson6)

The Paterson definitely evokes Whitman, as Sankggests. The giant Paterson’s “dreams
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walk” conjures Whitman as a loafer or a bard whakkxd about Manhattan and the whole
country, and heard America singing. The line “Biilites settle on his stone ear” evokes
Whitman'’s famous photograph from 1877, where Whitnsaholding a fake butterfly in his
hand. Whitman, the guardian spirit of American paetd the American continent, lies in
Paterson, New Jersey. The description of butterflisnbolizes the harmonious and peaceful
world Whitman envisioned in his mind. The giantd?abn appears again at the end of Book
Four. The man who drifted to the sea after the tfioedeauty was, as Williams explained
“Odysseus . . . accompanied by his dog, [who] s#riikland again (toward Camden)”
(Paterson202, xiv). Whitman spent his final years in Camdedysseus, heading toward
Camden, might be Whitman. That the giant Patersaggles up to the dog indicates that
Williams was conscious of his close connection Withitman as a pioneer of American
poetry.

Williams evaluated Whitman'’s poetics in “An Essayleaves of Grassas follows:
Leaves of Grass! It was a good title for a booka@¢ms, especially for a new
book of American poems. It was a challenge to titeeeconcept of the poetic
idea, and from a new viewpoint, a rebel viewpaoam American viewpoint. In
a word and at the beginning it enunciated a shgckurth, that the common
ground is of itself a poetic source. (22)

Williams observed the use of “the autochthonic &éns Leaves of Grasm the citation
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above. Williams evaluated Whitman’s poetic expentrte change the stereotypical image of

the American continent as a paradise or a new gande “the common ground” where

people actually lived. Williams also values Whitrisapoetic experiment with the “free verse”

and “the American languages” (22-23), which hensefe as “a new order” and “a new

language akin to the New World” (27) in his es3dyese evaluations of Whitman were what

Williams adhered to. Williams wanted to make difier “autochthonic verse[s]” suited to his

time using a “variable foot.” Whitman mainly des&d the American continent as a whole as

“the common ground” atoposthroughout his career as a poet and as the West later

years. Williams chose Paterson astbos Williams’ Patersonsettled on the subject matter

of urbanization. Paterson evolved into the natitargest city with a cotton industry by

harnessing the waterpower of the Passaic Fall$iavig stated that Paterson was familiar to

him and that the history of the city was “assodatath the beginnings of the United States”

(Patersonxiii). He described the specific topography anstdry of Paterson, the epitome of

the nation, in his work. Whitman was torn betweenidkeal and the reality. Williams was not

dragged into this ideal. His poetics starts witttipalar things around him, such as “the

Passaic Falls” and “its spent waters,” as the @sraso ideas but in things” indicate

(Paterson6). Williams would not share Whitman'’s overly itlsac and highly

future-centered mode. Additionally, he never praithes future of America aloud using long

lines sonorously like Whitman. Williams wrote wivhitman did not write about directly in
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his poems to avoid spoiling his ideal: the violeature of the American people, as seen in the
incident of William Dalzell on May 2, 188®6terson46)>*

Allen Ginsberg followed Williams. He started hereer as a poet by realizing he was
a child of Whitman of an American prophet. “A Suparket in California” was written in
Berkeley, California, in 1955, 100 years after plblication ofLeaves of Grass'he poem
was a response to Whitman'’s “Poets to Come” (18803.speaker is wandering the streets
of California at night and ruminating on Whitmarddns songs. The poem is based on
Whitman’s “Facing West from California’s Shores,hieh this paper analyzed in Chapter Il.
At the end of the poem, the speaker-poet is as@tlmreach his final destination: “(But
where is what | started for so long ago? / And why yet unfound?)”CPCP267). The
speaker in “A Supermarket in California” shares ti@eling of uneasiness. The speaker feels
sick because of “a headache self-conscioG$ 136) caused by his huge ego. His ego is
inflated because he thinks he is the poet Whitmraphesied of. Ginsberg ironically
describes the supermarket that is open late initite as “the lost America of loveCf 136).
Additionally, he laments that the America Whitmanvisioned never came to pass, even after
people followed Whitman'’s open road to the West eantte to Californid®> The nation and
the speaker-poet both lost their ways, as descriibgte following lines: “We [Whitman and
the speaker poet] strode down the open corriddthfosupermarket]’GP 136). The

supermarket is open late and invites customergtysng them with “the neon” and a lot of
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manufactured goods that no one knows who made.p@as describes how people fall more

deeply into exploitative conditions in a mass-congtion society. Given the situation,

nobody except the speaker-poet hears the proplate of Whitman, who raises an indirect

alarm over the expansion of capitalism: “Who kiltké pork chops? / What price bananas?

Are you my Angel?” CP 136). He repeatedly asks Whitman which directmgd in;

however, Whitman’s answer is not heard. Thouglsfieaker-poet is at a loss about what to

do, he is acutely conscious of his connection tatin, as he calls Whitman “dear father,

graybeard, lonely old courage-teacheétP(136).

The loneliness of Whitman is emphatically desatilvethe poem. One of the reasons

he is alone is that nobody except the speakerisbents to his words. The other is that he is

“childless” (CP 136). This implies Whitman’s real-life childlessiseand two other things.

One is Whitman’s homosexuality. “Are you my Ange(€P 136) is written in Whitman’s

voice, which conveys his loneliness as a gay-péeigel” refers to a boy lover. Ginsberg

regarded Whitman as a pioneer of gay poets anedlmahis feeling that people would never

understand their sexuality. The other reason foitMén’s loneliness is that nobody inherits

Whitman’s prosody of long lines and his prophetiece. Ginsberg wrote, “Pound complains

that Whitman was not interested enough in devefphis line, | have tried to rescue long

line for further use . . ."The Letter208) in a letter to John Hollander on Septembé©33.

Ginsberg puts his words into action in “Howl.”
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“Howl” was written in San Francisco between 1266 1956 CP 133). The first

draft of the poem was written with Williams’ “valke foot” (Howl 12-21, 24-25). Ginsberg

changed this into Whitmanesque long lines. He eéxgthhis choice as follows: “The poetry

in Williams has depended a lot on little breathup®for its typographical organization, and

in Howl an extension into longer breaths (which@e natural to me than Williams short

simple talks) . . .”The Letter208). Ginsberg wrote the lines of “How!” dependmythe

length of his breath. The first line of “Howl,” §aw the best minds of my generation

destroyed by madness, starving hysterical naké&’126), echoes Williams’ “The pure

products of America / go crazy—CP 1: 217). “Moloch” CP 131) in Part Il of “Howl” is a

Canaanite idol to whom children were sacrificed #remain cause of the best minds of

Ginsberg’s generation going crazy. The Moloch, ‘lthesless” CP 131), can be seen as

America itself. Ginsberg describes the nation staemerica, which achieved great wealth

and political power, eating at the back of peopheisds like the Moloch. The long lines of

the poem were the best way to express the Mololanging its power. It was the same

method that Whitman used to describe the divemsitiie U.S. after it expanded its territories.

In “Howl,” various hopeless wanderers move arouraldity aimlessly. They are a kind of

phantoms who indulged in the pleasures of city Which Whitman viewed critically in

Democratic VistagCPCP939). Whitman could not write about such figuresis poems

directly. Ginsberg sang about those who were drbyemadness with a loud voice. The
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rhetoric of “Footnote to Howl” adheres to Whitmanse of rhetoric. The repetition of “holy”

expresses Ginsberg’s hope that “Everything is helgrybody’s holy! everywhere is holy!”

(CP 134). The speaker-poet is going to restore whiacigng in reality. The desire of the

poet to bring the empty city life back to the wawas leads to the repetition of “holy.” The

incantation of “holy” as a mantra is echoed in “fate to Howl.” In this way, the prophetic

voice of the poet was conveyed by imitating Whitrearoice, as seen in “The Return of the

Heroes,” where the repeated word “ThoGPCP487) was a prayer to the productive lands

of the American continent, as we have seen in @naptn this thesis.

The Beat Generation gave its first cry in the Gallery in San Francisco on October

7, 1955 (Charters xxvii). Ginsberg read the fisttf “Howl!” from his draft there. Michael

McClure (1932- ), Gary Snyder, Philip Whalen (19Z82), and Philip Lamantia

(1927-2005) participated in the event. They nedtedl own voice and vision during the

depressing days of the Cold War, the Korean Wat thha spread of “capitalism,

consumerism, the military-industrial complex, ratjisnd ecological destruction” (Charters

xXx). The violent aspects of the nation that Whitnfeared gradually showed up around

1955. The Beat poets restored the abandoned tnadiio convey the voice of the

people—of poetry. Whitman lamented that the reah&m bodies of young soldiers who took

part in the Civil War were hurt by the waZRPCP 945) and that the bodies of city dwellers

grew weak and fell to “phantomsCPCP939) inDemocratic VistasAt the same time, he
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believed in the potential possibilities of theimdile flesh and heard them sing a song of their

life. The poet was also one of these people. Whitedaborated on this in “So Long!” (1860)

as follows: “Camerado, this is no book / Who towgcties touches a manCPCP611). As |

cited in the introduction to this thesis, Whitmdaimed that an author’s autochthonic sense

was needed for good theology, art, or literat@BCP978). The lines above imply that his

poem was precisely of this category, as they cosdélyat a poem is a voice emanating from

a body. The Beat poets familiarized the public witich poems by conducting poetry reading

sessions using their own voices. They were thespsbbse advent Whitman had predicted.
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Notes

1 | borrowed the phrase “autochthonic verse” fromdgr Piasecki’s “Whitman’s
‘Estimate of Nature’ irDemocratic Vistas(109).

% In “A Backward Glance o’er Travel'd Roads,” Whitméists specific people,
namely William Shakespeare (1564-1616), Sir Wethawtt (1771-1832), Ossian, Homer,
Aeschylus (525-456 B.C.), Sophocles (c. 496-40€ B. Dante Alighieri (1265-1321) and
Edgar Allan Poe (1809-49), as his precursors. Be @lentions the Old and New Testaments,
the Nibelungen and Hindoo poen@3RCP665).

% Here, | use the word to refer to a place thatltide[s] standard metaphors and
‘topics’ such as the invocation of the Muse ordlescription of the ideal ‘pleasant place’
(locus amoenus)—e.qg., Eden” (“Topos” 1294).

* Robert R. Hubach™®valt Whitman and the Wastthe acclaimed first study on this
theme. Hubach said thdtéaves of Grasprobably contains the most original descriptiohs o
the West in all poetry. In his rough, free-verseé Whitman accurately captured the vastness,
varied moods, strong-hearted men, and underlyingusdity of the wilderness” (13).

Herbert Ben Nelson analyzed Whitman’s newspapeaiestand editorials and illuminated
his political stances on territorial expansion atavery: “two things should be apparent
about his political beliefs: first, his completecaptance of the ideals of the Democratic Party

in its application of the principle of Manifest Diey to the Mexican War and the Oregon
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boundary dispute; and, second, his complete bréthkthae party over one question—that of

extending slavery to the West” (155). Nelson ndted the West spreads outliraves of

Grassas a boundlessly free (including free from slayaryd democratic place (135). Edwin

Fussell surveyed each editionlLefaves of Grasas well as Whitman’s prose works and

suggested that “Whitman was in these early yeasg tiying to prove himself a Westerner of

sorts, and thus perhaps to ingratiate himself thighYoung America wing of Knickerbocker

literary influence . . .” (398). Fussell mainly disses the earlier poemsLieaves of Grass

and refers to Whitman’s view of the West: “The npéiarical West, the figurative frontier,

which in 1855 and 1860 had informed and sustaimedajor poems, were long since gone,

and had been replaced, in the minds of most Amesiday the literal West. Whitman no

longer seemed to know the difference” (438). Fuissédrs to the expressional changes in

lines with the changing times and does not thinkimof the later works, as they lacked

technical skills. Takeshi Narasaki analyzed thetWekeaves of GrasBom a biographical

perspective. He says that two trips to the Westi@émiced Whitman'’s poetics: in the first trip

to New Orleans in 1848, Whitman saw the diversithmerica and became a poet; in the

second trip to Denver, Colorado, Whitman founditispiration for his poetry in the

American West (42).

Descriptions of the West in Whitman’s writings haifeen been discussed critically in

terms of Manifest Destiny. Henry Nash Smith segsainal elements of Manifest Destiny in
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them (44-48), while Gay Wilson Allen criticizes theas optimistic and imperial, claiming

that Whitman praised the movement of white setilgisthe West and encouraged them to

pioneer the new cultures that they as settlersdavgivie rise to (“How Emerson, Thoreau,

and Whitman Viewed the ‘Frontier™ 123, 126-27).tBg Erkkila cites the following

comment of Whitman'’s in her paper “Whitman and Aiceen Empire”: “It is for the interest

of mankind that its power and territory should Beeaded—the farther the better. We claim

those lands, thus, by a law superior to parchmemdsdry diplomatic rules'GF 1: 266). She

characterizes Whitman’s expansionist attitude Hsvis: “The Mexican War and the

expansion of the American republic westward toRheific and southward to include the

Mexican republic itself were, in Whitman'’s viewsjified by the superiority of both

American republican institutions and the supernooitthe Anglo-Saxon race” (“Whitman

and American Empire” 59). Shoichiro Arai also sye@ Whitman’ imperialism and suggests

that it could be seen from his journalist daysh® 1860s. However, Whitman became

suspicious of the concept due to his disappointrattite political, economic, and moral

corruption in cities since the 1870s (168-78). MWW Thomas also discusses Whitman’s

idealized westerner critically, focusing on the fevhis hands” in “Song of the

Redwood-Tree” (1874) and “Song of the Broad-Axe8%@). Thomas says that the ax was a

“double-edged”: “The ax was quite literally the tingy edge of American capitalism, as it

made capital out of, while simultaneously makirfgpane in, the western wilderness,” while
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“the mass murder of trees” took place alongsiq&37-38). Recently, Chris Packard
examined democratic and homoerotic societies offrtimtier from the perspective of Queer
studies. He asserts that Whitman saw a free apilitestern men” such as white pioneers,
cowboys, and miners (75) and argued more broadlyatter the Civil War, not only
Whitman but also writers such as Frank Harris (18981) and Claude Hartland “developed
a poetics of homoeroticism in the last quartehefriineteenth century, and associated it with
the American West” (71). Packard claims the wrisagght for a new form of citizenship
acquired through “male-male erotic practices” bemthe “western men” (92). As previous
studies have stated, Whitman’s western descripaoasiefinitely related to his poetics and
his view of ideal democracy in the future. The sadave shown how well Whitman
embodied the spirit of “his” nation.

> The Prairies—(And an Undelivered Speech)Sjmecimen Dayis what Whitman
attempted to recite during the ceremony. He taliemlit his impression of the Prairies
(CPCP853-54).

® This thesis also relied on the following studiesthis part of its argument. Daniel P.
Donaldson examines Whitman’s poetry based on flassdications of geography in
literature: (1) “the spatial tradition,” (2) “theea studies tradition,” (3) “the
human-environment interaction tradition,” and (#)e‘ earth science tradition” (26). He

claims that_eaves of Grasshows all these phases except the fourth. MidRaBlressman
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mentions that the geography represented in “Staftom Paumanok” (1860), “Our Old
Feuillage” (1860), and “O Magnet-South” (1860) war®rmed by Samuel Griswold
Goodrich’'sThe World As It Is, and As It Has Been; or a Corhprsive Geography and
History Ancient and Moder(i855) (64). Hsuan L. Hsu takes a broader, “plyé&t
perspective (134). Hsu calls Whitman’s poetics Wifattheimer calls “geohistory” (161-62,
172) or “cosmopolitan despair” and argues thaisi‘response to the darker aspects of
global unity: the uneven geographical developmeetipitated by imperialism and capital
accumulation” (130-31).

" Harold Aspiz and John B. Mason have focused onetganding “self,” who
includes all diversities in section 33 of “Song\yself” (Aspiz, “Sexuality” 5; Mason 48).

® The lines from section 33 of “Song of Myself” asited fromCPCP 219-26. The
line numbers are provided. The numbers cited ama the consecutive numbering of “Song
of Myself.”

® Fussell names the 1860 editionLefaves of Grasas “the Western edition” (416).

9 The lines from section fourteen of “Starting frétaumanok” are cited fro@PCP
184-86. The line numbers are provided.

" For Whitman'’s political activities in his journatidays and his political distrust,
see Allen,The Solitary Singet46-47; ErkkilawWhitman53; Kaplan 134-35; Reynolds

127-33.



Sekine 210

2 The lines from “Our Old Feuillage” are cited fro®@PCP 318-23. The line
numbers are provided.

13 Whitman often used foreign languages in his poéteythought that “[e]ach
language is a living organism” and noted the hystdrthe English languag®&UPM 5:

1651). For Whitman'’s use of and views on Frenca NigPM 5: 1651-60; James Perrin
Warren,Walt Whitman’s Language Experimetii-46; K. H. Francis’ “Walt Whitman'’s
French.” Francis points out that Whitman used Hnemords that “were already assimilated,
or in process of assimilation, into the Englishalmalary” (494). The poet would have used
them to show the organic aspect of the Englishdagg, or its hybridity. Francis also notes
the poet’s attraction to “[tlhe rich sounds’ ofdfich vowels” (499).

14 See “The Prairies: And an Undeliver’d SpeecPCP 853), “Art Features”
(CPCP858-59), “The Prairies and Great Plains in Poé&fter Traveling lllinois, Missouri,
Kansas and Colorado)CPCP 863), “America’s Characteristic Landscap€RCP 864-65),
“Earth’s Most Important StreamCPCP 865), and “Mississippi Valley LiteratureCPCP
866-67).

15 zachary Turpin discovered the journalistic seiiesummer 2015. In “Introduction
to Walt Whitman’s ‘Manly Health and Training,” Tpin gave an account of the discovery
and briefly introduced the background of the agscl

16 Whitman’s views of nature indicate that he bel@eentemporary American
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democracy to be in a pathological condition. JaBrestol sees Whitman finds “the age to be
sick” (17). Bristol suggests machine politics as ofithe causes of the sickness (19). Major
sees “the excesses of the Gilded Age” and “the sgpmoral collapse of the country” like
general indifference to the human body and itsthesd the causes of the unhealthy condition
of the nation (81). Killingsworth claims Whitmanuied urban life, which expanded the gap
between the rich and the poor, to be sick (169).173

17" As for the “Nature-notes” iSpecimen Day$Harold Aspiz reveals Whitman’s
therapeutic relationship with nature like a nakexb&th is affected by a hydropathic
physician Dr. Russell Thacher Trall (1812-77) arsldookThe Hygienic Hand-Book:
Intended as a Practical Guide to the Sick-Rqa@gv2) (“Specimen Days” 48). Major
discusses the “Nature-notes” in the context of tikalth-reform movements of the day” (79)
and its relation with the body politic in late nieenth-century America (80). He says, “The
contingency of disease and instability of the der@og seemed to necessitate that a set of
visible signs be created to both reassure and ghate who were concerned with the
nation’s health; in this way, nature becomes asmaurcideological practice as a physical
presence” (82). It is noteworthy Major examinesttierapeutic relationship in the notes,
compared with nature descriptionsdDemocratic Vistasand draws a figure of the poet who
escapes the humanistic view of nature and build=ngpirically grounded relationship with it

in Timber Creek (now called Laurel Springs), Newsdg. As seen in Major’s research,
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“Nature-notes” have been studied in terms of natuténg. See Daniel J. Philippon’s paper
“l only seek to put you in rapport:’ Message anetlibd in Walt Whitman’s Specimen Days”
and Killingsworth 166-79. Glenn N. Cummings invoRdsreau and claims that Whitman
found “a new way of seeing, of interpreting his la& convulsiveness . . . by observing,
appreciating, and writing about Nature’s stability"Timber Creek. Cummings calls this kind
of relationship between nature and the poet addistd relationship” (Cummings).

18 “whitman’s nature” is often discussed in termd&aferson’s essay “Nature”
(1836). A summary of his ideas on Nature is a®¥ed: “1. Words are signs of natural facts. 2.
Particular natural facts are symbols of particsfaritual facts. 3. Nature is the symbol of
spirit” (20). Emerson also talks about the needrfonediate experience of the natural world
so that one can see “the currents of the Univé&ealg” and “his own nature” (10). Martin K.
Doudna notes Emerson’s influence on Whitman aneressthat Whitman’s writings on
nature have two aspects: “as the material worlobgdcts and phenomenaafura naturata
or as the force—usually personified as feminine-+flgavades and controls that material
world (natura naturan¥’ (451). Sean Ross Meehan examines the poetiEsnefrson and
Whitman from the perspective of “the physiologydajestion” (99). M. Wynn Thomas sees
another aspect of Whitman’s nature, one relateddividualism and society. He suggests

that Whitman explores ways to establish a “newiiiiality in nature, free from

conformity to or care for the customs of existingisty (124), and further suggests that the
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ungrammatical lines in Whitman’s poetry, as seeftiPiotoleaf” [the first version of “Starting
from Paumanok”], embody the law of nature (132)ti€time Gerhardt introduces past
research on the Natural World in Whitman’s workis-(I7) and reexamines it from the
perspective of ecocriticism, compared with Emilxkinson (1830-86).

9 Major has a similar view and refers to a subtldt siniWhitman’s reading of nature
over time, while discussing “Nature-notes"Specimen Days$Instead of a model to be
dissected and emulated, nature becomes a coumtativato the country’s bodily and
political ills” (85). As Major said, Whitman desbad nature as a healer of the morbid state of
the nation and its people and criticized the caomakt of the developing nation. Tim Campbell
claims that Whitman found a place of solace in Anger soil during the bloody time of war
on the American continent. In the American soibgle lived daily lives and in the American
continent, freedom and the nation’s ideals werdesiad (Campbell).

20 Tuan defines it as followsTopophiliais the affective bond between people and
place or setting” (4; italics original).

21 See StarrCalifornia 79-90.

2 SeeNUPM 5: 1672 NUPM 5: 1707, and a poem “YonnondicCPCP 626).

23 «There is nothing in all language, ancient or mmogso significant—so
individual—so of a class—as these names. | hawndfireatened myself to make a

collection of them—I don’t know for what purposeibfor any—but have never done so”
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(WWC5: 488). Whitman said something similar. Sé&/C4: 324.

24 Whitman talked with Mrs. Farnham and seems to lheen fascinated with the
physical “largeness” of California and the peopfeie spirit: “Every thing [sic] seems to be
generated and grow orlage scale—fruits, vegetables for cooking, trees, &c.— Huntgni
is also freer and grander—the children seem caatfatier pattern, grow better, breath more
air, make the soul more clarified and apparent;e-déems more intense and
determined;—there is more individuality and chagdcfNUPM 5: 1949; italics original).

Mrs. Farnham lived in California from 1849 to 183®.eir conversation took place in
November of 1857NUPM 5: 1949).

25 Because of first being published as number 30érf@alamus” cluster in the 1860
edition ofLeaves of Gras<C. D. Albin says, the promise here is “to trawelkt and teach his
fellow citizens about the vigorous camaraderie sgagy for American democracy” (532).

6 According to Starr, Daniel Webster (1782-1852)adlabout the “great harbor at
San Francisco, which would open the United Statélse Pacific” in the Senate to accept the
admission of California as a free staBaljfornia 96). Webster’s speech proves that the U. S.
government had an eye on the good port in the &amcisco Bay.

2T As for Whitman’s American Adam, see R.W.S. Lew8s53.

?8 | also referred to Merchant 147-48.

29 Rudolf Schmidt was an editor of “the Scandinavizagazine Foldé og
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Virkelighed(For Idea and Reality” He is the author of the article “Walt Whitmarhe Poet
of American Democracy” published in the magazin&8@2. Then, their correspondence
started (Allen and Folsom 357).

30 «IT]he Columbus mentioned in this letter is the poem “Prayer af@nbus.” Both
“Song of the Redwood-Tree” and “Prayer of Columbwete first published iMarper’s
New Monthly Magazin& February 1874 (Olson, “Song of the Redwood-T6z1).

31 Thomas shares Allen’s biographical reading of fuiem (140).

32 Warren suggests that Harvard botanist Asa Gr&egjtioia and its History” (1872)
affected the poem (“Contexts for Reading” 169).

% Piasecki has a similar view Bemocratic Vistashat shows Whitman attempting
to find the modality of the “new” democracy, a desioming out of his disappointment at
not only the political failure of the existing deamacy but also the people (103-04).

% The third modification occurred in the seventfeliin the 1860 version, the
phrases “choice and chary of its love-power” follmlear of taint” (eaves of Gras$86Q
368). The phrases were deleted in 1867.

% As we have seen in Chapter | of this theBismocratic Vistagiso referred to the
ecosystem@PCP949).

% Whitman writes an impression on the western woheesaw in Kansas City in

“The Women of the West” iBpecimen Dayde says, “They are ‘intellectual’ and
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fashionable, but dyspeptic-looking and generallj-like; their ambition evidently is to copy
their eastern sisters. Something far differentiarativance must appear, to tally and
complete the superb masculinity of the West, anoht@i@ and continue it"GPCP868). As
seen in this claim, Whitman believed the West sthdialve contrasted with the Eastern,
civilized society.

37 Doudna divides the descriptions of nature in Whitfa works into two groups:

“the force” of nature orfatura naturan$“usually personified as feminine” and “the
material world of objects and phenomenat(ira naturata (451). The Mother could be
interpreted as bothnatura naturan$and “natura naturatd in “The Return of the Heroes,”
given the mother is the “Prairie Dam&RCP487) as well.

% Andrew Vogel also sees Columbia in the muse imtfSof the Exposition” (3).

% In the poem, “America” (1888), America is agaifled a “Mother:” “Centre of
equal daughters, equal sons, / All, all alike endegrown, ungrown, young or old, / Strong,
ample, fair, enduring, capable, rich, / Perenniighwhe Earth, with Freedom, Law and Love,
/ A grand, sane, towering, seated Mother, Chai’the adamant of Time'GPCP616).

0" According to the editor’s notes on the manuschfinotony and Eagle-Tail were
“small towns on KPRR [Kansas Pacific Railroad] esprely 370 and 362 miles west of
Topeka,” and Agate is one of the “small towns isteen Colorado” JUPM 3: 1040).

*! The following examples, taken from Roy Harvey Reaand from Steven Conn,
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indicate the origins of these Native American signees. Images or ideas of the prehistoric
condition of Native Americans were sourced from fieéds of archaeology and ethnology
(Conn, “The Past is Underground: Archaeology aredSkarch for Indian History” 116-53).
Anthropologists and philologists, too, popularizethges of a vanishing race. See Conn’s
“Fade to Silence: Indians and the Study of Languég@-115) and “The Art and Science of
Describing and Classifying: The Triumph of Anthrégmy” (154-97). The testimony of
soldiers played a big part specifically in the ticaof the belief that Native Americans were
savages, as did captivity narratives like that @frf¥Rowlandson (1635-78) (Pearce 58). The
image of the noble savage was incorporated inteaViartworks by, inter alia, Benjamin West
(1738-1820), Charles Bird King (1785-1862), Geo@glin, Albert Bierstadt, and Elbridge
Ayer Burbank (1858-1949); and literary works sushnat onlyThe Song of Hiawathhut
also Cooper’s.eather-Stocking Talesnd others. See Pearce (169-251) and Conn, “Inwges
History: Indians in American Art” (35-78).

As first seen in the works of Michel de Montaign#533-92), John Dryden
(1631-1700), Jean-Jacques Rousseau (1712-78), tards,othe noble savage represented
nature and was used to criticize modern civilizatibhe connection of the noble savage idea
to Native Americans remained strong in the nindteeantury, but there was also criticism of
it, as seen in the essay “Noble Savage” (1853}ewriby Charles Dickens (1812-70).

2 Whitman explains the job in detail in his lettethis brother Jefferson, on Jan. 30,
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1865 Corr. 1: 250). James Harlan dismissed him for the audhbeaves of Grass
(Reynolds 455).

43 Martin Murray’s “The Poet-Chief Greets the Siolimestigates this matter of
Whitman’s personal relationship with the Native Aroan chiefs.

* A Canadian “reserve” is the same as what Americaiis reservation.

%> The precise date of the painting is unclear.

¢ The title of the article is “Indian Life and Custe—A True Subject for American
Antiquarian Research.” It was published in BreoklynDaily Eagleon November 7, 1846. |
cited it in the introduction of this paper,

4" See works from Leadie M. Clark, Edgeley Todd, BlaReynolds, Ruth L. Bohan,
Allen Walker Read, David Halliburton, Karen Sancigmpler, Martin Murray, Mary Austin,
Maurice Kenny, Maurice Mendelsohn, Nicholas Soodteven Blakemore and Jon Noble,
Thomas Gannon, and Xilao Li.

*8 Whitman describes Navesink as follows: “a sea-sideintain, lower entrance of
New York Bay” CPCP617).

9 See the three early works mentioned before, sestioof “The Sleepers'GPCP
547), and “Our Old Feuillage'QPCP321).

* |n Malaeskathe Indian wife's physical traits are emphasiz&te wore no

paint—her cheek was round and smooth, and largellgdike eyes gave a soft brilliancy to
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her countenance, beautiful beyond expressionEven her hair, which all of her tribe wore
laden with ornaments, and hanging down the back,bwaided and wreathed in raven bands
over her smooth forehead” (Brown 71-72).

>L Critics took a critical look at Whitman'’s racidtitude, citing his words spoken to
Horace Traubel on September 8, 1888: “The nigdex,the Injun, will be eliminated"WWC
2:283). However, George Hutchinson and David Drpaisted out that Whitman showed an
ambiguous attitude toward racial matters (568)sThesis follows the latter claim.

*2 Grewe shares this view of mine: Whitman took #iaai look at “the
commercialism of monuments,” while she did not lygppreciate the poem as “the spectral
Indian narrative” (45).

>3 Williams explains the variable foot as “the measumder my breath’SL326) in a
letter to Richard Eberhart dated May 23, 1954.

>* According to Sankey, Williams quoted an articl&' e Prospectoregarding the
incident (76). A property owner, William Dalzelhat John Joseph Van Houten because of
his resentment against the German Singing SocietiBaterson, which had met on Garret
Mountain and set foot on Dalzell’s grounds. Theyens turned into a mob and attacked
Dalzell.

> Folsom showed a similar view to mine (Perimanl €53).
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